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Number 11 of a series 


Great photographers of the world Fritz Henle 


HOW FRITZ HENLE USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: Toretain brilliant 
ows and highlights while m 


flesh tones. World famou 
Henle chose 


assignment 


Savs Fritz Henle, “‘I find that 
almost perfect tonal balan 


color in both shad- 


are ideal for all problems involving long brilliance 
aintaining accurate 


scales. I depend on its easy handling in routine 
tographer Fritz assignments and its superb flexibility 
film for tougher conditions.’ 


s pho under 
Anscochrome® this critical * Fritz Henle chooses Ansco- 

chrome. How about you? Ansco, Binghamton, 
Anscochrome’s New 


York. A Division of General Aniline 
Film Corporation. 


| ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


and color response 


& 





Paortect pix everytime . . . 12 bullseyes with composition 
exactly as you desired. That's the distinguishing 

feature of Rollei. Its twin lens design, superb viewing 
screen, ease and speed of automatic shooting, make it the 
world’s simplest, surest camera to operate. And with its 
unequalled construction and superior optics, you have 

a camera that provides a lifetime of perfect photography. 
See Rollei cameras at dealers today . . . models from $99.50. 





Rolleifiex “T” —automatic 

operation, improved Tes- 

sar 3.5 lens in synchro 

Compur shutter, remov- 

able hood. Takes 12 pix 

2% «2% or 16 pix 1% x 

1% (Super Slides). Coun- 

ter changes sautomati- 

cally. Worid’s greatest ~t 

camera value... Go 
only $169.50. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


841 North Cole Avenue, Hollywood 38, Colifornia 





Peter Basch is the kind of lucky 
photographer who's never short of 
a beautiful subject. On assignment 
in Spain his roving eye caught the 
lovely face of Danish model Ann- 
ette Vadim, who since has become 


POPULAR 


an actress. The shooting scene was 
his Madrid hotel roof. He used a 
Leica M-3 with 50-mm Summicron 
{/2 lens on Daylight Kodachrome. 
He exposed at 1/25 sec, {/5.6, dif 
fusing light to soften her features 


POPULAR PHOTOGRAPHY $25,000 International Picture Contest 
80 This Month’s Winners 


SPECIAL 35-MM ISSUE DEPARTMENTS 
49 Top Photojournalists of the Year AND COLUMNS 
50 Magazine: Burt Glinn by Arthur Goldsmith 
54 Newspaper: Albert Moldvay hy Albert Moldvay 4 Letters to the Editor 
56 Grab Shots Can Be Your Best Pictures by Harvey Shaman 
58 How Wide a Wide-Angle Lens? hy George D. Margolin 12 ee Eisendrath. Jr 
62 35-mm Pictures a 
75 Fact Sheet: 35-mm Film Roundup 16 Say It with Your Camera 
77 12 Waysto Use Film Cans hy Tom Griberg Jacob Deschin 


THE ASSIGNMENT I'LL NEVER FORGET 20 For Beginners Only 


70 Inferno on Wheels hy Eddy Van Der Veen Arthur Goldsmith 


HOW IT’S DONE 24 Glamor Peter Gowland 
72 ~The Elements of Photographic Quality—Part V_ by Lloyd West 
74 Keep Your Darkroom Dry phy Bruce Burnham 


26 Twin-lens Fritz Henle 
30 Photo Tips 


POPULAR PHOTOGRAPHY SPECIAL 
78 ‘Person to Person’ Visits Halsman hy H. M. Kinzer 39 Onthe Go Horace Sutton 


SPECIAL COLOR SECTION 40 Travel-Photo Highlights Les Barry 
A POPULAR PHOTOGRAPHY department for the color photographer 
82 Art Treasures of the Kremlin by David Douglas Duncan 
86 When Slow Films Are Fast Enough 44 The Rangefinder 
88 Rochester Internationa! Salon News and comment 
90 Let's Talk about Your Pictures Jacoh Deschin, guest critic by the editors 


42 Inthe Darkroom Al Francekevich 


POPULAR PHOTOGRAPHY REFERENCE SERIES That's A Good Question! 
107s‘ Filters 


EQUIPMENT AND MATERIALS 
WHAT'S NEW —Field-Test Reports 
28 Accura Six-Gun AG Automat osetia 


30 Contarex Special 35-mm Camera of Circulations 


MOVIES 
post LAR PHOTOGRAPHY, inctuding pugros = 7 ng CAM 
Keg 


100 Accessories fy Simon Nathan RA and AMERICAN PHOTOGRAPHY 
ag 


d with Amateur Cine B. ograp 


101 Creating with Film hy Charles Reynolds olny shy Magan! ne. formerly Everyd 

. «r os I John A Ronan ir 
102 Canon P-8 Movie Projector 5 hire Hivd.. Be 
104 Kodak 8-mm Sound Striping 
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You can't beat a Zeiss Tessar. The most experienced 
photographers will tell you this. And in the Contaflex this 
great lens has been brought to its most versatile form. 

Say you want to cover a wide field of view. Simply sub- 
stitute the 35mm Pro-Tessar for the front clement of the 
camera lens. For a tele shot do the same, using the 85mm 
Pro-Tessar. In each instance you have a complete 8-element 
objective of unsurpassed optical quality, with the shutter 
where it belongs—between the lens elements. 


At leading dealers. Write for literature. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 





— —_— 


WEST GERMANY 


Contaflex SUPER 


with built-in diaphragm-coupied 
exposure meter, $199. Case extra. 


Contaflex RAPID 


without built-in exposure meter, 
$169. Case extra. 


Pro-Tessar {/4, 35mm 
combined with camera lens. 


Also available is the 8x Zeiss monocular at- 
tachment (400mm). For pictures of small objects 
actual size, you have the Pro-Tessar M1:1 lens 
... Slip-on Proxars for close-ups to 342” are also 
available ...And if you want to take photomicro- 
graphs, mount the camera on a microscope with 
an inexpensive micro adapter. 


Famous] for tine performance 








TRANSISTORIZED 
ELECTRONIC 


FLASH 


Stops Summer Sun From 
Ruining Your Pictures! 


Summer light fools photographers. Bright 
sun causes deep, black shadows—upscts 
exposure balance—blacks out important 
details. From now on use a Paxitron A, 
indoors and out. See new brilliance, new 
sharpness in all your color and black-and 
white photos 


This compact, lightweight flash provides 
years of service—with no battery changes 
no bulb changes. Transistor circuit as- 
sures uniform flashes. Nickel cadmium 
battery recharges from wall socket 
Operates from battery or household 
current in U.S. and Europe (110V & 
220V). Color temperature, 5,500°, cor- 
responds to sunlight 


4 PRICE 





SB 


[NEW] 


AUTOMATIC 16mm 
CAMERA 


WITH FULLY 
COUPLED 
EXPOSURE 
METER 


MEC-16 SB with Rodenstock 
Heligon 22 mm [/2 6-clement 
color-corrected lens $99.50 


MEC-16 $8 with Color-Ennit 
20 mm [/2.8 4element lens $84.50 


ONLY mec-16 38 measures light 
Through-the -/ens at the film plane 


Big camera performance — COMPACT 
camera convenience. That's the new 
MEC.-16 SB. Perfect traveling companion, 
only 4” tall and 8 ounces light. Features: 
fast f/2 lens, fully coupled exposure 
meter, speeds to 1/1000 and B, rapid 
film advance, focusing from 1° to infinity. 
Uses economical standard 16mm _ film. 
Nation-wide film developing through 
M-16 Processing Labs. 


LETTERS 


HOPE FOR THE YOUNG 
Your Let's Start Them Right! editorial 
(April, 1960) was excellent. This is my 
tenth year of teaching and I am still dis- 
turbed at the lack of interest by both stu- 
dents and teachers in this field of com- 
munication, science, and art. Hope you set 
your editorial sights on the college level 
next. 
Roy A. Bew 


University of Idaho 


Moscow. Idaho 


Your editorial in the April issue of Pop- 


ULAR PHOTOGRAPHY is discouraging 


ly ac- 
curate. | have as yet to see photography 
taught as an integral part of a course of 
study in high schools in which they ap 
proach the subject as a communications 
tool or as an art form. Photograph. de 
serves a place in the curriculum at least on 
an equal basis of that received by such 
areas as music and art appreciation, public 
speaking, or how to read a newspaper. | 
hope this letter will serve to encourage you 
to hit this problem in the future wherever 
ind whenever you can. 
C. Wittiam Horrews 
Southern Illinois University 
Carbondale. Ill 
You are too strongly criticizing high 
school photographers for mediocrity and 
lack of originality. Some of the photo- 
graphs in your magazine are pretty bad. 
1 don’t mean to say that many high school 
students take pictures like Mr. Downes 
wants them to, or that Pop Puoro doesn’t 
print many fine shots, but yours and other 
magazines are our biggest influence and if 
you don’t do a little better, how do vou 
expect us to! 


SALE ® Apam Sacks 


AUTOMATIC | New York, N.Y 
35mm Single-Lens 
Mirror-Reflex 


PRAKTICA 
FX3 


NOW ONLY 
with Carl Zeiss Jena 
AUTOMATIC 


$74’ 
TESSAR 50mm £/2.8 lens 


NEVER BEFORE SUCH A GREAT CAMERA AT THIS LOW, LOW PRICE 
@ Accepts interchangeable wide-angle and 

telephoto lenses from 24mm to 2000mm 

Focal-plane shutter 

Speeds from 2 to 1/500 sec and B 

Flash synchronization for bulbs and strobe 

Accepts a host of custom-crafted accessories 

Big, bright waist-level and eye-level viewing 


The third paragraph of your editorial 
in the April issue should have been printed 
in huge type <o that it would fill the page 


LIST PRICE 


$149.50 


Then it could be hung before the judges’ 

noses at each camera club meeting. On 

An Extraordinary 
Opportunity 


ACT FAST 


WHILE SUPPLY ” 
LASTS = 


pages 64 and 65 of your April issue. you 
show pictures and give the kind of com- 
ments which we amateurs need so despe1 
ately. 

Hans KANNECIETER 
Staten Island. N.Y 
$84.75 with S0mm £/2 Isco Your editorial in the April issue on the 


Westagon, Spring Automatic 


teaching ot photography in secondary 
Diaphragm 


| here 


are innumerable school uses which have 


schools was of great interest to me 


$69.75 with 50mm f/2.8 
Steinheil Cassarit lens, Pres- 


sure Automatic Diaphragm Myron Cunsiveuam 
—— 


[ GUARANTEED FOR 2 FULL YEARS | University of Florida 


not vet been fully explored. 





Ask Your Photo Dealer to Demonstrate These Fine Products 


for free literature write: Dept. 8-14 


vainesville, Fla 


PRAKTICA’ © MEC TRADEMARKS OF 


STANDARD CAMERA CORPORATION 


319 FIFTH AVENUE, NEW YORK 16, N.Y 


In the April Issue you compare the dis 
tressingly low level of photographi« 
achievement of our high school vouth with 


those of other countries, When | compare 


Popular PHOTOGRAPHY 





Leonard Balish, of New York City, saw this picture just 
60 seconds after he took it with his Polaroid Land Camera. 


Michael Videtta, of Lynn, Massachusetts, saw this picture 
60 seconds after he took it with his Polaroid Land Camera. 


Robert Uhler, of LaCrosse, Wisconsin, saw this picture 
60 seconds after he took it with his Polaroid Land Camera. 


Theodore Lipke, Jr., of Morristown, N. J., saw this picture 
60 seconds after he took it with his Polaroid Land Camera 





™ 


has done it again! The two newest members of the famed 

family set a new standard for meter value—even for Sekonic! 

are marvels of design and précision workmanship, incorporating 

the finest components obtainable plus features you usually find only in 
meters selling for many times the price 


AUTO-LUMI 


EXPOSURE METER 
Only 6*5 with genuine feather ever- 


ready case and neck cord 


AUTO GUIDE IN- 
DICATOR gives 
simple, speedy 
readings of pin- 
point accuracy. 
Just align it with 
the activated me- a — 
ter needie and C= 
ou are ready to 
ake the correct reading on the legible 
f stop/ shutter speed dials + Single range 
simplicity » Low light sensitivity for stilis 
and movies, color and b & w * One hand 
operation « f/stops fl to f22 + Shutter 
sec. to 1/2000th + ASA 6 to 12,000 
*EVS2 to 19 + DIN 3 to 42 + Rugged, 
lightweight and compact 





a ee 


SEKONIC 
MOVIE METER 


5% with genuine leather ever- 
Only ready case and neck cord 
. ~~ 2 
~~ BUTTON auto- 
) Say; matically locks in 
7 vif correct exposure 
j ~— doesn't let you 
} forget your read- 
ing. No other me- 
—.. ter in this price 
range has this 
feature + Direct readings taken on 6 leg- 
ible ASA dials controlied by convenient 
dial selection knob. * Newest ASA Rat- 
ings: 10, 16, 20, 25, 32, 40 * Speed Set- 
tings: 8, 16, 32 and 64 frames per sec- 
ond « Unrivaled Compactness—only 7%” 


x 142" x 2” (will fit into even the smail- 
est pocket) Handsome, 2-tone grey case 


APERTURE LOCK 











See them both at better photo dealers everywhere 


ll SEKONIC INC. + 130 W. 42nd St. + New York 36, N. Y. 


DISTRIBUTED BY: SCOPUS, INC., NEW YORK, N.Y. 
PONDER & BEST, INC, HOLLYWOOD, CALIF. » CANADA: W. CARSEN & CO., LTD., TORONTO 


American photography magazines with the 
German or British publications I am ap- 
palled at the distressingly low achievement 
level of our products. I certainly respect 
PopuLar Puoyocrapuy’s obligation of ap- 
pealing to the broadest segment of the 
photographic public, however, a market 
survey might show that you can make a 
more inspiring contribution to photography 
without foregoing readers. 

Naruaniet L. Remes 


I ivingston, N J. 


rhree cheers to you for your editorial 
in the April issue of Poputar Puorocra- 
puy! One of the greatest lacks in both the 
field of photography and the field of edu- 
cation is the failure to recognize the mutual 
benefit that could be derived from a more 
harmonious relationship between the two. 
Isn't it a shame that so very few of our in- 
stitutions of higher learning offer courses 
in photography, a subject that runs a gamut 
trom pure science to pure art. 


CARMEN ANN CARTER 
Boone, N.C. 


STOP THE CAR! 

I still think, in spite of Ann Treer’s May 
issue propaganda (Road to Pictures), you 
can do a better job of capturing the real 
quality of a subject if you rein in those 


citic landscape 


$50 horses under the hood, climb out, relax, 
squint around in the bright sun tor a tew 
minutes for a more precise camera angle. 
The enclosed print (courtesy Sunset maga- 
zine) shows the ocean in northern Cali- 
fornia seen through foreground of burnt 
out forest grazing lands. It was taken five 
feet from side window of parked car (total 
idditional time spent in stopping car. 
stretching legs, admiring view, and sucking 
in some fine ocean air: 1 minute, 34 sec- 
onds). 
Steve Witson 
Bainbridge Island, Wash 


TALK ABOUT ZACHARY 
Orchids to Mr. Frank Zachary. It does 
my photographic heart good to see some of 
the stale “classics” getting the blast. At last 
I've found a critic that does not get sick- 
eningly polite about every photo printed 


Jenny CARLSON 
Buc h anon, Mi h 


The piece by Frank Zachary in your May 
issue has moved me to write you. This was 
not criticism: it was simply bad manners. 
A picture critic should be objective. He 
should try to answer these questions: “What 


Popular PHOTOGRAPHY 





Only All-Electric Konica Gives You 


and 
The Lens 
Alone is Worth 
the Price’ 


$19995 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 


Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only all- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
lens a world-famous Hexanon (f2.0) 

. and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica’s “Wide Converter” extends 


McQUEE CO., 1843 


Me 


w 


3. BY 


4 AVE 


ONISHIROKU PHO 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” 
than an ordinary quality 
alone! And with Konica’s “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject . plus a 
complete range of accessory aids that make 


cost less 
zoom camera 


the KONICA ZOOM 8 most versatile of 
all 8's on the market! By the very nature 
of Konica's quality-control, supply is lim- 
ited! If your dealer temporarily 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
Koni-F lashes.” 


is oul- 


KONICA 7cav EIGHT 


@Konica CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44. PA. 


VANCOUVER 9 N VENE 
LTO., TOKYO—FC 


ELA 


s 
J 


e1IR AZAWA 
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was the photographer irving to ce 
do it? Was it worth doing?” Son 


Kinlarging lenses romps ~ rine al 
for on nts that Sing! a Seca tilllne roi 


Santa Fe. N. We 
tures section, how does Don Coffey simul 
taneously capture red, green, and yellow 
on the traffic light with a 1/10 second ex 
posure? I look forward to more critics like 
Frank Zachary. His self-assertion makes 


his criticism live. 
Donato Wricutr Parrerson, Jr 
Oberlin. Ohio 


@ The data should have read exposure 10 
seconds - Ed. 


Come now! Frank Zachary’s criticisms 
were just a bit much, don’t you think? 
After all, that column is supposed to be for 
constructive criticism, not an outlet for per- 
sonal dislike. 


J. M. Ketry 


for 35mm Philadelphia, Pa 


Thanks for the refreshing and amusing 
Let's Talk about Your Pictures comments 
of guest critic Frank Zachary. The outright 
and hidden humor in his comments had me 
mentally photographing the bird-cage-size 


You'll never realize the full capabili- hoy and a girl bigger than a lamp post. 


ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ‘till you equip with “ a8 al oilees 
a COMPONON lens . the lens A 

specifically designed by Schneider for ’ 
critical work. It will give you even 
illumination, superb image contrast, ‘ Your choice of Frank Zachary as a critic 
and overall picture brilliance you've . for the month of May was a very poor one. 
never before achieved. Ask us to send Stan Malinowski's color slide was very r 
you details on the COMPONON, as freshing. I liked it very much. Of course 
oo > et. ~ + y Mr. Zachary liked it too, but the comments 
COMPONAR. At landing dealers. for 244 x 2% by him were in very bad taste. They were 
for all enlargers and negative sizes. an insult to our women and a slur on every 

man with a camera. 


I've never read a more down-to-earth, un- 
biased criticism. Please invite Mr. Zachary 


Cuaries A, Nicko 
Cincinnati, Ohio 








STantey M. Taziskowski 


for 4x5 Central Falls. R.1 


From Mr, Zachary’s comments. we would 
judge he has been seeing too many pic 
tures. May we suggest he chuck the works 
and spend 1 week in Death Valley. Calif... 
communing with nature ind reh abilit 1ling 
his faith in humanity: or that he see a few 
ball games in Los Angeles or San Fran 
cisco. He definitely needs to get away trom 
pictures. 

\. \iipp 
laft. Calif 


® Our mail—both pro and con—has been 
exceptionally heavy on Mr. Zachary s com- 
ments u ed he glad to know how readers 
feel about candid criticism of readers pic- 


ures | ad. 


BURLEIGH KS, | | DescHn ran 


It is indeed refreshing to read a column 


like Jacob Deschin « Say It with Y our Cam- 


Mark Mat 


era which keynotes the craft itself. 
| Clrmesby Ml nn 
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How we steal one day from the life of a camera 


to give you a lifetime of satisfaction... 


When you buy a fine camera you have every right to 
consider it a lifetime investment in pleasure, time and money. 
And we believe we owe you an obligation to make it as 
sound an investment as possible 


That’s why we steal one day from the life of every Heiland 


Pentax H2 Camera before sending it on to your photo dealer. 


What happens during that day means a lot to the owner of 

a Heiland Pentax. Every camera we receive from the Asahi 
Optical Co. in Tokyo is unpacked, inspected, and put through 
a series of tests in a Camera Service Center unique in the 





United States. The factory-trained specialists who perform 
this work use an array of intricate, precision equipment 
owned by very few camera manufacturers—and 

certainly by no other camera importer. 


This emphasis on controlled quality not only protects you, 
but us. In our world-wide, two-year search for a fine camera, 
only Asahi, with 40 years experience in fine optics, met 

the quality-conscious Honeywell standards for imaginative 
engineering, clean design, and precise manufacturing techniques. 
The Heiland Camera Service Center in Denver is our means of 
making doubly sure that every camera is in perfect condition 
just as the importer of a fine foreign car spends hours tuning, 
adjusting, and polishing before delivering it to a customer. 


With dozens of single lens reflexes all claiming to be the best, 
we suggest you ask these questions about the camera you're 
considering, once it has met your other qualifications: Who 
makes it? Who distributes it? Who stands behind it? Who 
services it, and where? What about service quality, and speed? 





Some cameras are more expensive than the Heiland Pentax, 
and some have more gadgets. We'd be the last to say 
it’s the one camera for everybody. 


But we do say none is lighter, trimmer, more 
classically elegant or naturally easy 

to use. And, above all, none is delivered to you 
with more pride and loving care. 


We invite you to try it and see for yourself. 


The Heiland Pentax sells for 8179.50, and 


is available at most Heiland dealers for 818.00 down, 


up to 24 months to pay. 


ANOTHER DIAMOND JUBILEE PRODUCT y FROM HONEYWELL 


Write for free catalog to 


Honeywell 
HH) Hedland Pht Products 


Heiland Division, Minneapolis-Honeywell, 5200 East Evans Ave., Denver 22, Colorado 





WHY BOLEX GIVES YOU 




















A) UY Wy es, 














Bolex Projector: The Bolex Titler: Precision-Ground 
brightest possible corner Makes special Bolex Lenses: includ- 
to-corner screening with titling effects and ing the world’s fastest 
advanced condenser-re- cartoons easy. Basic norma! lens, the Switar 
flector design, 500-watt titler equipment 13mm f/0.9 for sharpest 
(stand, platform, indoor color and natural 
» reel capacity. ‘Film exclusive centering light shots, $189.50; the 
Guard” prevents loop device), $37.50. Re- world’s widest angle, the 
loss, protects film. “Snap” threading for ease, flectors, $26.00. Accessory kit features Switar 5.5mm f/1.8 at $119.50: and the 
individual leg control, f/1.3 lens, room light drum, turntable, and other aids for world’s sharpest telephoto, the Switar 
control. Only $149.50 with de luxe carrying case. professional effects, $35.50. 36mm [/1.8 at $99.50. 


illumination, 400-foot 


x PHOTOGRAPHY 





THE WORLD’S SHARPEST HOME MOVIES 


Precision-made in Switzerland, your Bolex assures the finest detail, the most 
lifelike colors, Specially-ground lenses of the world’s finest optical glass are mate hed for 
the same color values from wide angle through telephoto, Exact speeds are fixed 


by a motor governor. A geared mechanism assures precise footage readings. 


All settings are finished to the most precise tolerances on the market, 














ONLY BOLEX GIV 




















{AL LENS 
























































AY IK IDE 


Two things about the Bolex Compumatic guarantee you the 
sharpest home movies in the world. 

The first, lenses—the second, the Bolex eye. 

Bolex lenses are real, just as on 16mm and 35mm Holly- 
wood cameras. Most other “eye” cameras use adaptors. 
Real lenses mean sharper details and colors that look like 
life instead of billboards. That’s why pros use them. 

The Bolex eye is right behind the lens opening — to meas- 
ure exposure through whatever lens you put in front of it. 

This means an exact reading for the precise field the lens 
covers—wide angle, telephoto, or zoom! No other camera 
can do it! The Compumatiec prevents both dark underexpo- 
sures and washed-out overexposures! 

Save $22.50 on “Picture Time Special”. The “Picture 


Time Special’ model shown includes normal lens plus a 

















S WIHT 
ND ‘THE 


telephoto lens for instant Hollywood close-ups, also preset 
































speed for simplicity, geared footage indicator (instead of cus- 
tomary spring device), settings for single frames for cartoons 
or remote control running, and D-mount lens interchange- 
ability (use wide angle and zoom lens, too!). 

‘Picture Time Special” lenses are Lytar 13mm f/1.9 fixed 
focus and Yvar 36mm f/2.8 telephoto, focusing from 24 
inches. A $172.00 combination for only $149.50! 

Other Compumatics: the single-lens, single-speed C-8SL, 
$99.50; the fully equipped B-8L with twin-lens turret, 
$149.50 with Yvar 13mm f/1.9 ff. lens; the D-BL with 
three-lens turret, $164.50 with Yvar 13mm [/1.9 ££. lens. 
Call or write Dept. BP-8 today for literature and name of 
your nearest Bolex dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 13, N. Y. 


All prices Lie lude Fede rai if rose Tas where applicable, 


...Z00m with any Bolex camera 


Add this 


“dolly in” for 


optional zoom lens to any Bolex. You can 


close-ups and back for wide angle shots 
... “travel” with your subject as he approaches from 


distance ... get effects of a three-lens system with 


simple touch of the lever. The Pan Cinor 30 £/2.8 lens 
zooms from 10mm to 30mm and provides reflex view- 


ing right through the lens itself. Never a doubt about 


centering, or parallax—and perfect exposures with 


Compumati« Eve'$149.50 WithC-@SL shown, $224.50. 


OLE x< 





contains 
a 


Flash Gun 
and 36 
flashbulbs 


PM AG-1 Multi-bounce BC Flash Gun — 


remarkably compact—efficient 


Designed expressly for the new (wo 


smallest!) all-glass bulb! 


Multi-bounce a 
fanfold, collapsibl 
capacitor operation ump, bulb « 
cord connect 

Best new 


and leather zipp 


PM Multi-bounce BC Gun 
M2 
Reflector fold 


With capac 


coil 
shoc 


itor 


for bayonet bas« 
out adapter 


gun’s self-case 
New! ing Penlit 


flash guns: Kent AG-1 Pentlite, $4.95 
Penlite (M2 and M5), 55.9 


See your phot 


Two penny -stret 


dealer soon. For literat 


econo 


Bat 


iodel 
Kent 


Kalimar 1909 S. Kingshighway, St. Lovwis | 


Distributors « United Stetes: Are! inc. and Mowe S 
Hawaii, Ltd. « Ceneda: Anglophoto, Lid 


DAVID B. EISENDRATH, JR. 


c 1, CLINIC 


| SELECTING SLIDES 
RReccath; 


tions 


in an article based on the ques- 
asked 


1959 


most about color 
issue), | 


frequently 
(November 
that 


problem dis 


ussed the query 

y eekly 

| prints as 
One 


mail 


comes my 


ilmost Why arent my color 


the 


inswer lies in the fact that the ma- 


transparencies / 


good as 
ivailable for 
(the 
ibout) 


| teri ils making color 


kind 


‘ apable ol 


prints 


inexpensively most amateurs 


complain are making 
good prints from properly exposed trans 


parencies, but because the prints are in 
expensive this precludes test printing or 
done with custom 
(and 


mac hine 


more expensive) Being 
quickly 
the 
over-all density and color balance required. 


But 


masking that might be 
| prints. 
| 


the 


operator 


made. prints are 


judged by an who evaluates 


being human. his judgment may not 


| agree with yours as to what the end result 


should be. 


VIEWING DIFFERENCE 

Another factor is that most transparen- 
cies are viewed by projection or by trans 
mitted light on a viewer, usually in a dark- 
ened room, or at least with extraneous light 
excluded. These circumstances tend to 
ot 


transparencies 


give 


a long scale brilliance and color inten- 
sitv to the 


The color 


hand 


lor 


has 


being 


print, on the other 


strike against it from the 
| viewed by reflected light. 


of the 


start 
it cannot have the 
| range transparency viewed by trans 
the 


under ny 


brilliance of the 500 
the 


kind of 


mitted light nor 


vyatt projector otten prints are 


lighting, If 
background 
ght of 
with no distracting light 


look 


| looked at 


the nt is i dark 


placed on 
by a 


vr temperature 


viewed brilliant li 


proper 


or colors present, if may very good 
ndeed 


he 


rom tran neces 


color prints made for protess onals 


| 
are usually very ex 


pensive in iterials better able 


But thes 


ind custom handling than ts 


on om to 


rive reproduction require more 
manipulation 
possible 
' 
Between 


transparency itse lf 


tor Inexpensive amateur prints 


the failure of the medium. the 


ind the method of view 


| ing, you may be very 


disappointed in prints 


Irom apparently rood 


transparencies, 


TRY NEGATIVE COLOR 
Pe ople VN ho 


n obt ining 


ire particularly interested 


prints trom thei color might 


the use of color 


they 


do well to consider nega- 


tive materials, for lend themselves 


more read! to custom control than 


ma- 


FOR COPY PRINTS 


terials designed for direct reproduction 
from transparencies. 

If. however. you do like transparencies 
(because, perhaps, you project most ol your 
pictures) it what 


transparencies make good prints. Just be 


would be well to know 


doesn't 
mean they ll make topnotch reproductions 


on a paper (or plastic) base. There are 
certain technical 


cause they look good to the eve 


requirements necessary, 


as Exposure should be good, and 
he in all 


areas, The transparency should not be too 


well. 


details should readily visible 


contrasty. either as to subject or lighting. 
Remember that the range of brilliance vis- 
ible and acceptable to the eye is a great 
one, and a transpareney viewed by trans- 
mitted light has a much greater scale than 
a print viewed by reflected light is capable 
of rendering. 

Here, especially, the use of fill lights in 
sunlight is the 


a good and bad reproduction and pictures 


often difference between 
made on slightly hazy or overcast days are 
often excellent in prints. even though the 
skies are not intensely blue and the colors 
not as brilliant as in direct sunlight. Sce 
nic views with large shadow areas (moun- 
to he 


Ww hen 


tains. for example) often appear 
but 
printed on automatic mac hines, the shadow 
areas are dark, with no detail. When such 


transparencies are judged by photo finish 


spectacular when projected, 


ers, the most important areas are used as 
the key. When people appear in such pix 
tures, the faces are most often used as a 
guide. When the original has well-balanced 
lighting and good exposure, there's no 
problem, but as soon as compensation has 
to be made. they are printed for best rendi 


flesh the of the 


colors may go they 


tion of tones and rest 


where will. 
EXCESSIVE CONTRAST 


Since is one of the 


excessive contrast 
things that makes for unhappy results, you 
often do well to pick transparencies that 
ire slightly on the underexposed or dark 
side. These tend to be less contrasty, and 
hence will make better prints. 

The easiest way to be unhappy, by the 
way. is to compare a color print or trans 


the No 


color product is capable of giving exact 


parency with original subject 
rendition of all colors and you never look 
by the light of a 2700 K viewer 
(pocket kind) or by the light of a 
allae 


At the modest prices for most color to 


at a flower 


pro- 


jector bulb off a met or beaded screen. 
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the inherent versatility that works for you in th NIKON F 


When you first look at a Nikon F, you can’t help but be impressed by 
its orderly, uncluttered appearance. It has the unmistakable look of 
quality and precision. You pick it up and sight through the finder, 
and you're equally impressed by the brightness of the image — the 
ease with which it focuses. You try it—the film advance lever, the 
depth-of-field previewer. You fire the shutter once or twice. You are 
now even more impressed than before—the automatic operation, the 
effortless ease and speed with which it handles and responds. 


These are qualities of the Nikon F which you discover immediately. 
But, there are others, less apparent, which are no less essential. 


Probably the most important feature of the 35mm reflex is the finder 
system—the pentaprism and the screen. Let us consider them indi- 
vidually. As valuable as the eyelevel pentaprism finder has proved 
to be, there are instances when its use is less than ideal. For exam- 
ple, where conditions require shooting over the heads of people in 
a crowd, a waist level type would certainly be more practical. Simi- 
larly, for astro and micro-photography, most users prefer the waist 
level type with its magnifier. The fact that the Nikon F is equipped 
with a removable pentaprism which can be easily and quickly inter- 
changed with a waist-level finder, is an example of the versatility 
built into the Nikon F. 


Now, the focusing screen—its purpose is to allow you to focus accu- 
rately, to compose and frame the picture, to observe, and even to 
select desired depth of field. Some cameras offer a screen with a 
central split-prism rangefinder as an added aid to focusing. Others 
have a matte-ground center spot. One camera has a screen in which 
the area used for focusing is so small, that it is virtually impossible 
to observe depth-of-field. 


While the type of screen desired is, for the most part, a matter of 
personal preference, there are applications for which one type is 
actually more suitable than another. Many find the matte-spot type 
superior to the split-prism for use with long focus lenses; while for 
photography through optical instruments—microscopes, telescopes, 
etc. —a clear central spot screen is generally preferred because it 
permits aerial focusing. The fact that there are three screen types 
available for the Nikon F — split-prism, matte-spot and clear-spot 
—and that they are all readily interchangeable, is another example of 
the versatility built into the Nikon F. 


The split-hair accuracy of the Nikon F finder system deserves special 
attention. One—no matter what the angle at which the camera is 
held — even upside down — the mirror always returns to the same 
precise focusing position. Two—no matter what screen is used. The 
finder area is precisely the same as the area of the film aperture in 
the camera; the image recorded on the film is precisely the same 
as the image seen in the finder—no more, no less. 


Some of these features may or may not relate to your immediate 
needs. Yet, they become of utmost importance when certain situa- 
tions arise. In any case, they do demonstrate the caliber of thinking, 
the foresight and the effort that have gone into making the Nikon F 
a quality instrument of almost unlimited versatility—an invaluable 
tool, always ready to work with you, and help you meet and cope 
with any picture challenge. 


See the Nikon F at your Franchised Nikon Dealer—$375 with f1.4 
Auto-Nikkor lens; $329.50 with f2. For literature, write Dept. PP8 


eS NIKON INCORPORATED, 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal 8, P. Q. 








Thousands of “Popular” 
MAILING their film to Russ . . 


photographers save, save, SAVE on top-quality film developing... by 
. for service as swift, sure, and dependable as the U. S. Mail itself! 


On most orders, Russ saves you enough on the developing to pay for your next roll of film! 
Years and years of dealing only through the mail have made Russ the nation’s largest, finest 


equipped, and most reliable direct-mail darkroom. . 


Russ is always nearby. . 
the finest... BY MAIL! 


COMPARE 


ANSCOCHROME & EKTACHROME 


onan 


COLOR PRINTS =~ 


.Russ GUARANTEES satisfaction! 


. AS NEAR AS YOUR NEAREST MAILBOX! Start right now to save with 


hg 


We 


WALLET Si 


7 for $1°° 


35" KODACHROME 2.2"... *]" 


and ENLARGEMENTS 


COLOR PRINTS from slides and transp 
PRINTS cut 2% x3%) ¢ 
20°... 


from 35 mm or 828 slides 
25¢ ea. or... § for $1.00 (min. 5 prints) 


PRINTS (342 x 5 

from 35mm or 828 — 30¢ oa. $ 00 
3% «x 3% from 120, 620, 

127 Sq., Stereo) for 


4 ty et 60¢ = 2 $ 00 
5X prints 80¢ each 3 for $2.00 for 
8X prints $1.80 each..... 2 for $3.35 


RA OkSSS) 


Post Office Box 323A 


36 Exp. Roll . . . $2.00 


we | samuneaett 75¢ 


8 mm. Kodachrome roll & Ansco Moviechrome $1.00 


Seeeeeeeeeeeeceeeeeeeeeeeeseeeeeeeese 


KODACOLOR developed and — 


8 exposure roll 
12 exposure roll 4 
35 mm. 20 exposure 

(full refund for every unprintable negative) 


COSHH E ESOS EEE SESE SESE EEE EEEEEES 


COMPLETE B&W SERVICE AVAILABLE 


FR EE! J SEND FOR COMPLETE PRICE 
LIST AND MAILERS. 


AS NEAR AS YOUR NEAREST MAILBOX! 
PHOTO SERVICE 


Cooper Station, New York 3, N. Y. 











carry 


day we should accept adequate color and 
not expect the kind of job a technician 
turns out for a couple hundred dollars. 
After all, except where a bread-and-butter 
professional job is demanded, 


ture is one that you like. 


a good pic- 


ALTITUDE AND COLOR 


We are going to Central and South 
America on our vacation. Does the altitude 
have any effect on shooting color?—C.C.V.., 
Milwaukee, Wis. 

Altitude itself doesn’t have an effect on 
color, but you might find that several other 
factors do. If you're 


tains, for example, 


high in the moun- 
you may find that your 
scenes are generally brighter than normal, 
especially distant views, and you should 
stop down a half a stop or so depending on 
how much sky 


your pictures, 


included in 
The sun is no different in its 
brightness, but in the tropics the 
the sun is such that the 
pear to be deeper because the sun doesn’t 


and snow are 


angle of 
shadows may ap- 


get under the edges of overhanging objects: 
also, when there's very little haze or dust in 
the atmosphere and the air is very clear, 
there’s no diffusion of light. So you'll have 
to take more care to study whether your 
shadows are really darker and the contrast 
between bright sun and deep shade is more 
than normal (which is about 7 to 1). In 
such a case you may need a fill from a re- 
flector or flashbulb; the new very small blue 
bulbs, by the way. are fine for this since 
they take up little room and punch through 
just enough light to fill in shadows. 

One other thing to remember when work- 
ing in the tropics is to compensate for sub- 
ject matter. In some places where there is 
sand, water or light-colored build- 
ings, you'll have a lot of reflected light and 
may have to stop down a little. On the other 
hand, 


snow, 


if your scenes include tropical vege- 
tation and foliage, these may be very dark 
and may need more exposure. 

I've mentioned it before in these col 
umns, but Kodak has some excellent books 


you can buy whic h 


alt your camera store 
really help the traveler. Travel 
U.S.A., Vacation Europe, Vacation Carib 
and South of the Border. 


expensive, 


They are 
hean. They re in- 
crammed with advice, and even 
tell you what to shoot and how to expose. 
Photography can't be much simpler than 
that. 

If you're really off on a photographi« 
junket rather than 
tures will be 


a vacation where pic- 
made yust as records, you 
ought to know about a pamphlet that Kodak 
also puts out called Notes for the Photo 
Traveler Abroad. This one 


toms regulations are, 


tells what cus- 
film 
how much of what kind of film 
allowed to take 
and so on. 


where to have 
proc essed, 
you re into different coun- 
tries, It's an invaluable guide to 
passport and 


is free, 


with your essential 


notes. This one and your dealer 
can get it for you or you can write directly 
Division, Eastman Kodak 
Co., 343 State St.. Rochester 4, N. Y.—® 
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Your EXAKTA is a mark of 


distinction...because the Exakta System 


AMITOM ATIC EXAKTA VXile 
cameta with Pebta Prism Viewfinder 
and splitdmege rangefinder with 
Searim.. {/2.0 Zeiss Biotar lens 

with Adfomatic Diaphragm $2997 so 


58-mm. £/2.0 
Automatic Zeiss 
Biotor. . . $80 


dominates the world of 
35mm photography 


50-mm., £/1.9 
Automatic Schneider 
Xenon . _. $150 


| de: 
| /1.9 


Automatic Steinheil 
Auto Quinon. . +. $140 





24mm., 1/4.0 
wide-angle 

Automatic isco 
Westrogon. . . $149.50 

et | 


28-mm., */3.5 
wide-angle Automatic 
Angenieux Retrofocus 
$139.50 


50-mm., £/1.9 
Automatic isco 
Westrocolor $80) 
+ 


natin | aes 





75-mm., €/1.5 
Preset Zeiss Biotor 
a 50 


80-mm., 
*/2.8 Preset 
$59.50 


$79.50 


| Zeiss Tessar 


300-mm., 

/4.5 

Preset Meyer 

Tele Megor 
$120 


Preset Meyer 
Tele Megor 
180-mm. 
Preset oy 


Tele-isceron . . . $200 





| 
| \hagee Mogneor , v 

Lens. Viewfinder Exokto Stereo Unit 
with 50-mm., #/3.5 To take & view 
$15.95) Zeiss s Tessar lens $49 50} _& Dd pictures... $ 


thagee Waist-level | 
Viewfinder . 





re 


Exa Camere WIF, 
with F2.9 Meriter 
Preset lens. . $59. 50 


Bellows Extension, 
| $.C...$34.50 


i 


Exokte Electronic 
Strobe Light 
$49.95 





dhagee Extension OE) 
ond Adapters| 
$11.95 “ 


American Tourists 
and Military Personnel 
going abroad are invited to ask for 
our Information Pamphlet. 
IMPORTANT: Every “Brand New” Exakta 
camera comes with an original Exakta 


Guarantee Certificate, Import Certificate 
and Registration Card 


ih 
ene 


EXAKTA CAMERA COMPANY ° 


’ 
Meyer Trioplon 


ep | Hi as 
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35-mm., £/2.8 
wide-angle 
Automatic Steinheil 
Avto-Quinoron 

$149.50 


we 


| 
| 

1 

| 

1/2.8) | 
j | 

| 

i 

| 


35-mm., £/2.8 

wide angle Automatic 

Zeiss Flektogon 
$109.50 


35-mm., 1/4.5 
wide ongle Preset 
Meyer Primageon 


.. $39.50 








. 135-mm., 
4 | Avtomatic 
. Steinheil 
Aute-Quinar 

$189.50 


135-mm., £/3.5 


Automatic Steinheil 
| Auto Qvi iner $e 50 


ud 
GR 


thogee Lightmeter Penta | 

Prism Eye-level Viewfind 
& Rangefinder with | 

Exposure Meter... $59 50} 


on 


Versa! Assembly 
. $139.50 


Be 
ie" 


Deluxe 8.C 
Fan Flashgun 
$11.95 


135-mm., /2.8 
Automatic 
Isco Tele-lscoron 


= 


800-mm., £/6.3 
Telon $750 


$150 


thagee Penta Prism 
Eye level Viewfinder 
& Rangefinder 
.. $39.50 


thagee 
Scientific 
Focusing 
Glosses 
$12-$16 


“ 
o— 
, ae 


Copy Mat .. $139.50 


rz 
a 
Microscope | Eyepiece é 
pmamcaye A | for Penta Price® 
25 , | Viewfinder with 
se rubber cup 
$5.50 


lhagee 
Microscope Adopter 
(Type 1) $15 set 





Exakta Electronic Ring 
Light... $39.50 


If you want to know more about 
the Exakta System, see your Exakta 
Franchised Dealer,or write 

for our colorful brochure. 


705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa 
IN CANADA: EXAKTA CAMERA COMPANY, 579 RICHMOND STREET WEST, TORONTO, ONTARIO 
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DO YOU FIND COLOR PHOTOGRAPHY 
TOO EXPENSIVE? 


now, color 
at less than o penny a print with 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Now you too can save money by hand 
painting your own photographs, snap 
shots, portraits and Polaroid Land Prints. 
Yes, without previous art training or 
special talent, you can turn out a beau- 
tiful hand colored photo for less than a 


penny a print. 


It's easy, it's fun and you can save the 
extra expense of color film and the high 
cost of its development. Sound too good 
to be true—see for yourself. Send for 
FREE instruction booklet or enclose $4.98 
for a complete set of 18 painting pencils. 


MARSHALL'S Photo Colors also come in 
tubes. They have been acclaimed by the 
1919 and 
are, of course, used by beginners and 
amateurs. You'll be thrilled at your very 


professional colorists since 


first try, There are complete sets for 
every purse from $1.65 to $14.95 and 
easy step-by-step instructions come in 
every set. Buy a set today and start 
saving. 


At photo, art, drug ond hobby dealers, or write to 


—_—_—_——— eee ee ee ee 


bas | 
| JOHN G. MARSHALL MFG. CO., INC. 
| Dept. PP8, 167 N. 9th St., Brooklyn 11, N.Y 


Marshall's 
1 box of 
l Learn t ( lor Set 
Photo-Oil Coloring for 


{@ profess:ona 


New 


Phot 


1960 ring Manual $.50 
$4 98 
s $3.25 


$3.95 


| ADDRESS ; ; | 


lor Pen 

* Phot ic 
Fun Profit 
book 


Mee es es ce Ge ce ee es ees eee ees el 
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SAY 


IT WITH YOUR CAMERA 


A MATTER OF STYLE 


Most photographs look fairly much alike 
in treatment, as if they had been made by 
the same photographer. Now and then, a 
certain dis- 


tinguishes the photographs of some from 


“difference” or individuality 
the herd. When this personal touch is seen 
consistently in a photographer's work, we 
call it his style, a manner of seeing and 
taking pictures. We recognize his work be- 


cause of his style. 


SOMETIMES A MANNERISM 

In some photographers, the effort to be 
different takes the form of a mannerism, 
the affectation of a style. In order to at- 
tract attention, such a photographer often 
uses tricks and distortions of techniques to 
make up for the lack of substance and pur- 
pose in the picture content. 


Frequently, too, the mannerism is a cov- 


this 
in Peking, China 


srtier-Bresson’s style is well- 


Typical of 
sed yet indid 


compos shot, taker 


er-up lor ignorance of the craft, an attempt 
to pass off the misuse of a technique as an 
lhis 


Since it is easily copied, and 


expressive gesture. is not style, but 
gimmick. 


done as well if not better by one photogra- 


winding up his second 
The New York 
hooks on his sub 
ect including this colur ns Say 
It with Your { New Tech 
Photography. Opportunities in Pho 


togra hv | Fun 


Jack” Deschin is 
decade as camera editor of 
limes, Aas authored many 
nan esake 
amera. Lighting 


niques in 


with Your Camera 


pher as by another, it is not identifiable 
with a photographer's personality. 

Style is a way of expression based on 
a point of view implemented by craftsman- 
ship, and bolstered by appreciation of the 
medium as language. The photographer 
must be sufficiently a master of technique 
to be able to “push it around” to serve his 
particular way of looking at the world, of 
understanding and interpreting it. 

Take almost any photographer who has 
achieved distinction in his field and you 
will find that he came by his style delib- 
erately. among the 
tools of the craft he has finally hit on the 
one approach that suits him best. 


After casting about 


SOMETIMES A TECHNIQUE 

Among photographers who have devel- 
oped a personal style, some are quickly 
recognized by a specific technique, which 
has become a kind of personal trade-mark. 
Others use technique more subtly. In both. 
however, technique is related to a mature 
statement of some kind. 

Two illustrations immediately 
mind. Yousuf Karsh’s portraits 
easily spotted, even by the general public. 


come to 
are now 
The hard edgelighting, great texture and de 
tail, and the particular attention Karsh 
gives to hands in a portrait are widely fa 
miliar. Henri Cartier-Bresson’s precisely 
composed and revealing candids are simi 
larly known to a great many, although as 
imitations of his approach become increas- 
ingly numerous, it is getting to be more 
and more difficult to tell the original from 
the others. A certain authenticity persists, 
however, which still sets Cartier-Bresson's 
work apart. 

The same may be said of the work of the 
late Edward Weston, whose style has been 
aped widely by his pupils and admirers 
Here. again, the initiate can usually tell 
the difference, if the public is not always 
so discriminating. 

Arnold Newman’s style of environmental 
portraiture of artists and other notable per- 
sonalities has experienced a similar fate 
but one can still tell most original Newman 
portraits from the rest. 

On the other hand, the imitator is faced 
with greater obstacles in the case of such 
portraiture as Philippe Halsman’s. Here. 
style is a composite of subtler factors than 
the obvious. To copy Halsman, one also 
needs this photographer's insight into char- 
acter as well as his superb craftsmanship. 

continued on page 22 
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A great new Minolta camera 





Fully automatic diaphragm + Instant return mirror 
Ultra bright viewing - Complete system of photography 


Here’s a new f:2 lens in the famous Rokkor tradition... with corner to corner 
sharpness. Here’s Minolta-precision in every important feature serious pho- 
tography demands. Fully automatic diaphragm with lock-in half-stops, instant 
return mirror, double-bright fresnel viewing system, hushed foca! plane shutter 
with 12 click-in speeds from B to 1/500th, magnified counter, automatic zero 
return, built-in bypass on the self-timer, rapid rewind, separate FP and X 
terminals, flick-in bayonet lens mount. 

And for every professional application, there’s a Minolta lens or accessory 
to do the job...a complete system of photography. 

A professional camera like this at $169.50 is possible only because Minolta 
makes the rare earth, platinum pot lenses from beginning to end. They design 
them, actually make their own glass, grind, polish, coat, mount, and assemble 
them. That’s why Minolta is seldom matched in quality ...never matched in price! 


MIN oOLTA 


MINOLTA CAMERAS +150 BROADWAY + NEW YORK 2, N.Y. 


& x6 





Minolta SR-1 


$16950 


Your choice of 9 lenses 
Standard: Auto Rokkor 55 mm, 1:2, with camera; 
Wide Angie: Auto Rokkor 35 mm, 1:2.8, $119.50; 
Telephoto: Rokkor 100 mm, 1:4, $59.50; Auto 
Rokkor 100 mm, 1:3.5, $99.50; Rowkor 135 mm, 
f:4, $69.50; Auto Rokkor 135 mm, {:2.8, $139.50; 
Rokkor 200 mm, 1:3.5, $179.50; Rekkor 250 mm, 
:4, $215; Rokkor 600 mm, 1:5.6, 3550. 


All these precision accessories 


Angie Finder, $14.95 © Extension Tube Set, 
$19.95 © Lens Hood, $5.95 © Copying Stand, 
$49.50 « Critical Focusing Eyepiece, $14.00 « 
Filters, $6.95 © Leica or Exacta Mount Adapter, 
$4.95 ea. © Polarizing Filter, $19.95 © Soft or 
Hard Leather Case, $15.00 « Cable Release, $1.95 
© Neck Strap, $2.95 © Accessory Clip, $1.95 « 
Extension Bellows, $24.95 ¢ Microscope Adapter, 
$19.95. (Additional accessories available soon.) 
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Taken with Press 25, world's most powerful midget flashbulb — 1/22, 1/100 sec, 


can you travel light and get the picture = ae 
... anywhere, nasi any camera {% 


a Electric Products Inc., 1740 Bro Yrw¢@ 
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397 MORE REASONS FOR YOUR GRAPHIC: 


Ability to use at least 397 different 
makes and types of film emulsions is one 
of the most important advantages of 
working with a Graphic. Whether your 
emulsion selection is determined by the 
nature of your subject, your light, the 
demands of reproduction, or simply 
your choice of a favorite, you can use 
what you need. 

*Trade Mark 


Price 
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Yes, positive or negative color... 
Polaroid Land film, regular, 3000 speed, 
or packet ... the type, contrast or speed 
you want in black and white. Sheet film, 
rolls, packs, or packets . . . glass plates 
or new plastic base. And, you can switch 
between shots—for example, from a 
Polaroid exposure check to color. 

Explore your abilities with a Graphic. 
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Your Grafiex dealer will be glad to 
demonstrate the 11 different 4 x 5 
models, from $275. Graflex, Inc., Roch- 
ester 3, N. Y. A subsidiary of General 
Precision Equipment Corporation. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


ncludes federal tax where applicable and is subject to change without notice. 











EXCLUSIVE! 








only the automatic 


FUJICA 35 


THE PLEASURES OF PHOTOGRAPHY 


| As this issue reaches your home the mid- 
| summer will be in full 
swing, forth 
| thick field, 
and you will searcely be able to toss a 


| burned-out M-25B flashbulb in any park 


| or city street without hitting a fellow pho- 


shooting season 


cameras will be blossoming 


as black-eyed susans in a hay 


tographer. But when all the shooting is 


over, when summer's last roll of color film 


| has been wound through your camera, and 


Photograph the people you love. 


Any- 


one with whom you have a strong emo- 
tional relationship is a good subject: your 
emotion will vitalize and strengthen your 
pictures, given a chance. Most family-type 
snapshots, of course, fall into this category. 
But do more than take a few superficial, 
posed, conventional portraits. Shoot can- 
didly, try to capture different moods, seek 


the unique and characteristic gestures and 


| the last bit of beach sand knocked from 
| the crevasses ol your gadget bag, will the 


expressions that reveal personality. For a 
fine example of this kind of photography 
see Wayne Miller's The World is Young. 
For three years or more, photographer 
Miller, using available light and a 35-mm 


has natural thumb position 


4 | residue be pictures of personal value, or 
rear focusing! 


just another routine collection of summer- 
vacation-travel snap-shots? 


Typical of the saint FUJICA’s | The time to think about getting out of camera, kept a kind of exploratory picture 
, ithe rut is now, while the season of sun diary of his four children. On one level, 
| and activity is at high noon; the reason for these are family snaps—the humblest, most 

\ | making a break with your past habits is 

" t y | not because a change is good for you but 

‘ ' | because photography can be vastly more 

* . ‘ ; exciting and rewarding than you may have 

. , : imagined. As for the technique of rebellion 

f ’ oy Rd + and exploration, it's simply this: relate 

i r ‘ FUJICA’s CONTR f photogr aphy to your deepest interests. 


t t y t BEYOND TECHNIQUE 
] t This simple concept is, | believe, much 
' act tuat : more important than anything I could say 
pcan about technique. Some fortunate people 
\ . ¥O : : begin to do this easily and naturally as 
Wit ‘4 ‘ os , ? soon as they hold a camera in their hands 
‘ , ¢ arh § , (in fact, the desire to document or express 
tt , f su their feelings about some aspect of life 
k 1 whit : 4 may be the reason they turned to photog 
It-will be worth your while to visit your raphy in the first place). But many be- 
store and mpare a FUJICA wit ginners, after they've made a few first 
elling 1 bout $100 mor: tentative snapshots, seem to suffer from a 


kind of freezing. inhibiting mental block. 
The 
sciously phrased or not, “What next?”... 
“What should | take pictures of? 

What do I do with this intriguing gadget 
that | know to work it?” 
(ne answer, of course, 1s to stay 
yourself with 
Another 


is to lose vourself in the endless, 


whether 


NEW 


seems to be. 


LOW PRICES 


a $Q995 


$5995 


question cofn- 


FUJICA with f 8 


t.ir Thhislaare net 


tine FUJICAs ¢ how 


now 
w here 


you are. to content artless, 


‘ £ ‘ anran " atten * 
spor adic snapshooting response Mario Jorrin is « arapher w te nds 


sucl me n commonolac . 
fascinat- 3 gic place city 


both pore 


f 1/50 ot £/8 to record sunlit puddle 


Here he u kon, Plus-X, and « 


technique. But 
dodge the issue. 1 he third, 


ing ramifications of 
these re sponses 


5 sletenatale paame fe - » . , 
and ultimately more rewarding, thing to do commonplace of themes. But Miller's love 


is to learn to use your camera creatively, 





and perception and visual skill shine 
to express the way you think and feel about through in the pictures, making this book 
people, places, things, and events, both one of the outstanding photographic 
— and trivial. . achievements of recent years. 
To be more specific, here are a few of Photograph the new. the strange. the 
the ways you make photography a more exotic. Unfamiliar experiences sharpen 
FREE: FUJICA FACT BOOK pack ! f vital, personal part = you life. our vision, heighten our perception, make 
, , . mn he » Qaltes ut editor of Port us more alive. And this, too. means better 
| ' i | LAR Puo ocrapny end author of How to Take Pictures. Many travel-vacation pictures 
FUJI PHOTO OPTICAL PRODUCTS INC. | Better Photography could be included here. except that most 
111 Fifth Avenue. Dept A-48 New York 3. N.Y | ee 
Canoda: Precision Camera of Canad Ltd | Por ar PH ) ~PAPHY 


5385 Pare Street 








EARN BIG MONEY 
IN PHOTOGRAPHY 


Let 


turn your Hobby into: 


e A Top-Paid Position 

e Free-Lance Assignments 
e A Studio of Your Own 

e Spare-Time Earnings 


Richard Jewett jr 


photo by 


This is a golden opportunity to turn your 
pkture-taking talent into a well-paid life 
tinw career! Your hobby can be a passport 
to independence to big money . toa 
studio where you are boss! 
There are literally dozens of ways you can 
earn a good solid living through photog- 
raphy. Here are just a few that really pay 
off, regardiess of where you live 
Advertising — Commercial — Portraits 
—- News — Magazine — Weddings — 
Sports — Fashion — Calendars — Color 
NY! graduates by the hundreds proved it 
could be done, with the right training. Join 
their ranks — then write your own ticket 
to success! 


SAVE YEARS OF HIT-OR-MISS FAILURE 
WITH NYI PRACTICAL HOME STUDY TRAINING! 


Right from the start, you receive intensive 
practical instruction that guides you step 
by step into the secrets of successful pho- 
tography. How’ Through the finest corres- 
pondence course that money can buy! This 
personalized coaching is as near to you as 
your mailbox 


EARN WHILE YOU LEARN AT HOME! 


While you're learning at home (without tak 
ing a day off from your present job), you 
can make money. Many NYI students earn 
enough to pay for tuition as well as camera 
equipment, even after the first few lessons 
Act now. Write at once jor full informa 

tion about NYI and jor your FREE S0th 
Anniversary Photography Book! 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 9968, 10-West 33 Street, 
New York 1, %. ¥. 





ONLY NY!i GIVES ALL 6 
IMPORTANT EXTRAS! 


Free -Lance Photographer's Handbook, 
with 1100 active picture morkets, syndi 
cates and agencies for selling your pic- 
tures 

Authorized NY! News Card, admitting 
you to many events as a working comere 
man 

Actual negatives and prints for study, for 
comporison, for your own personal files 
Exclusive NY! texts — illustrated, well 
bound for permanent reference, which 
you keep 

individualized coaching by seasoned NYI 
experts on @ personol basis, throughout 
the entire course 

Detailed, point-by-point analysis of your 
picture output—both during the course 
and after your graduation 








ENROLL ANYTIME 
NO ENTRANCE REQUIREMENTS 











Approved by 

New York Stete Depertment of Education 

All NY! instructors ore licensed by the 

New York Stete Deportment of & 

Note to those on @ budget: 

Tuition fees ore surprisingly moderate! << 1% 








THE ONLY PHOTOGRAPHIC \ 
SCHOOL ACCREDITED BY NHSC 





| New VORK INSTITUTE OF PHOTOGRAPHY 
| Dept. 9968, 10 West 33 Street, New York 1, N.Y. 
| Please send me PREE S0th Anniversary Photography Book 


and 


complete information regarding 


O Home Study Course © Resident Training 





(please print) 





| 


———— a | 
C) Check here if eligible under G.1. Bill 





COLOR PRINTS B'):):)/ @2E © Ri ORR © Rp = 3 


(FROM YOUR TRANSPARENCIES 


FILM IS FRESH DATED + GENUINE EASTMAN KODAK 
FACTORY PACKED + NO RESPOOLED FILM 





Send for FREE marting bags and price ist 


35mm KODACHROME ag Ay 
M cxtacHRome or anscocurome ms 25m" EXTACHROME 


PROCESSING INCLUDED 
PROCESSING INCLUDED 
FRESH. FACTORY PACKED 
NO RESPOOLED Fil “ 


ROLLS | +-#0LL5 | aos 


> ~ + 
a9 j 3 i 24 
SUPER ANSCOCHROME 


oeous 


KODACOLOR FILM 
COLOR PROCESSING OF ites - ~ oa PEM 
KODACHROME “ my P tas) 


NO RESPOOLED FILM 
3345 
32.45 
3-490 


KODACHROME movie FL 


PROCESSING INCLUDED (OR PROCESING & PRIWTING 


FRESH, FACTORY PACKED KODACOLOR 


NO RESPOOLED FILM - * 


oe 


WATCH 
FOR 


Pablo Picasso by Irving Penn 


THE 
1961 PHOTOGRAPHY ANNUAL 
WORLD’S GREATEST SHOWCASE xxx 


OF FINE PHOTOGRAPHS! P~ 
COMING TO NEWSSTANDS AND 

CAMERA STORES AUGUST 25TH 

ONLY $1.25 





such pictures are cliches of familiar land- 
marks. Perhaps, for the record, you'll want 
the inevitable shot of yourself standing in 
front of the Eiffel Tower or in Rockefeller 
Plaza or feeding pigeons in Trafalgar 
Square, but afterwards try to catch on 
film your vivid personal impressions of a 
strange place—the details that strike you 
is unfamiliar and exciting. Don't be afraid 
to shoot quickly and on impulse. The 
French photojournalist Henri Cartier-Bres- 
son once told me that he doesn’t like to 
read up too intensively on a new country 
before he visits it for fear this might create 
too many preconceived images in his mind. 
It is often better, he thinks, to let the 
reality strike freshly on the mind and 
= Tises, 

Photograph the familiar. This is the 
opposite side of the coin: explore with a 
camera something about which you're in- 
timately familiar. This might be vour job. 
your town, other hobbies. Are you a rose 
gardener? A Civil War battlefield buff? 
\ skin-diver? A volunteer Red Cross 
worker? Stretch your intellectual muscles 
with the exercise of telling a detailed story 
in pictures about the things that interest 
ind concern you. Your pictures will ac- 
quire new purpose and point, and you Il 
have the advantage of approaching them 
as an insider and an expert. 

The point of all these suggestions, you'll 
note, is to involve photography with your 
emotions, likes, dislikes, interests, and 
passions. Without this involvement your 
pictures are bound to be dull, insipid, and 
uninteresting to other viewers. With this 
involvement they will breathe a new vital- 
ity, and reward you with deep and lasting 
pleasure, not only in the taking of them 
but in viewing and sharing them later. Now, 
this summer is a good time to discover for 
yourself just how absorbing photography 
can be as a part of your life.—m 





Say it with Your Camera 


continued from page 16 


That a similar technique can be used to 
accommodate a personal style by different 
photographers is illustrated in the work of 
Tana Hoban and Jeanette Klute. Both use 
the wide-aperture, selective-focus technique 
with large reflex cameras to show one plane 
sharp, the rest out of focus. 

In Miss Hoban’s photographs of children, 
the result is a dreamy mood. In Miss 
Klute’s color impressions of flowers the 
out-of-focus areas contribute the atmos- 
phere of a many-hued woodland sparkling 
with light 

The advent of color has introduced new 
possibilities in the search fer a personal 
style. Among those who have succeeded are 
Irving Penn, Ernst Haas. and Bert Stern. 
Penn has placed a veil over the reality in 
the effort to evoke suggestiveness instead. 
Haas destroys the real thing for impres- 
sionistic effects. Stern shows the real sub- 
ject but achieves advertising effectiveness 
vy courting the improbable.— 





Leica M-3 with 90mm Summicron f/2 and Visoflex II 
for through-the-lens 


the hest of hoth viewing and focusing 


Leica M-3 with 90mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 
viewing and focusing 


with tha Eine camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rangefinder and through-the-lens photography is not just a matter of taste. Each 
has definite advantages; that’s why both have always been provided for in the Leica System. 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose from rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX II is there, it’s so compact and so 
much a part of the Leica, The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 


&. LEITZ, INC... 468 PARK AVENUE SOUTH. NEW YORK 16. w. ¥ Nr. me apni 
Oistributors eof the wortd-tamous products af eica sere 
Ernetleitz Gm. bob HH. Wetriar. Germany Erost Leitz Canadge itd c -* AMM IVEREARY 


LEICA CAMERAS LENSES FROJECTORS MICROSCOPES BINOCULARS or .arca 
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(lord; COLOR 


*24-HOUR LAB SERVICE ON KODACHROME 


ALL FILMS MOUNTED 


KODACHROME 


(Same prices apo'y 
for Extachrome 
and Anscochrome) 


SUPER 
ANSCOCHROME 


© DAYLIGHT OR TYPE F 
3-aOUus 10-8OUS 
ep | Mem. | Mew. | Hew 


7.50 | 11.95)23.00) 35.00 





| ae 
§.00 |12.75|25.50/40.00 
STEREO 15 pairs | 28 pairs | 15 pairs | 28 pairs 
KODACHROME 9.00 |15.00/27.00/45.00 


* Please include 5¢ postege per roll 





BIG SAVINGS! 


KODACOLOR 
DEVELOPING 


WITH 
COLOR PRINTS 
8 exp. roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 
Developing 
any size roll 


DAY. OR TYPE A Sa0uLs 10-005 
inn tu. 1 Ow 6.95 28.00 


tan tou. te «625.00 81.00 
ooo 28.50 29.00] 
tan ty 1 wt. 12.00 38.00 
‘too a w..18.00 58.00 
ere" 26.25 85.00 
inrceene 18 0029.00 95.00 


i ad 


70¢ 





OUPLICATE 


Color Slides 


ISmm Mounted 

From Tramaparenc ies 
"You Guptcates are ox 
tually mede on 


COLOR 
PRINTS 
From transparencies 

w RODAR Steet Ghee 


OME PAPC 20 10fer 


1. 
~2% (2° 03'>) 50 
(from J$mm & $26) 


38 (3' a3») 
{trom 120 & 620) 








38 (3' 85) yoo 
3 (tree Jomm ‘ $28 
Below sizes ere Studio Mounted 
An | on 425) 
(trem 35mm & 628) yoo 
Printed on Ansco Printon 


Sx? 95 each 6x10 185 each 
3 for 2.75 2 tor 3.50 


Kedot 
EKTACHROME 


Davight ASA 160 o 
Tree "ASA 100 
Theme 6 10 top 


3 for 8”: 
10 for 275° 











Color Prints from KODACOLOR 


Made trom Kodacotor neg. onty 


127, 120, 620, ) 10 for 195 


828, 35mm |} 
each 1.00 3 tor 2.85 


5X (5x5 or 5 x 7) 
8X (8 x 8 or 8 x 10 each 2.75 2 tor 4.95 





COLOR PROCESSING OF 
KODACHROME 
*3Gmm « 20 exp 
w/ mounting 
°39em « % oxp 


Send check, money 
order or cash with 
flims. Please deo not 
send your remittence 
San seperately 
w/ mount oma %.70 Maimen weer $1 
Samm 1 15 exp. Stereo Sorry, se COD's 
w/meunting ———— 1 73 Please inctude 
mounting postage. excess 
bad & refunded 
MOVIE FILMS 
All films are 
from original 
sealed factory 
fresh bulk. 











Send tor 


FREE mailing begs 
end price ist. 


LORD, FILM LABS 


EAST COAST 


P.O. Bow 243 
New Yor s1. NY 


rome tac 

Some prices #8 thew 
370, 620, 127 Anscecthreme 
¢ Anecechreme, Cate 
ie 





WEST COAST 
P.O. Box 4125 
Valley Village Stat 
North Hollywood 
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PETER 
GOW LAND 


WORK WITH SHADE LIGHTING 


| ‘ . ° 

| M any of the disadvantages of working in 
sunlight. as discussed in last month's col- 

| umn, can be overcome by 


moving your 


| model into the shade. 

Since shade light is soft you need not 
worry about harsh shadows. nor does the 
light change angle during the day as with 


sunlight. Shade continues as a diffused all- 





| Soft light wel 
Gowland portrait. Briat n 


adopted 
icklighted 


| 


| over source. Best of all, you can work with 


a minimum of equipment. 
To understand the difference in hard or 


soft lighting you must realize that the rays 
| 


| much 


from the sun originate from a point source 
like 


| cast hard shadows, giving the picture high 


1 huge spotlight. These rays 


contrast between highlights and shadows 


Shade the other hand. is 


| opposite in that its source is as wide as the 


lighting. on 


sky The diffused ravs criss-cross each other 
= that 


| SOFT FOR CLOSE-UPS 


As we mentioned last month. there are 


there are practically no shadows 


advantages to the hardness of direct 


sun 
for dramatic full-length glamor or close-ups 
of men. when you want to bring out char- 
But 
| should be lighted more softly. Hard light- 


ing eXaggerates wrinkles and texture in the 


acter. usually close-ups of women 


skin. A hard-lighted glamor picture usually 
requires retouching 

There are various types of shade lighting 

| just as there 

| You can photograph at the north side of 


a building “ here 


are Various types of sunlight. 


you will benefit from the 


freed neer Peter 


eautiful wor 


Cou 


whole sky or you can work under heavy 
trees. You can shoot where there is much 
ground reflection such as 
light can work 
there is no ground reflection at all. 

Personally, | 


white sand or 


pavement or you where 
prefer to get as much 
ground reflection as possible. First, shade 
lighting requires more exposure than sun 
... from two stops up depending on loca- 
tion and reflection. So you will have to open 
your diaphragm or slow down your shutter 
speed, Often this requires a tripod with 
slow film or telephoto lenses. Secondly, the 
more ground reflection the more brilliance 
to the shade lighting. 


HOW TO ADD CONTRAST. 


Unlike sunlight. you are now concerned 
with adding contrast to your negative, for 
the more reflection the less the contrast. 
Sometimes shade negatives will require 
special development to bring up this con- 
trast. [ usually prefer slight underexposure 
and overdevelopment. It's recommended 
that as to the 
amount of each, but as a starting point you 
might try 50 percent underexposure and 
about 30 percent overdevelopment. You 


might also try. 


you make your own tests 


as | do, using a different 
developer for soft shade negatives than you 
use for your hard-sun negatives. 

When my shade lighting is too weak or 
too flat, | use some form of supplementary 
lighting such as a reflector, flood, or flash. 
With shade you can use a very bright re- 
flector, silver foil or even a mirror because 
you will be reflecting only soft light. 

In the late afternoon working around the 
patio, | sometimes use a floodlight to pep 
up the weak shade. Remember with color 
film to use a blue bulb to match the day- 
light film. 

Flashbulbs or electronic flash can be used 
with shade but even the brightest shade 
is only one-fourth as bright as sun so keep 
the flash back far enough so as not to over- 
power the shade lighting. 

Since shade lighting comes from the sky 
you will find it is inclined to be on the 
bluish side. With color film you may need 
filter such as a Skylight. Sky- 


light filters are made to counteract the blue 


a warming 


by adding yellow. Here, again, experiment- 
ing is recommended for your particular type 
of film. lighting. and development. 

All considered. its difficult to find any 
light source as flattering as shade.—® 


PHOTOGRAPHY 





» the ONLY projector 
in its price range 


with FULL 


Remote Control... 


! 


remote FOCUS. ..remote SLIDE CHANGE. ..remote REVERSE 


PLUS... casy-corr Big SCREEN PREVIEW! 


With some projectors “remote control” 
means just remote slide changing, or per- 
haps slide changing with reverse. But 
Sawyer’s ‘'500’’R has FULL Remote Con- 
trol, which means slide changing and re- 
verse PLUS FOCUSING by remote con- 
trol. You get the complete convenience of 
remote control from Sawyer’s because you 
adjust focus remotely whenever necessary 
for sharp projection of intermixed slide 
mounts or films. Slide preheat: no popping 


And that’s not all. Here is the only pro- 
jector at any price with ‘‘Easy-Edit Big 
Screen Preview."’ This means that you may 
project slides big screen size while ar- 


August, 1960 


ranging your show. You do it with Sawyer’s 
patented Easy-Edit tray. The flip-top opens 
while the tray is in the projector, to let 
you rearrange your slides at will! 

It takes only a few minutes to understand 
and master the performance of the ''500"’R 
Then you have ease and smoothness in 
slide showing that is so uniquely Sawyer’s, 
we call ic SLIDEMANSHIP® Your dealer 


will be happy to demonstrate. 


Also see Sawyer's Economy Projectors: 
"500" S Manual Automatic .... $54.50 
"500" Manual Automatic 

"500" E Push-button Electric 


ALL THREE SAWYER'S PROJECTORS 
HAVE THESE SAME GREAT FEATURES: 
Easy-Edit tray or any low cost TDC type 
tray shows 36 2x2 35 mm slides or super 
slides, any mount, any order . . . 4 in. f 3.5 
3 element coated color-corrected anastig- 


matic lens, micro focus. Use any slide 
mounts, any film types. 500 Wart illumina- 
tion, turbo cooled. Precision ground easy- 
access condensers. Corner to corner bril 
One 


piece die cast body, no warp. Silent nylon 


liance makes pictures “come alive’’ 
gears, precision machining, horizontal and 
vertical tilt control. 


Attractive slide-on 
carrying cose 
included. In a jiffy 
your projector 

is ready to travel 





(N THE 
HIMALAYAS 


with the 


GalMilige 


A Complete System of 16mm Photography 


42” long 
) 2” wide 
1” deep 


“I have taken the GaMi 16 

as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


"The GaMi 16 is in an ‘ultra’ class 
{ of #: own beyond competition 
>: from any other l6mm camera - 
Ultra Miniature Photography by 
pn Joseph D. Cooper 


"The GaMi 16 its built-in fea- 


tures read like a roll call of photo- 
PEATURES OF THE GaMi 16: 


graphic progress Bob Schwal- 
berg in Popular Photography, 
« Combines exposure meter, 
finder and parallax corrector 


April 1958 
viewer « 6-element 25mm 1{/1.9 Galileo tens, click 
stops to f{/11 « Speeds Ye sec. to 1/1000 & 8B, 
X Synch « 3 sequence shots on single winding 
©17%12mm negatives on standard 16mm film 
e Daylight loading 30 exp reusable black and 
white or color cartridges + All metal, satin finish 


body « Complete line of accessories 
29728, 


case 


viewfinder, range- 
in singie eyepiece 


Is it any wonder that “men who 
hnow' refer to the GaMi as “The 
Subminiature Miracle From Italy’? 


Write for literature on GoMi 16 and accessories: 


GAM! CORPORATION 
452 Fifth Ave., New York 18, N. Vv. 


| 
| 


| “ig we Mt 
¥ ; 


TWIN LENS 


BIG, SQUARE COLOR 


| { have been debating whether it's possible 
to write a column about color as it 
to the 


ipplies 
twin-lens reflex, and as you can see, 
| ve decided it is Sure. color film is color 
film, no matter what its size, but there are 
And any 


way, it gives me a chance to unload some 


a few specific points to be made 


lof my ideas about color in general. 
The twin-lens is ideal for color. | feel, 
because it is a compromise between the 


heavy. slow-moving 4x5 and the miniature 
that makes eye-straining Ix1'4-inch slides. 
The 214x2), format is the smallest that can 
comfortably be seen without magnification 


people. My clients—like 


friends and relatives—find it perfectly sim 


by most your 


ple to see a transparency and decide 
whether they like it by holding it up against 
a light source 

Since cost is important to many people, 
especially in color film, | ought to remind 
you of what | said a few months ago about 


4 36 


exposure load tends to make people shoot 


the false economy of miniature film. 
faster and with less thought and care than 
1 12-exposure one. Of course you can take 
nothing” pictures on the shorter roll too, 
but the tendency is to take greater pains. 


ll bet if we 


could measure such things, 


| have used bright yellow coral and sun- 
lighted leaves in the foreground of a sea- 
and skyscape to balance the intense blue. 
In another set, where | was posing a blonde 
girl against a pale blue sky. | wanted a 
“frame” that would not overpower the deli- 
cate skin tones, so | put her behind a mas- 
sive piece of neutral gray driftwood. 

Even though some of my most successful 
color shots have been those with the strong- 
-like those of the Carib- 
bean carnivals—I insist that color doesn’t 


est primary colors 


have to scream to be good. | am always 
pleased to find a situation in which the 
colors are muted or subdued, and some of 
my personal favorites are shots in which 
perhaps only a single pale color predomi- 
nates. 


YOU CAN PROJECT 

An argument | sometimes hear against 
120 size is that not many pro- 
jectors will take it. and after all that is the 
only way to show transparencies to a group. 


for color 


True, there aren't many such, because so 
many users are satisfied with viewing them 
unenlarged. But there are a few, and you 
should check with your camera store if this 


argument has been holding you back. Also, 


DID YOU KNOW THAT... 


Alfred Stieglitz and Edward Steichen 


were once fellou 


Club of Neu 


members of The Camera 


York? Stieglitz edited 


the club's Camera Notes, which he later 


ved find 


ibout the 


that the 
number ol 
has 12 


So don’t think only of 


iverage amateur gets 


sare good pictures 


D> ro vhether it 


exposures or 
three times as many 


per-Irame cost 


COLOR HELPS FRAMING 


has always seemed to me that 


our 
yrmat makes the framing of a pi 
ture 


even more important that 18, the in 


troduction oft some 


the 


' 
vorks ou 


foreground element 


that “holds in” center of interest. In 


color. this t in a lot of interesting 


wavs. Looking back over some of my pub 


lished color pictures, | see instances where 


developed into the beautifully produced 
and unique quarterly, Camera Work 


there is at least one excellent table viewer 
takes both 120 and 


projecting an image about a 


which 35-mm slides, 


foot square, 
and folding into a compact, flat case. 
In my studio | have a continuous exhi 


bition of my color, usually mounted in 


glass with metal frames. on 


a specially 


built light box against a wall. It permits 


visitors to see several dozen pictures at a 
time without squinting, and it's a great 
help to me in sorting and organizing my 
new work, It is a relatively simple device 
involving fluorescent tubes, a sheet of opal 
glass. and wooden cross-strips spaced about 
21% inches apart. If you're handy. you can 
easily build a similar one: even having it 
made to order won't cost very much, and 
you'll find it an ideal way to keep your 
color off the shelf and out where people 


look at it and enjoy it.— 


can 


PH 








the 

only 

twin-lens 

reflex 

with 
INTERCHANGEABLE 


lenses 


ee 


——— ; 


MAMIYA C2—one camera for every picture need 
from 7 inch close-ups to long-range telephoto 


Mamiya C2 twin-lens reflex with interchangeable 80mm {2.8 lens set (focuses to 7”) $169.50. 
interchangeable Lens Sets in Leather Cases: 105mm {3.5 (to 16”) $93; 135mm {4.5 {to 242") $103; 
180mm [4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters; speeds: 1 sec. to 1/400th. 
At your dealer or write Dept. PP-8, MAMIYA * a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 


in Canada: Precision Cameras of Canoda, itd., 5385 Pare St., Montreal 9, P. @ 





ye Ww... UNIQUE exciting 
MINOX B/C FLASH 
¥TRAVE THE TY R WORLD 


NOW WEAR 


Only the revolutionary new Minox B/C 
Flash offers such portability. Measures 
just 2x 1x ”” weighs a mere 1% 
ounces... yet it’s a highly efficient flash 
Compact and self-contained, the Minox 
B/C Flash houses a built-in telescoping 
reflector that eliminates the need for cum 
bersome fan reflectors. it uses the tiny 
new glass AG-1 “‘jellybean”’ flashbulbs. 


MINOX B/C FLASH GUNS 

FIT ALMOST EVERY CAMERA! 

Model 8 fits the Minox B and 

Model A the Minox IIS, with 

out need for a connecting cord; 

Model U fits the accessory shoe 

of 35mm and larger cameras by 

connecting to the flash nipple 

MINOX B/C FLASH, Mode! B, A or U; com 
plete with leather belt case (less battery) 
19.96 

MINOX B CAMERA with built-in exposure 
meter, leather case and chain 169.96 
MINOX 11S CAMERA (without meter), leather 
case and chain 139.50 


KLING PHOTO CORPORATION 


Park Ave ¢ tt 


New York 


i name is the 


| flec tor 


i which it 





L 
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POPULAR PHOTOGRAPHY FIELD-TESTS IMPORTANT NEW PRODUCTS 


ACCURA SIX-GUN 


|First AG-1 repeater flash unit 


Alter a year and 


the first of the 


i half of question marks, 
Mohicans has at last arrived. 
\ production-model repeating AG-1 gun is 
about to shelves. Its 
Accura Six-Gun AG Automat, 
and it will add 


reach your dealers 


in important new weapon 
to the arsenal of the flash photographer. 
just as its namesake in the Old West added 
to the hands of the frontiersman. 

like its the “bullets,” 
700 light with 


shot, are arranged in a circle which permits 


power 
Also 


shooting 


namesake, 
lumens ol each 
the photographer to shift bulbs by drawing 
the entire internal assembly backward, in- 
dexing one notch, and pushing it back to 
home position. This places an unused bulb 
in the the 
1 highly efficient 2-inch re- 
the the 
unit breaks apart and the spent bulbs can 


“barrel,” which is in this case 
local point ol 
Once all bulbs are used, 
be removed. 

Although the entire load of bulbs can be 
fired off in about 15 seconds, the unloading 
and operation takes 
the bulbs must be 
pushed from its slot and a new bulb in 


serted. Despite its lack of loading speed, 


reloading somewhat 


longer, since each ol 


however, the new gun is extremely valuable 
in those situations where only a few shots 
must be made, but made quickly. 

In terms of older flashguns (including 
the repeating flashgun for M bulbs after 
the 


small enough, in fact. to fit 


was modeled). Six-Gun is 


small indeed 


i nicely into the accessory shoes of many 


lcameras with hardly a bump and without 


adding enough weight of its own to over- 


balance the cameras. 
Happily, the Six-Gun uses a very simple 
rotary system that avoids close tolerances 


and complicated mechanical linkages, and 


which tolerates most slight variations in 
bulb size and configuration we 
in baseless bulbs. Also, due to its sim 
plicity. our test gun was free of mechanical 
problems and should operate without difh- 
culty 


feel exist 


for some time to come. Its 
system, 


battery 
too, should make for sure 


and consistency, since it is a B-( 


hiring 
system 
which charges up a capacitor and lets go 
a blast of energy when the bulb is fired 

The numbering system for the bulbs lets 
the photographer know how many shots are 
still left and overates by subtracting num 
bers as the bulbs are used. This, like the 
film counters on some 35's, can be a useful 
system to help avoid confusion. 

Price of the Accura Six-Gun AG Auto- 
mat is $8.95 without battery, and its im- 
porter is the Photographic Importing and 
Distr. Corp., P.O. Box 47, Flushing 52, N.Y. 


wHart’s mew continued on page 30 


indexing of entire 


Pulling handle back permits 
assembly so new t 


positioned ir eflect 
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U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. 


on all types of 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 


most foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not * Daily Processing. Your photos are delivered 
completely satisfied, your money is promptly by mail to your door. We pay the postage. 
refunded. 


KODACHROME: EKTACHROME- ANSCOCHROME Kodacolor Reprints 
Developed and Mounted JUMBO SIZE 
35mrn, 20 Exp. rolls | 35mm, 36 Exp. rolls 120/620/127 Stereo 35mm WALLET SIZE, 


98c |$1.65| 98c |$1.25 


from 35mm 
Movie Processing 
Kodachrome 


COLOR PRINTS from transparencies 8mm roll, 25’ 


Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper 8mm magazine, 25'.. 7FHc 


16mm roll, 100'.. $2.25 
JUMBO prints 2 Hc | WALLET-SIZE prints. . 19c lémm roll, 50’... $1.25 


lémm magazine, 50° OBc 








5x7 COLOR ENLARGEMENTS 
from your favorite KODACOLOR negative or TRANSPARENCY, Only Black and White 
Be : Developing and Printing 


. . . . 8 exp. roll dev. and lerged | 

KODACOLOR Developing and Printing JUMBO SIZE........... : 

8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints enteric 
20 exp. roll 

20 exp. roll, 35mm, with WALLET-SIZE prints 36 exp. roll 


20 exp. roll, 35mm, with JUMBO prints Reprints, JUMBO SIZE 








SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . . Enclose cash, check or money order . . . Minimum Order, $1.00 
IMPORTANT: Write Dept. X on envelope 


Beston, Mass., P. O. Box 774 Chicago, Ill., P. O. Box 8413 

New York, N. Y., Canal St. P. O. Box 42 Le Crosse, Wis., P. O. Box 199 
Washington, D. C., P. O. Box 1001 Minneapolis, Minn., P. O. Box 926 
Cleveland, Ohio, P. O. Box 5190 St. Levis, Mo., P. O. Box 7090 
Dayton 2, Ohio, Wainut St. P. O. Box 127 Atlanta, Ga., P. O. Box 230 
Detroit 31, Mich., P. O. Box 704 New Orleans, La., P. O. Box 1466 


Dallas, Tex., P. O. Box 5622 

Sen Antonio, Tex., ?. O. Box 91 
Denver, Cole., P. O. Box 1231 
Seattle, Wash., P. O. Box 2004 

Sen Francisco, Calif., P. O. Box 447 
Los Angeles, Callf., P. O. Box 58691 


U.S. Color Photo 


Piants from Coast-to-Coast to Serve You Better 


August, 1960 





VERSATILITY 
PLUS... 


PRECISION WORKMANSHIP 
STURDY CONSTRUCTION 
BEST LENS QUALITY 


MOST COMPACT DESIGN 


ATO 
SYSTEM 
of Photography 


"Ss 


Canon lex 


gives you 
unlimited range 
in photography 


: P 


with the ‘plus’ features 


Bayonet-mount lenses, also accepts 
Canon/Leica screw-in mounts and 


Exakta mounts 

Fully automatic diaphragm 

Cushioned mirror returns quickly, quietly 
Rapid action trigger advance 


Brightest penta-prism finder 


= 


Canon Quality At a 
New Low Price! 


CanonP 


Precision rangefinder-35, with lifesize, parallax 
corrected finder, brillant frames for 35, 50 and 
100mm lenses. Stainless steel focal-plane shut 
ter, 11 speeds to 1/1000th. Accessory meter 
couples to shutter 


With Canon 60mm [2.8 lens $199.96 


Write for literature on above, and new Canonflex 


a 


sSCOPUS INC 


for those 


stores.—Lorna I 


White 


press camera, will prove 


ot hi 











Rew continued 


METERLESS CONTAREX ANNOUNCED 


On May 24 Carl Zeiss In 


forthcoming introduction of a new version 


. announced the 


ot thei (Lontare x i focal pl ine single lens 


reflex, Called the Contarex Special and 


designed lor screnti tie and professional 
work. the camera has no exposure meter. 
Instead. it will be the only Contarex model 


o offer interchangeable viewfinders for 
waist- or evye-level work and full ground 


‘ll as the standard finder with its 


prism “rangefinder” and  groundglass 
doughnut in the center of a bright. but non- 
focusing fresnel field. 

In addition the Special will have a depth- 
of-field preview control and will accept all 
of the regular Contarex lenses from 21- to 
250-mm. 

Since the new model is not expec ted 
before the beginning of 1961 its price has 
not been established. 





PHOT Ottis 


Step-Ladder Adds Wings 
to Your Camera 


The common ste] ladder may be your answet 
high ingle shots. 


just isn't tall enough. It 


when your tripod 


provides support 


both for you and your camera. To mount 
latte dr 


ll a hole through ladder’s top deck 
ind bolt tripod head down, as shown. Or, for 
idjustable height, fasten camera to any one of 
he steps with a clamp pod, sold in photo 


Squires, Inglewood, Cali} 


Film Record Card 
for Press Cameras 


ndex card, 


taped to the back of a 
invaluable for jot 
ng down film identification. Of course, both 
sides of holder must be key-marked 


| mits you to note those sheets 


ear h 


system also Her 


m which will require special processing 
ird should be replaced after each shooting 


Jack Kerns. Rockville. Md 


0 SLE BT mm 19) 4 | 


ice Chest Doubles 
as Water Jacket 


Ice chests make handy water jackets for pro- 
cessing sheet film. First fill chest with water 
of the desired processing temperature, then 
lower the film tanks inside it. You may find 
it necessary to keep tanks raised by means 
of wooden blocks. 
to maintain temperature ol processing solu 


Ira Carroll. Woodland. Calif 


W ater inside chest serves 


tions, 


Measuring tape shows 
f-stop for flash shots 


No rangefinder? To determine apertures for 
flash portraits quickly. mark them on the 
reverse side of a measuring tape. based upon 
the guide number for your favorite bulb and 
shutter speed. You can color-key the figures 
for different film speeds. When ready to shoot, 
stretch tape between flash reflector and sub 
ject matter, and read required f-stop on back 


of tape—J. G. Thompson iddlel 





SUMMER SALE 
OF 123 


| = COM NOlEI STU: & 4 
1310] @) .¢— 


The publishers of 
Popucar PHotocrapny invite 
| you to choose any of these 
| wonderful HOW TO 
photography books on a 7-day 
: Bi free trial basis. Here are 





he 
fe be oo See oe Se | 


books for everyone who wants 
to shoot better pictures, 


improve his techniques—get 
35mm Photography more fun out of photography! 


> Boa. Ls ~ 

“ACA: ia 

Home Movie Making 
MM] ¢ ¢ Bae: 


Twin Lens Reflex 
“a « 
120 Single Lens 
gaeaw > 
Subminiature Photography 


ary # a. © —_ 
Color Photography PLUS...Many More 
— 


— | Useful Subjects! 


SEE THE NEXT 5 PAGES FOR THE 
BIGGEST SELECTION OF PHOTOGRAPHY 
BOOKS EVER OFFERED! 
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Exquisite photos of the 
female form in light 
and shadow by one of 
the world's most cele 
brated photographers 
Henle’s technical skill 
and sensitivity have 
produced a master- 
piece. $4.50 


433. MORE COLOR MAGIC. Be 


A European expert tells how to achieve 
color mastery via the Leica camera. Au- 
thoritative and interesting, generously 
illustrated with full color photographs 
and light-hearted cartoons. $4.50 


14a8 ) CAMERA 
PROJECTS FOR } N 
AND PROFIT 
ak, Sha 
1 Wahibers 


100 different projects 
that will inspire you in 
your picture taking and 
that will give you new 
and exciting ways to 
use pictures in your 
files. $4.95 


4166. HOW TO 
Baka 


HOOT R GLAMOUR 


Any woman can be photographed more 

glamorously when you practice the pic- 

ture techniques described in this book. 

Special sections to help you get profes- 

sional results. Includes 270 outstanding 

glamour photos by 40 top experts. $2.95 
5 PHOTO AB 


NDE xX Ca 


Newly revised. Now 
over 1,400 pages, 24 
big sections. Loose 
leafed in heavy-duty 
binder for editions of 
quarterly supplemen- 
tary data. $19.95 
467. HOW TO POSE THE MODEL, 
Mortense and Dunha 
How each part of the body may be posed 
separately, then with artistic totality to 
achieve the overall pose-perfection. Ex- 
plains methods the photographer may 
use to control and direct his subjects. 
156 clothed and nude figures. $4.95 
429. FIND A CAREER IN 
PHOTOGRAPHY. Hood 


What it takes in talent, character, 
personality and training to make a suc 
cessful photographer. Plus ‘‘how-they- 
made-it"’ stories on Eisenstaedt, Penn, 
Halsman, Rothstein, Falk and Vandivert. 
Iliustrated. $2.75 


EXPERTS, Mcintyre 

The hard-to-find an- 
swers to both simple 
and complex questions, 
the kind that baffle 


every photographer. 


$4.95 


406. ARTIFICIAL 
PHOTOGRAPHY 


LIGHT 
Adams 


How to create unusual indoor pictures 
with simple, inexpensive equipment. 
Covers quality of artificial light, evalua- 
tion of equipment, applications, portrai- 
ture and copying techniques. $3.75 


413. 35MM 
PHOTOGRAPHY 1960 


Up-to-date coverage on 
the latest in 35mm 
equipment, films, tech- 
niques. Special features 
on single lens reflex 
and available light in 
color plus beautiful 
16-page portfolio by 
Cartier-Bresson. $1.00 


Cc. HOW TO PHOTOGRAPH 


WOMEN, Gowland 


This acknowledged expert solves for you 
the problems a photographer encounters 
in taking beautiful pictures of women. 
Psychology of posing and essential cam- 
era techniques defined. $2.95 


469. THE MODEL: 

A PORTRAIT OF 
BEAUTY, TEN MASTER 
PHOTOGRAPHERS 


Remarkable studies of 
famous nude model, 
Betty Biehn. Frank and 
unusual commentary 
by the model. 112 
pages. $1.00 


117. IMPROVED 35MM 
TECHNIQUES, Jonas 

Written to aid all miniature camera users 
by pointing out ways of taking techni- 
cally sound 35mm photos. Explains ad- 
vantages of 35mm’'s wide possibilities. 
$1.95 


33. PHOTO 
DARKROOM GUIDE, 


Shumway 


Covers physical setup, 
developing all types of 
film, enlarging and spe- 
cial projects to increase 
darkroom fun and use- 
fullness. $1.95 

1. HOW TO DEVELOP, PRINT AND 

ARGE PICTURES, 

te 1 DeArmand 


A perfect primer for camera conscious 
kids! Step-by-step illustrations and text 
make developing, printing and enlarging 
so simple even a grownup can do it! $1.00 


5. BETTER ELECTRIC-EYE 


MOVIES, Matzkin 


The author calls this the “‘new era’’ in 
photography and points out that “‘you 
can make mistakes with electric-eye 
movie cameras."’ Everything you need 
to know for perfect movies. $1.95 


3. ANSCHOROME & 
EKTACHROME HOME 
PROCESSING, Bagby 


Custom process your 
own color film with 
this useful guide. Com- 
bines actual process- 
ing procedures with 
good basic technical 
practices. $1.95 


21. INSTANT LENS TESTING 
CHART AND BOOK, Tydings 


Published to help arnateurs and profes- 
sionals to determine, easily and quickly, 
the quality of their lenses. A reliable 
“one-shot” test which eliminates need 
for separate color filters. $1.95 


39. RETOUCHING 
NEGATIVES AND 
PRINTS, West 


Popular guide to re- 
touching, profusely 
iftustrated and amaz- 
ingly complete. Im- 
prove and restore pic- 
tures with a few simple 
techniques. $1.95 


417. 1960 PHOTOGRAPHY ANNUAL 


Tenth Anniversary Edition. World's great- 
est photographs and prize pictures by 
174 leading photographers, as selected 
by the Editors of Popular Photography. 
244 pages, 32 pages in full-color gra- 
vure. Paper, $1.25 417C. Cloth, $3.95 


415. GERMAN 
ft: PHOTOGRAPHIC 
ANNUAL— 1960 


Outstanding examples 
of German camera 
craftsmanship, excel- 
lent articles clearly 
translated make this 
a truly great annual 
and an ideal gift. $7.95 


412. PHOTOMAXIMA Ill 


Outstanding pictures from around the 
world... pictures that narrow oceans, 
bring people closer together, cast aside 
racial and religious differences, speak 
the universal language of humanity it- 
self. $5.95 


419. INTERNATIONAL PHOTOGRAPHY 
YEARBOOK 1960 


Surpasses even the 1959 Yearbook for 
the breath-taking beauty of its picture 
masterpieces, the broadness of its scope 
in the photographic interpretation of 
events, peoples, places and things. $6.95 


422. FIAP ANNUAL— 
1960 


The best in Italian pho- 
Modern- 


rit wr 96! 


fi : tography 
made pictures with old 


world appeal. Great 
photos that recreate 
all the sensitivity and 
artistry of the people. 
$10.00 


Popular PHOT 


GRAPHY 





YOUR CAMERA 
DEALER— 
SOURCE FOR ALL 
THESE BOOKS AND 
HUNDREDS MORE! 


Leading camera dealers 
everywhere are making their 
stores headquarters for books on 
every photographic subject. You 
can fill out this card and take it 
to your favorite photo store for 


immediate purchase. 


lf your local camera dealer does 
not carry books, use this postage 
paid card or the coupon on the 
last page of this book section for 
prompt delivery from POPULAR 
PHOTOGRAPHY BOOK SERVICE, 


on a 7-day free trial basis! 


sa SUMMER 
aa BOOK SALE! 


Please send me the book(s) | have listed below for a FREE 
]-day trial examination. | understand that if | am not com 
pletely satisfied, | may ret ny selection(s) and will owe you 
nothing. Otherwise, I'll send along my payment for the book(s 
of my choice plus a small charge for postage and handling 


New York City residents, please add 3% Sales Tax 

SAVE MONEY! 

Enclose this order form in an envelope with pay 
ment in full covering your order and we will pay postage 
and handling. Same return privilege and prompt refund 
guaranteed! 


7PR 


NAME 
ADDRESS 


ee ae ZONE STATE. 


FREE! Please send me your complete book catalog 
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YOUR CAMERA 
DEALER— 
SOURCE FOR ALL 
THESE BOOKS AND 
HUNDREDS MORE! 


FIRST CLASS 
Permit No. 3365 


CHICAGO |, ILL. 
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UNI! 


Leading camera dealers 


everywhere are making their 


HY 


stores headquarters for books on 
every photographic subject. You 
can fill out this card and take it 
to your favorite-photo store for 


immediate purchase. 


PHOTOGRAP 


434 SOUTH WABASH AVENUE 


CHICAGO 5, ILLINOIS 


If your local camera dealer does 


Postage will be Paid by— 


not carry books, use this postage- 
paid card or the coupon on the 
last page of this book section for 
prompt delivery from POPULAR 
PHOTOGRAPHY BOOK SERVICE, 


on a 7-day free trial basis! 
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indid pictures and color 


by gettir know your own camera better 


35mm Photography 


and by using y1luable how-to-do-it informa 


tion you tl fi 





ny of these important books 





598. 35MM 
PHOTOGRAPHY, 
Deschin 


Fascinating facets, 
technical data, myriad 
applications of 35mm 
techniques in many 
widely-varied fields. 
$5.00 


600. 35mm PHOTOGRAPHY, Stettner 


Photography with the miniature camera. 
Gives all the basic techniques and prin- 
ciples for users of the smaller cameras. 
Paper, $2.50. 600C. Cloth, $3.50 


741. JOUHAR ON 35MM PICTURE 
MAKING 


The art of making beautiful and expres- 
sive pictures with a 35mm camera, by 
one of Britain's foremost authorities. For 
all camera owners who want to take fine 
pictorial photographs. $6.50 


51. 35MM REFERENCE GUIDE. Pollock 


A practical book containing all pertinent 
information about 35mm cameras. Cov- 
ers optics, filters, films, cameras and 
projectors, illumination, etc. $1.95 


595. MINIATURE AND PRECISION 
CAMERAS, Lipinsky 


An engineer details the 35mm mechan- 
isms and designs of today’s miniature 
and high-precision cameras. Authorita 
tive, technical answers to unusual cam- 
era problems. 292 pages. $7.95 


46. SINGLE-LENS 
REFLEX GUIDE, Wahi 


Select your single-lens 
equipment — add to 
your understanding of 
the camere and its ca 
pabilities with this 
very complete hand- 
book. $1.95 


596. MANUAL OF THE MINIATURE 
CAMERA, Bentley 


An important book that illustrates and 
describes the latest equipment and the 
processing techniques in this tield. $5.50 


1. AIRES GUIDE, Simmons 


A handy and useful reference book for 
Aires owners. Step-by-step instructions 
on getting the most out of your camera, 
$1.95 


512. THE ALPA CAMERA, Deschin 


First book devoted to the Alpa 35mm 
single-lens reflex. Both a complete man- 
ual on the operation of the camera and 
its wide assortment of accessories and 
a guide to 35mm materials. $4.95 


4. ARGUS 35MM 
GUIDE, Tydings 


Discusses the different 
Argus models and de- 
tails their photographic 
capabilities. Charts 
and tables serve as 
valuable reference 
sources. $1.95 


August, 1960 


501. PICTURE MAKING WITH TRE 
ARGUS, Deschin 


A superb guide for Argus-owners, who 
will here learn how to achieve truly supe- 
rior results with their cameras. Special 
color section. Illustrated. $3.50 


12. CANON 35MM CAMERA GUIDE, 
Tydings 


A book on the entire Canon system. 
Eighteen chapters take you from the 
selection of your camera through every 
versatile phase of Canon photography. 
$1.95 


497. CONTAFLEX MANUAL, Bombach 


Thoroughly explores black-and-white and 
color photography with Contafiex single 
lens reflex cameras. New. $7.95 


496. CANON PHOTOG- 
RAPHY, Deschin 


220 illustrations and 
well defined text on 
Canon cameras. A 
splendid working man 
ual. $5.95 


a | 
65. ADVANCED EXAKTA-EXA GUIDE, 
Tydings 





For the thousands of buyers of the 
Exakta Guide, this new more advanced 
guide covers more ‘‘professional’’ 
ground, more difficult techniques. $1.95 


498. EXAKTA HANDBOOK, Allison 


Covers all aspects of Exakta photography 
and accessories. Many illustrations, 
chart. 150 pages. $2.95 


109. FUJICA CAMERA GUIDE, Cooper 


A complete, up-to-date guide to all Fujica 
cameras and techniques for their use. 
insures new pleasure and perfect results 
every time. $1.95 


597. EXAKTA 
PHOTOGRAPHY, 
Deschin 


Latest 35mm Exakta 
and Exa cameras de- 
fined. 250 fine ex- 
amples of the pictures 
they take, their advan 
tages and limitations 
Photos, charts and 
tables. $4.95 


17. GRAPHIC 35 GUIDE, Kingsbury 


Suggestions and ideas to help you get 
the most from your carnera and acces 
sories. In addition to camera operation, 
covers films, flash, filters, processing, 
etc. $1.95 


26. GUIDE TO THE LEICA 
CAMERAS, Tydings 


Complete and objective descriptions of 
the Leica, its lenses and many acces- 
sories presented in a manner to make 
it almost as easy to handie as a box 
camera. $1.95 


601. LEICA MANUAL 
AND DATA BOOK, 
Morgan and Lester 


In one large volume, all 
the “‘how-to's"’ of mod- 
ern 35mm photog- 
raphy. Latest data on 
equipment, film, light- 
ing, developing and 
more. $6.00 

454. LEICA IN PROFESSIONAL 

PRACTICE, Stoeckler 


Industrial, scientific and professional 
uses of Leica cameras. 340 pages, in- 
cluding fine reproductions in black and 
white and color. $9.95 


599. BASIC LEICA TECHNIQUE, 
Bombach 


For advanced amateurs and professional 
Leica users, 16 informative chapters, 
charts, tables, basic formulae and ap- 
pendices make this an excellent refer- 
ence tool. $4.75 


594. LEICA WAY, Matheson 


Lerca models, new and old, their charac- 
teristics and capabilities. A book that 
deives deeply into various Leica tech- 
niques. $5.40 
499. NIKON MANUAL 
OF 35MM 
TECHNIQUE, Wright 


at The Nikon in operation. 
Able analyses and solu- 
tions to the problems 
of all users of Nikon 


. Sak 
' j cameras and acces- 


i , sories. $5.95 
32. NIKON GUIDE, Tydings 


Acquaints you with the operation of the 
camera, lighting, subjects and special 
projects in a step-by-step manner. Fully 
illustrated. $1.95 


500. PRAKTINA PRAKTICA POCKET 
WORKING MANUAL, Tydings 


Your work with these and many other 
similar cameras made simple by follow- 
ing the tips and exposure guides in this 
heipful handbook. $2.95 


24. KODAK-MINIATURE GUIDE, 
Tydings 


A complete handbook on Retina, Retina 
Reflex, Signet and Pony Cameras. Every- 
thing you can do for added pleasure and 
better results is outlined fully. $1.95 


503. RETINA HANDBOOK, Bomback 


The only complete pocket-size instruc- 
tion book for all Retina cameras. Every- 
thing you want to know about the Retina 
system—exposure, films, lighting. $2.95 
507. RETINA 
MANUAL, Bormback 


35mm photography 
with Retinas and 
Retinettes. The whole 
story of this remark- 
able camera system 
plus all branches of 
pictorial and technical 
photography. $7.95 
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421/60 
MAKING 


HOME MOVIE 


|; MOVIE 1960 


# MAKING 

Facts, tips and point- 
ers from the experts 
on every phase of home 
movie making. Full 
length features on all 
aspects of movies plus 
equipment directory 
and more! $1.00 

520. HOW TO SHOOT A MOVIE STORY, 

Gaskill and Englander 


How the amateur camerman may pack 
high entertainment, drama and continu 
ity into his movie making. Paper, $1.95. 
520C. Cloth, $3.50 


102. AMATEUR'S 8MM MOVIE GUIDE, 
Norinsky 


The basic aspects of color and black-and- 
white movie making — planning, shoot- 
ing, editing, projection and a handy 
equipment reference guide. $1.95 


107. 8MM & 16MM MOVIE EQUIPMENT 
RATING GUIDE, Matzkir 


Everything you should know about movie 
cameras and projectors. Special sections 
on electric-eye and sound units. Covers 
all makes and models. $1.95 


64. BETTER 8MM HOME MOVIE 
GUIDE, Duitz 


Primarily concerned with how to make 
your movies more interesting, plus de- 
tailed analysis on the mechanics of 
shooting. A different approach. $1.95 


518. 16MM SOUND 
MOTION PICTURES, 
Offenhauser 


An excellent 592-page 
reference volume that 
covers all phases of 
sound and silent 16mm 
film and television. A 
manual that has all the 
answers. $12.50 


524. LENS TECHNIQUES FOR COLOR 
MOVIE MAGIC, Turner 


The ‘“‘how, when and why” of the movie 
lens is all-important and this clear and 
concise book makes remarkable results 
possible. $1.95 


579. TITLING YOUR COLOR MOVIES, 
Moore 


Written for the amateur movie maker 
who wants to add the “professional 
touch". It's easy to improve movie-mak- 
ing and movie-viewing with simple titling 
techniques. $1.95 


471. CAMERA 
TECHNIQUES FOR 
THE COLOR MOVIE 
MAKER, Ham 


A basic method of ap- 
proach to the success 
and fun of making color 
movies. ideas for using 
equipment and improv- 
ing technique. $1.95 


515. HANDBOOK OF BASIC MOTION 
PICTURE TECHNIQUES, Brodbeck 


A professional guide to motion picture 
camera selection and a step-by-step 
analysis of the ten major problems that 
confront movie makers. $6.50 


530. HOW TO REVERSE MOVIE FILM 


A helpful guide on how to develop and 
process reversal movie film. A must for 
movie darkroom amateurs. $1.50 


365. KODAK MOVIE PHOTOGUIDE 


Spur-of-the-moment movie making any- 
where, anytime, with these helpful hints 
on exposures, field sizes, close-ups, con- 
inuity, films and filters. Dial computers, 
illustrations, tables. $1.75 


532. CINE HINTS, 
TIPS & GADGETS, 
Davis 

New and novel ideas 
on filming, lighting, 
processing, editing, ti- 
tling and projection. Full 
of information on mo- 
tion picture photog- 
raphy. $3.50 


529. SOUND FOR YOUR COLOR 
MOVIES, Cushman 


A handy manual to enable you to choose 
and use the right equipment for sound 
motion pictures. Additional facts on 
when to use sound are included. $1.95 


533. HOME MOVIES MADE EASY, 
Knight 


Full of important information on which 
type of equipment is best for you and 
clear explanations of every aspect of 
home-movie making. $3.95 


744. MAKING 8MM MOVIES, Grosset 


Everything about 8mm, is covered in this 
manual. From the basic use of camera 
and projector, to titling, planning, direct- 
ing, color, etc. Worth owning. $8.95 


719. BELL & 
HOWELL 8MM CINE 
MANUAL, Bulleid 
Detailed working in- 
structions for all B & H 
8mm cameras and 
projectors — how they 
work and how you can 
use them for best pos- 
sible results. $7.95 


8. BELL & HOWELL MOVIE GUIDE, 
Tydings 

The complete guide to Bell & Howell 
movie making. Details on accessories, 
charts galore to make you realize the full 
capabilities of your equipment. $1.95 


9. BOLEX MOVIE GUIDE, Tydings 


The Bolex Camera Family is a distinctly 
versatile one. You're probably not get- 
ting all you can from your equipment 
if you haven't read this book. $1.95 


40. REVERE MOVIE 
GUIDE, Mankus 
Profusely itustrated, 
amazingly complete 
handbook detailing all 
aspects of movie mak- 
ing and projecting with 
Revere equipment. 
$1.95 


22. KEYSTONE MOVIE GUIDE, Tydings 


Includes 8 & 16mm rolifilm, magazine 
cameras and projectors, plus electric eye 
cameras. Sections on mechanical and 
pictorial perfection, “‘story and show’”’ 
results. $1.95 


526. HANDBOOK OF AMATEUR 
CINEMATOGRAPHY, Vol. 2, Bomback 


Comprehensive guide to the use of 
color in films. Techniques of animation, 
trick cartoon photography, film process- 
ing and other important finishing 
touches. $6.50 


732. CINE FILM PROJECTION, Hill 


For all users of sound and silent pro- 
jectors. A thorough and logical discus- 
sion of all aspects of projector care, 
maintenance and use. $3.95 


374. HOW TO MAKE GOOD HOME 
MOVIES 


More fun for family and friends with this 
fundamental guide to home movie mak- 
ing. Paper, $1.00. 374C. Cloth, $1.95 


731. CINE DATA 

BOOK, Bomback 

A pocket book giving 
immediate answers to 
the vital problems en- 
countered with 8mm, 
9.5mm, 16mm and 
35mm cine cameras 
and projectors. $5.95 


514. MAKING AND SHOWING YOUR 
OWN FILMS, Sewell 


Deals with cameras, loading systems, 
methods of film processing, plus actual 
film making and projection, lighting, ex- 
posure, filters and color interpretation, 
sound tracks, prints, duplicates and 
cuts. $4.50 


436. HOW TO MAKE BETTER HOME 
MOVIES, Gowland 


Tips and techniques from top Hollywood 
movie makers which will enable you to 
take improved and livelier home movies. 
Generously illustrated. $2.50 


521. FILM AND THE 
DIRECTOR, Livingston 


Professional guidance 
on the prudent selec- 
tion and use of equip- 
ment, composition, 
continuity, casting, 
lighting, editing, direct- 
ing, etc. 


Popular PHOTOGRAPHY 








The informative books on this page cover an 


array of cameras and picture-taking techniques 
— twin-lens reflex, 120 single-lens reflex, stereo, 
subminiature, Polaroid, press and view, and other 
specialized subjects 





115. SINGLE-LENS REFLEX 
PHOTOGRAPHY, Cooper 


This book on “‘the true refiex’’ enables 
you to select the right camera, and then 
takes you through all phases of single 
lens photography. Includes directory of 
cameras. $1.95 


510. THE MINOLTA MANUAL, Cooper 


All phases of general photography — ex- 
posure, films and filters, lighting, com- 
position — with applications to Minolta 
35mm and twin-lens cameras. $3.95 


29. MINOLTA GUIDE, Tydings 


Handy manual covering Minolta cameras 
and accessories. Basic information for 
better photographs and useful pointers 
for Minolta owners. $1.95 


509. HASSELBLAD 
PHOTOGRAPHY, Barry 
The first book ever 
published in the U. S 
on the Hasselbiad cam- 
era or the Hasselbiad 
system of photography 
Every aspect of Hassel 
biad photography is 
covered. $3.95 


43. RICOH & RICOHFLEX GUIDE, Tydings 


A working manual to help you know your 
camera better. Result: Sharp, well ex- 
posed, more versatile pictures. A col- 
lection of useful reference charts will be 
especially helpful. $1.95 


582. ROLLE! HANDBOOK, Peariman 


Here's a 185-page book no Rollei or twin- 
lens reflex owner should do without. 
Fully illustrated. $2.95 


44. ROLLEIFLEX AND ROLLEICORD 
GUIDE, Tydings 


Contains all the basic information nec- 
essary to produce good pictures using 
the author's Safe-Set method. Must read- 
ing for advanced as well as amateur 
photographers. $1.95 


Cz ; om 
Prot 506. ROLLE! MANUAL, 
j MANUAL Pearlman 
ee 
— 


All about Rolleiflex and 
Rolleicord and a com 
plete guide to twin-lens 
photography. $7.95 
a 


215. THE VIEW CAMERA MADE 
SIMPLE, Abbott 


The use, technique and many advan- 
tages of the view camera. Shows how the 
flexibility of the view camera permits 
greater control of the image on the neg- 
ative — resulting in better composition 
and tonal values. $1.00 

202. STEREO PHOTOGRAPHY, Gowland 


The magic of three-dimension is brought 
to life by a master of photography. A 
handy book to have around if you want 
to learn or improve stereo picture tak- 
ing. $1.00 


August 1960 


580. STEREO REALIST 
MANUAL, Morgan and 
Lester 

Actual 3-D photos in 
black and white and 
color. Stereo viewer in 
cluded. New ideas for 
3-D pictures. $2.95 


505. ROLLEI PHOTOGRAPHY, Deschin 


Evaluation of the characteristics and ca 
pabilities of Roliei cameras. Rewarding 
reading for Rollei owners. $5.00 


58. ADVANCED YASHICA GUIDE, 
Tydings 


Latest edition detailing all you need to 
know for the best pictures from all 
models of Yashica reflex cameras. Many 
illustrations, and a special section on 
‘different’’ pictures are included. $1.95 


559, LINHOF PRACTICE 


The problems and techniques of grand 
scale pictures. How to create panoram 
ics, composites, giant pictures from 
conventional-sized cameras. Diagrams, 
illustrations, charts and tables. $7.95 


62. SUBMINIATURE TECHNIQUE, Wahi 


Help in selecting the subminiature best 
suited to your needs and how to use this 
camera in a variety of situations. Well 
illustrated, including darkroom tech- 
niques. $1.95 


504. ULTRA- 
MINIATURE 
PHOTOGRAPHY, 
Cooper 


How to buy and use 
ultraminiature cam- 
eras, accessories, film 
and supplies. Printing, 
developing and enlarg 
ing, closeup. $3.95 


428. PHOTOGRAPHY FOR EVERYONE, 
Henle and Kinzer 


Every day non-pros as well as profes 
sionals learn from this book how to take 
good pictures with all kinds of cameras! 
Special chapters cover color, home 
movies, camera techniques, pitfalls to 
avoid. $4.95 


41. REVERE “33"' STEREO GUIDE, 
Tydings 


Using the standardized and pre-set sys- 
tem explained in this book you're sure to 
take perfect stereo pictures immediately. 
Special color section is particularly im- 
portant. $1.95 


544. GRAPHIC- 
GRAFLEX 
PHOTOGRAPHY, 
Morgan and 16 experts 


A gallery of 33 superb 
examples of prize-cali 
ber pictures, 19 in full 
color. More than 360 
photos in all. 17 in 
formative chapters 
$6.95 


38. POLAROID LAND GUIDE, Tydings 


One of the few really good books on 

picture-in-a-minute”’ photography. With 
this handy guide, you can’t go wrong 
You'll save time, film, and money. $1.95 


583. SMALL MINOX, BIG PICTURES 


An excellent, practical guide for Minox 
owners and all sub-miniature camera 
fans. $2.95 


112. MINOLTA-16 CAMERA GUIDE, 
Cooper 


The exciting world of ultraminiature pho- 
tography is explored through the eye of 
the Minolta-16. For owners of this cam- 
era or anyone interested in mini-photog- 
raphy. $1.95 


573. PHILIPPE 
ieiheie HALSMAN’S JUMP 
yet BOOK 

s) B 178 of today’s most 
important people — 
0 ‘jumping.’ Marilyn 
ok Monroe “jumps”. So 
Kx does Grace Kelly, Rich 
ard Nixon Adiai 

Stevenson. $3.75 


460. GOOD PHOTOGRAPHY’'S 
DARKROOM GUIDE, Nathan 


A handy manual that will save the begin- 
ner headaches, many dollars and, most 
important, many cherished photos. $2.50 


574. PHOTO OIL COLORING FOR FUN 
OR PROFIT, Marshall 


Latest methods, techniques of brush col- 
oring by America’s foremost colorist. 
Helpful color charts, illustrations, color 
pictures and color circle guide. $3.95 


502. ILFORD MANUAL OF 
PHOTOGRAPHY, Horder 


Important tables, formulas, other data 
for both amateur and professional users 
of Ilford materials. $8.00 


450. PROFESSIONAL 
METHODS FOR 
AMATEUR 
PHOTOGRAPHERS, 
Dixon 


Amateur and profes- 
sional meet on equal 
ground in this book 

il Methods employed by 
top photographers. 
$5.95 


575. PHOTOGRAPHIC MAKE-UP, 
Emerald 


Successful make-up technique. Tells you 
what make-up to apply and how to apply 
it, for all occasions and purposes. $4.95 


569. COLOURING, TINTING AND 
TCNING PHOTOGRAPHS, Walley 


Add interest and unusual touches to your 
pictures by using the unique methods 
described in this book. A fascinating pas- 
time that promises results. $3.25 
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13 ART AND TECHNIQUES OF COLOR 124. TAKING COLOUR 
PHOTOGRAPH Liberma PHOTOGRAPHS 
Ashto 
A gallery of great pictures in gorgeous F er 
1. 196 full-page, full-color photos. or the beginner, pro 
vides a simple outline 
Luxurious. Inspiring. A true collector's 


. of the way color pro- 

item. Makes an idea! sift. $10.00 cesses work, with prac- 
tical hints for taking 

PHOTOGRAPHY IN COLOUR WITH color under varied con- 


KODAK | ’ ret hack ditions. $3.50 


Covers the entire range of Kodak films, 749. COLOUR PORTRAITURE INDOORS 
their use with all types of lighting, for all AND OUTDOORS, Pilkingtor 
Devoted to the how-to's of taking color types of photography. Special sections 
arify every important aspect. $3.95 Covers portraiture problem solving, 
presentation, equipment and accessor- 
ies, studio work and special techniques 
Special section on color plates. $1.95 


pictures indoors and outdoors under all 
conditions. Covers also films, processes 
color rendering, conversion and corre 


tion filters. $5.50 


ount of the author's ex ’ COLOUR PRINT PROCESSES 
ind thoughts on the subject gtor 


hotography. Concerned with 
i ; aphy ‘ erned Full of technical information, darkroom 
3] and fundamental aspects 


harmony in step-by-step | ouree ond iJ oy ae se tn $1.95 procedures and useful formulae. Covers 
lustrations ral bound, $8.75. 439C. . s fundamental processes as well as ad 
Cloth, $9 vanced color print techniques. $1.95 
84. HOW TO MAI PERI { RR A sy KTACHROMI 
TRANSPARENCI! VERY FROM A ANGLI 751. COLOUR SEPARATION 
an NEGATIVES, Pilkington 


An expert tells how an >the magi 
of color in , 


ACHROME 


ay , fill of ‘ ral : Complete coverage of . ; 
A how-to-do-it book, fu f practical, val othahsouen Ekta Step by step, you are taken through the 


hrome. Ektachrome tests and operations necessary for a 
easy-to-understand directions for using . processing, Ektacolor perfectly completed set of separation 
camera and equipment in the profes he Flexichrome color print negatives, to achieve a perfect color 
sional manner $1 50 making. $8.75 print $l 95 


uable help for the amateur. Simple, 





POPULAR PHOTOGRAPHY BOOK SERVICE 


See Your 434 South Wabash Avenue, Chicago 5, Illinois 


Please send me the book(s) | have listed below for a FREE 7-day Trial Exam- 

Dealer ination. | understand that if | am not completely satisfied, | may return my 

selection(s) and I'll owe you nothing. Otherwise, | will send you payment for 

, 4, ! MN ‘ the book(s) of my choice, plus a small charge for postage and handling. 
¥: | NUMBER TITLE PRICE 


Leading camera dealers everywhere 
are making their stores headquar- 
ters for books on every photographic 

subject. You can take this list to 3 EAT TS TN 
your favorite photo store for imme- s need more space t t additional titles, attach a sheet of paper with additional! list.) 


nent in full for the book(s) of your choice and we will pay 


diate pu acing fall na Mb ay 3. tte privileges and prompt refund guaranteed. ZP80C 











TOTAL 


If your local camera dealer does not 
carry books, use the coupon for 
prompt delivery from POPULAR ADDRESS 
PHOTOGRAPHY Book Service, on a 


NAME 


CITY 





HORACE 


SUTTON 


GET HISTORY IN YOUR TRAVEL SHOTS 


One 


magnificent 


had only to view the films of the 
that attended the 
marriage of Margaret Rose to realize what 


ceremony 


England 
. While all the panoply is not per- 


a marvelously photogenic place 
really is 
petually on public display, of course, there 
is enough of it that.is part of the regular 
life of London to delight the traveling pic- 
ture-taker, The 


at Buckingham Palace 


guards still change daily 


and the incredibly 
costumed Beefeaters still guard the crown 
jewels in the Tower of London. Bring plenty 
of color film. 

| was in London this spring in advance 


bank 
had put 


of the Every 


mounting excitement. 
and department store, it seemed, 
out window boxes filled with bright-colored 
a tick 
vistas 
might await one in the parks, or better yet, 


seasonal greetings. They were only 


ler, an appetizer, of what splendid 
beyond the 


in the countryside ancient ave- 


nues. So much is made by the travel agen- 
governmental bureaus about 
in the fall: indeed 


don't they sound the fanfares over the early 


cies and the 


oll-season travel why 


season / 


WESTMINSTER FIRST 
Since we were all, electronically 
Westminster 


anyway, 
Abbey while the Arch- 
bishop of Canterbury joined Antony and 
Margaret Rose, a firsthand look at the Ab- 
bey is now going to be the first order of 
business for American tourists in London. 
It is a deep and dark cathedral, where the 
weather is always chilly and the aspect gray 


inside 


and severe. 


(one saw 


. in the wedding film, the Royal 
Yacht steaming down the 
to dreamy Caribbean. The 


Thames is an artery coursing through the 


ports in the 


heart of London. In the spring and summer 
one can walk along its embankment or rest 
on a bench which has been elevated so that 
there 


those who pause can enjoy the view 


without standing. For the same view at 


considerably more with a 


expense anyone 
substantial exchequer can rent a room in 


Hotel. 


activity 


the Savoy river side, and enjoy the 


from bed. A third, and 
middle way, is to get right on the river and 
enjoy it close up. 


Thames 


\ smal! commerc ial navy 
called Thames Launches Limited floats no 


Horace Sutton is travel editor of the Saturday 
Review. In addition, he 
syndicated travel column for the New York 
Herald Tribune. and is a travel 
Sports Illustrated 


writes a nationally 


writer for 


960 


Thames en route 


fewer than seventeen craft on the river. 


sending them out several times a day both 
up river and down 
perfect places to shoot from and should it 
get too breezy there are glass-enclosed cab 


ins with chairs and counters facing out 


towards the storied shores. 


THEN WATERLOO BRIDGE 
On the downstream river trip one slithers 

under Waterloo Americans 

will remember as the 


Bridge which 
name of the tear 


jerking movie. The dome of St. Paul's can 


Picturesque landmarks are scattered througho 
En yian >| 


cr s Bor oury Cross of nursery 


and many hove historical daattinnnee, 
rhyme fame 
wn here. It’s located near y of Oxford 
be seen from the left bank. built by Sir 
Christopher Wren to replace the old St 
Paul’s which perished in the fire of 1666 
Oddly, the new St. Paul's was largely 
spared during the late war. although the 
rubble piled up all around it. Inside are 
the tombs of Wellington and Lord Nelson. 
Nelson's remains repose in a coffin fash 
ioned from the main mast of the French 
ship L’Orient which was sunk at the Battle 
of the Nile. 

The barker will point out the twin towers 
of the Tower Bridge. The square-turreted 
tower on the left is the oldest part of the 
Tower of London of William the Conqueror. 

Among the legends of the Tower. all 
photographable. are the 
there. 


ravens who live 


and will continue to do “oo. it te « sid. 


The open decks are 
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PINGIXY 


Revolutionary New 
Electronic Flash 
Concept... Weighs 
Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 








O 





oo ee owe oer + 

More advanced features than ‘any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT © EVEN 
LIGHT DISTRIBUTION . .. AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUGIVE IMPORTER 


ALLIED IMPEX CORESRATION, 
300 FOURTH AVE... NEW 
DALLAS 7. CHICAGO 10 PA ye be es + 





‘1 SAN 


One look and you see everything— 


~ ~ . a, 
i 


viewing... focus 


bb ‘@ | ...exposure 


/ 


You have Voigtlander’s One-Look 
Photography at its best in 
Bessamatic, the most completely 
coordinated single lens reflex. 
The right composition, the right 
focus, the right exposure are so 
simple, with no calculations, that 
really good pictures come easily for 
beginner or expert. For one shot 
or a fast sequence you need never 
look away from the big viewfinder. 
You save the split seconds, catch 
the fleeting expression, the instant 
action that makes pictures great. 
Two-way focusing and diaphragm 
are automatic. No parallax error 


y widely capable reflex at new low price 


Bessamatic camera with famous 
50mm Color-Skopar f/2.8 lens and 
Synchro-Compur 1/500 shutter, 
$199.50. Bessamatic with new 
ultra-resolution Septon 7-element, 
50mm f/2.0 lens, $259.50. 

The Bessamatic takes real inter- 
changeable lenses: 

Voigtlander-Zoomar wide-angle- 

to-telephoto lens, 
(36-82mm), $298. 

Voigtlander wide-angle lens, 

35mm., $79.50. 

Voigtlander telephoto lens, 

100 or 135mm, $79.50 
There are other Voigtlander 35mm 
models priced as low as $39.50. 


“vex VOIGTLANDER 


Hi. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS « 2814 W. PETERSON AVE, CHICAGO 45, ILL 











until the end of the British Empire. The 
longest-running performance in history is 
the Ceremony of the Keys which goes on 
in the Tower every night at 10. The Chief 
Warder makes his rounds, then marches 
back to the Bloody Tower. The guards pre 
sent arms and the Warder lifts his hat and 
says, “God Preserve Queen Elizabeth.” It 
has been going on that way for 700 years, 
with only the names being changed. 
River boats that sail in the opposite 
direction skim past the Houses of Parlia 
ment with all their assorted 1,100 apart- 
ments, 100 stairways, and two miles of 
Although the boat continues 
clear up to Hampton Court, a palace of 
Henry VIII. one might get off at Kew Gar- 
dens if the season is right and walk along 
the path to the Gardens; or cross the bridge 


corridors. 


to a marvelously photogenic cormmmunity 
called Strand-on-Green which is worth wan- 
dering through, camera in hand. 

Hampton Court Palace, which is a three 
and-a-half-hour ride from the Westminster 
docks, is a fascinating mass of turrets and 
towers that will be a delight to anyone who 
likes to photograph architecture and stone. 

Besides the royal domiciles, now no lon- 
ger lived in, many of Britain's so-called 
stately homes, mansions, and estates owned 
by the formerly wealthy, have since been 
opened to the public by their owners. For a 
small admission charge, visitors can wan- 
der through the houses and the gardens and 
usually take photographs at will. 

\ favorite sport for those rolling about 
the realm is to collect pub signs on film. 
Typical names, with appropriate illustra- 
tions, are: Bunch of Grapes, The World 
Turned Upside Down, The Cat and the 
Custard, and The World's End.—® 


Travel- 
Photo 
micelalive ais 


AUGUST 


H ow would you like to shoot a real west- 
ern movie or picture story? You can with 
fast film and a long lens, if you happen 
to be vacationing in North Dakota this 
month. Old Four Eves, the drama of Theo- 
dore Roosevelt's adventures in the North 
Dakota badlands, complete with cowboys, 
vigilantes, horse thieves, and cattle rus- 
tlers, will be presented in the Burning Hills 
Amphitheater near Medora, nightly (8:50 
p.m.) through Sept. 4 with a cast of pro- 
fessional actors. The outdoor theater is 
well lighted, but film with an exposure 
index of faster than 100 (color or black 
und-white) is called for. 

For western visitors Idaho will offer a 


a pi PADHY 





host of opportunities to take action pic- 
tures under the lights at night rodeos. 
Caldwell, Aug. 9 
through 13; Grace, Aug. 12 and 13: Home- 
dale, Aug. 25 through 27: and New Plynm- 
outh, Aug. 25 through 27. 

Fast shutter speeds and other devices 


They're scheduled at 


for coping with action can lead to some 
interesting photographic experiments at the 
National Motorcycle Hill Climbing Cham- 
pionship races in Muskegon, Mich., on 
Aug. 7. or the State 
Sarasota, Fla., 


PHOTOGRAPH THE 
FASTEST 

The ultimate in speed on the ground 
will be found at the 


Motorcycle races in 


Bonneville, 
Salt Flats, where there will be attempts at 
breaking the world’s land speed record all 
through the month. Athol Graham will try 


Aug. 1 through 4: Dr. Ostitich will make | 


his attempt in a jet-propelled car Aug. 7 
through 13, and current American cham- 
pion Mickey Thompson will try to beat his 
and the world’s records Aug. 14 through 
20. The 12th Annual Bonneville National 
Speed Trials are Aug. 2] through 27. 

If the weather is clear there will be some 
magnificent black-and-white and color pic- 
tures taken in Keene, N.H., Aug. 22 and 
23. the dates of Keene Aviation Days. fea- 
turing precision flying, aerial acrobatics, 
and parachute jumping at the airport. 

If all the speed and modern designs get 
to be too much you can find relief at Ver- 
mont’s two antique car rallies—Aug. | and 


2 at Stowe, and 14 through 16 at Wood. 


stock. 

Ski races in 
be able to photograph them in Geiringer, 
Norway, and Lake Louise, Alberta, Can- 
ada, 


August? The traveler will 


In both cases the slaloms will take 


plac e on glac 1ers. 


LOCAL COLOR EVENTS 

For the movie as well as the still photog 
rapher here are some events featuring bril- 
liant color in decorations and costumes: 

Spa, Belgium—The Battle of the Flow- 
ers, Aug. 15. 

Cayey, Puerto Rico—Festival of the 
Patron Saint of the Asuncion. Streets are 
decorated and there's a general local open 
house, Aug. 12 through 15. 

Trinidad and Tobago—Disccovery Day. 
a public holiday, Aug. 1. 

Aamori, Japan—Dummy Float Festival. 
with wheeled floats. decorated with colorful 
dummies of people, animals. and birds, 
pulled through the streets by men in faney 
dress, Aug. 3 through 7. 

Aug. 15, the Feast of the Assumption is 
considered one of the most important holli- 
days of the year in Austria, and residents 
of every village. hamlet. and city come out 
in bright and beautiful peasant costumes. 
Eu- 
rope during the week of Aug. 7 through 14 
may want to make it to the French Alpine 
town of Evian-les-Bains, which wil! be the 


Amateur movie-makers who are in 


site of the second annual World Festival 


of Amateur Cine Photography.—Les Barry 


Aug. 1 through October. 


Utah, | 
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greater than 


ever 


A 
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Magic Circle exposure pointer is in the viewer! 


No Figuring! Y« 


u View 


A 


Ex pose Automatic ally- 


In One Big Clear Look 


NOWeJUS 


When you pick up a new Vitomatic, 
you'll know you've got hold of some- 
thing really great. Take one look in 
the big brightline viewfinder, cover 
the coupled exposure meter pointer 
with the Magic Circle and you have 
the right exposure. Just focus and 
click! Pointer and Magic Circle are 
also visible on camera top. 

Life-size viewfinder (one to one 
viewing ratio) permits viewing with 
both eyes open. even with glasses. 

Enjoy all this: Renowned Color 
Skopar f2/8 lens, 4-element, coated, 
anastigmatic, specially ground for 


color. New, Prontor SLK-V shutter, 
to 1/500 second and B. Built-in timer 
—take self-portraits! Full flash syn- 
chronization, cable socket, accessory 
shoe. ‘Natural’ under-your-finger re- 
lease cuts blurring camera movement 
—especially valuable for action shots. 
Single-stroke film advance cocks 
shutter, counts, prevents double ex- 
posure. And there’s much more! Take 
one look at the new Vitomatic at your 
dealer's. Your hands will sense high 
level precision. Tremendous values in 
traditional Voigtlander crafteman- 
ship! Vitomatic la—$89.50. 


Vitomatic Ila same as above but with added feature: razor- 
sharp rangefinder together with Magic Circle exposure pointer, 
both in the big brightline ONE LOOK viewfinder $109.50 


OIGTLANDER “= 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS « 2814 W. PETERSON AVE 


, CHICACO 45, TIL, 





OLYMPUS ACE 
nl i TAT (al) 


$M) compLete 
. INTERCHANGING 


All lenses 
automatically 
couple to 
Rangefinder 


Precise field 
shown in 


Viewfinder 
for each lens 


Lowest priced ‘‘complete lens" inter 
changeable camera. See it at your 
dealer's or write for information to 


SCOPUS, INC, <1 °=t*= 


New York 16,6. ¥ 














the ONLY Ultra-Miniature 
that takes Standard 
35 mm Film 


TWICE as many PICTURES 


FILM AND PROCESSING ALWAYS AVAILABLE 


1/2 the SIZE 


FITS POCKET OR PURSE 


1/2 the WEIGHT 


CARRY IT EVERYWHERE 


only 
See the Pen at your tocai dealer 
or write for free booklet 


$7950 
SCOPUS, INC. 


404 Park Avenue South, New York 16. N.Y 


T he secret of effective film agitation is a 


matter of adopting a foolproof system for 


We'll 


needs dise uss 
first let's 
igitate at all. 


When your film begins to develop, silver 


your own 


spec ifies 





later what happens if you 


| don’t 


salts are converted to metallic silver in the 
proportion to which the film areas were ex- 
posed to light. At an 
the 


area of high density 
is rapidly the 
sinks to the 
the 
less than its normal 
share of developing and it will be streaked. 
Visualize this what lack 


developer exhausted, 
heavy 
The immediately 


area will receive 


solution, with bromide, 


area 


bottom below 


dense 


and you'll realize 
lof agitation can do, 

| The to agitate 
| the solution so that fresh developer reaches 
all the of the film. At first, it might 
seem that the more agitation the better, 


but this -agitation in 
| regular a 


answer would seem to be 
areas 


isnt so. Over too 


pattern will 


cause undesirable 


i ecurrents and isolated 


areas of turbulence 


| which in turn will affect density unevenly. 
1 It will also cause higher contrast because 
the dense 


areas would he 


constantly ex- 
posed to fresh developer. 


| IRREGULAR AGITATION 
1 he best 


be that it is done 


agitation form 


is irregular in 
by 


There 
| tempts at building ag 


a person rather than 


a machine. have been 


| by 


many at 


itating mac hines but 


Proper agitation 


’ ' 
most of them are worthless because 


too 


regular a pattern is set up and the film is 


developed unevenly. A human being, try 


ing to repeat something exactly introduces 


enough varial 


on in his motions to destroy 


iny pattern which might prove detrimental 


repeated twe 


_IN THE DARKROOM 


THE TECHNIQUE OF AGITATION 


To get to the practical system I spoke 
of, I'd recommend agitating rol! film every 
30 seconds for 5 seconds. This is best done 
by inverting the tank, righting it. and bring- 
ing it down with a sharp blow (to dislodge 
air bubbles which might stick to the film 
and cause spots of uneven development). 
Do this two or three times every 30 seconds 

Plastic tanks which cannot be 


in this manner and in which the 


inverted 
film reel 
is spun during processing are not conducive 
to even clevelopment. Rotating the reel in 
one or both directions is not enough agita- 
tion. The best compromise with these tanks 
is to rock them from side to side 
spin the reel. 


FIRST CRUCIAL SECONDS 


In addition, be 


as well as 


sure to agitate contin- 
uously for the first 15 seconds of develop- 
ment. This is the film 
for it is first wet and there is a 
good possibility that this wetting will be 
uneven. 


a crucial time for 


getting 


Don't forget to agitate in the stop bath 
and in the fixer 
tled pattern 


Sometimes 
by the 
reaching all of the film surface 
(while residual developer continues 
to increase density). 


as well. a mot- 


is caused fixer’s not 
at the same 
time 


If you develop your roll film by inspec- 
tion, in tanks in 


proc edure 


uncovered a darkroom, 


a good alternate is to lift the 


ahtin t on rinain it dk n toble wit 
} ng nC ri « Ow 1e wv 


mes every 30 seconds 
film out of the tank, 
and replace it in the tank. 
than those normally supplied with roll film 
tanks will make 
Avoid violent up-and-down agitation. 

Finally. 


it 9O degrees. 


(Longer stems 


revolve 


handling of reels easier.) 


it would not hurt to the 
in the water. The 
movement of running water will usually be 
sufficient for 


agitate 


film occasionally wash 


. but if vou take 
the trouble to move the film every so often, 
vou ll be bubbles, 


good washing 


sure to dislodge air 


ete — 


TOGRAPHY 


clinging foreign matter, 





are you shooting 
pictures that SELL? 


—SMP makes your camera “pay off”— 


You've seen it happen. Two people shoot similar subjects 
with equal equipment. One of them wisely selects the best 
angle with dramatic lighting. Without a second thought, 
he sets proper aperture and time. From developing through 
cropping to final printing, he instinctively makes every 
expert decision. There’s no experimenting, no fumbling, 
no guessing for this man. Every move is dictated by his pro- 
fessional SMP Home Training. The proof is in his pictures. 


The other man may have owned superior equip- 
ment for many more years, but his results are 
always the same—flat, lack lustre, dull snapshots 
that never go any further than the family album. 


Don’t make the mistake of so many hobbyists...if it’s 
photographic fame and fortune you are after, remember 
this—THE PHOTOGRAPHS FROM ANY CAMERA ARE 
ONLY AS GOOD AS THE MAN BEHIND THAT 
CAMERA. 
SMP low cost pay-as-you-learn home training in your 
spare time will reward you in many ways: 
. by giving you a money-making career as a professional 
photographer 


. by making photography pay off for you in your present 
job 

3. by providing extra income as a part-time professional 
photographer 


. by helping serious amateur achieve professional prize 
winning results 


5. by preparing you for success in advertising, fashion, por- 
trait, news, sports, color or motion picture photography. 


And here’s the secret of SMP’s successful training... YOU 
LEARN BY DOING. Included in the State Approved Pro- 
gram are SMP Practice Kits and 3 Dimensional Aids offered 
by no other school; actual negatives, professional prints, 
geometric forms for light and composition studies; the lab- 
oratory and darkroom devices to assure your complete grasp 
of every phase of photography...all yours right in your 
own home. With every lesson you receive practical photog- 
raphy assignments to be completed and returned to the 
school where professionals will review them, make sug- 
gestions and corrections and return the comments to you 
so that you can see your own progress. Only the School of 
Modern Photography offers so complete and thorough go- 
ing instruction. Write for free information, today. 


7. 


faster! 


P 
hotos By sup Graduates 


the school of sam 
mode: eres 


photography amu 


SMP colorful 28 pege book, 
Career For You in togr 
your questions—telis you where, when and 


“A Successful 
aphy"’ answers ali 


0 how to capture the opportunities awaiting you 
© | in photography; pinpoints the highlights of the 
home study course. YOUR FREE 1S YOURS 


FOR THE ASKING. NO OBLIGATION. NO SALES- 
MAN WILL CALL. DON'T DELAY-WRITE TODAY!! 


Approved by the New York State Dept. of Education. Established 1939 
ah Res cS oe. 


School of Modern Photography, Dept. P-80 
P.0. Box 102, Cooper Station, New York 3, W. ¥. 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


PUSH THE BUTTON 
AND THE FILTER POPS 
uP READY FOR USE 
transpar- 
ith revolu- 
\ec- 


Gleaming ae 
ent plostic 


Series *# 
- *] ush He ion 8 
$2 5 oe . oat a6, straining, 


‘ cea filters. Holds 6 
Series #6 gropine ye shade and 


$2.75 eoprer rine 


s 
mounted mn 
shows filter 


ories! 
meras 
eto 1a 
mode es Baidamatic | Ss 
Retina Re Konica F wv & V 
Canonfiex Agtafiex ntax 
Nikon-F os Helland vy Reflex 
Pen 
Pat Pasco 


efiex 


Mirands 


wired 
ter-fixed for “4 
From 21 5mm to > 


$12.60 uP 


Write for complete catalog 


> OPTICAL CO. 


71 Jane Street 
Roslyn Heights, L. |., N.Y 


| 


Museum of ‘ae. Though te ens das ont le ees 
first one it still suffers from the faults inherent in promotional 
projects. Because of the heterogencous jury the pictures range 
from corny pictorials through industrials and 
vn on up to first-rate examples of eréative photography. The show 
lacks a coherent, authoritative point of view. 
Nevertheless Photography in the Fine Aris is a pretty good, though a 
hodge-podgy. show, which should please the lay public. If pleasing the 
public is the mission of a great museum, Direetor Rorimer’s in his heaven and 
all's right with the art world. But the storm of protest and criticism that 
gathered after the first exhibit last year is still rumbling and Mr. Rorimer has 
nobody but himself to blame. If it is a good show why are so many 
informed people so critical and so angry? The angry people are photographers 
and others deeply and sincerely devoted to photography, who were horrified 
when they discovered that Photography in the Fine Arts was bypassing 
photographers and specialists in photography, that it was rounding up photographs 
with scavenger-hunt techniques, and that it assembled a jury made up almost 
solely of art critics. art curators, and art politicians. Among the few men 
on the jury with genuine photographic qualifications were Edward Steichen, 
Director of Photography of the Museum of Modern Art, and Beaumont Newhall, 
Director of George Eastman House. When they discovered that they 
had been taken in by a promotional gimmick, they declined an invitation to 
participate on this year’s jury. Jacob Deschin, camera editor of the 
New York Times also declined an invitation to serve, Men and women of 
integrity were disturbed to learn that a great museum had shirked its 
responsibility and allowed itself to be led by the nose. 
It would be easy to dismiss all this with the remark, “Isn't it wonderful 
that the Metropolitan Museum of Art is showing photographs!” But too much is 
at stake. Photography is just as important as the other arts. The truth is 
that unless the Metropolitan stands on its own feet as a great museum 
(as the Museum of Modern Art has been doing for almost 20 years) 
and approaches photography with the authority and respect it accords painting, 
it will have been derelict in its duty to beth photography and =. 


Seige 


next month: 


A special feature 
2 2x2 Y4a—today’s big negative 


PHOTOGRAPHY 


Benn Mitchell's wild, wild color 
proves three wrongs can make a right 


All about supplementary lenses 


The picture worth a $10,000 model fee 


PLUS Reference Series and Fact Sheet 
yn FLASH PHOTOGRAPHY 





“Ready” versus “Safe™ 
One of the Angry Young Photojournal- 
told us that 


w ho carries a camera in a@ Case is either a 


ists the other day anybody 


tourist. an idiot. or a woman. He told us 
that when he buys a new camera. he orders 
1 case with it, which he ceremonially burns 
in the company of a few friends. He feels 
violently that cases stand between photog- 
he likes to refer to 


raphers and pictures: 


the “neveready” case. He even goes so far 
as to “lose” his lens « ip on the first assign 
ment with a new camera. 

He's not alone. Probably the majority of 
working pros preter to keep their cameras 
stripped for action, even at home on the 
shelf. Of 


guys who can write off all the $400 cam- 


ceourse., you may say. these are 
eras they want on their income tax. But at 
the same time. they're the guys who must 
depend absolutely on equipment being in 
working order all the time, so how can they 
afford not to protect it? The answer, per- 
feel 


extension of their hands, and that using a 
a little like shooting with 


haps, is that they the camera is an 
case would be 
mittens on 

the 


us mention just two lamous pros who take 


For the other side of argument. let 
pains to protect their cameras from dust 
Last 


Fritz Henle called his eve ready 


and damage month in his column, 


case one 
of his indispensable accessories. He seems 


even to regret that he has to take it off to 


~ 
Nex, 


POPULAR PHOTOGRAPHY 


1960 


Phil interiondi 


cue 
gus, 


news and comment 
by the editors 


load film. And Cartier-Bresson, though he 
doesn't use a case, insists on a lens cap at 
all times. (Incidentally, he uses a gimmick 
you might like: the cap is attached to the 
camera body by a very short cord, so that 
when it is in place the cord is taut, It takes 
only a flick of the middle finger to pull it 
off while r ising the camera to the eve.) 
So there you have it: if vou take after the 
French Coat Boys, you'll dispense with the 
leather woods and let your camera take its 
lumps. But if it gives you a sick feeling to 
think of a little 


chanik being jarred out of commission by 


masterpiece of femme 


a chance banging. you have a strong case 


ior a case 


Photography's ‘“immortais" 

We're soon to have an international Hall 
ot | ime according lo word from Dr Louis 
W. Sipley. the Mu 
seum of Photography in Philadelphia (soon 


New York). Well. 


have to start sone place ind we re glad to 


director of (American 


to move to traditions 
be around to see this one begin. Its a little 
100 
elected only from 
Its a bit 
as though the original Hall of Fame had 


disappointing to learn that the first 
people honored will he 
‘great inventors and scientisis. 
charter 


limited its membership” to in 


ventors and scientists. iwnoring statesmen, 
teachers, writers, and other creative peo- 
ple. The people doing the selecting are 


mostly curators, archivists, and historians. 


Let's hope that when they get around to 


electing photographers for Hall of Fame 


niches, they'll add to the Committee a cou 


ple ol picture editors. a photo-oriented art 


director. and maybe even a great photog 


rapher or two 


People need help! 
\re you getting ever thing you want out 


of vour camera? Everything the camera 


has to offer? This question, by no means 


original, has occupied 1 lot of the time of 
Polaroid Land thes ve done 
the 


into six big U.S. eit 


people ina 


something big about it. During past 


season, they ve gone 


ies, hired hotel invited 
How to-take 
No sales pitch 


each was asked to bring his camera with 


b illroome and 
Land camera owners to free 
hetter-pic tures” meetings. 
him and was handed one roll of film at the 
door. Core of the session was a 50-minute 
full-color movie on Land photography. and 
the meetings went on until everybody's 
questions were answered, everybody s prob- 
lems solved. A total of 20,000 people came 
to the sessions. They're going to do the 
same thing next vear: we'll let vou know 
where as soon as it's set. How about some 


public-spirited organization doing the same 


i 


| 
| 
| 
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KALIGAR 


LENS 
GUIDE 


Auxiliary telephoto and wide-angle 
for almost any camera, prices 
for every purse 


ror !WIN-LENS REFLEXES 


KALIGAR AUXILIARY LENS WITH FINDING, 
TAKING LENSES IN ONE UNIT 





Gone forever, the bother 
of attaching finding and 
taking lenses separately! 
Large optics minimize 
image cutoff. Hard- 
coated. Standard bayo- 
net mount. Each aux. 
tele. or w.a. twin lens 
complete with filter re- 
taining ring, case. — 
4x 4 Aux. Twin Lenses. For 1% x 1% 
twin-lens reflexes with [:3.5 or slower 
lenses. Tele. or w.a.: ea. $19.95. 

6x 6 Aux. Twin Lenses. For 2'4 x 2% 
twin-lens reflexes. Tele. or w.a.: ea. $24.95. 


fT) ron POLAROID 


CAMERAS 


KALIGAR AUX. LENSES 
FOR POLAROID CAM- 
ERAS give top con- 
trast, light trans 
mission. No in- 
crease in exposure. 
Tele. and w.a. 

lenses complete with case, filter ring, 

slip-on adapter ring (for all models except 

#110 and #110A),. 

Tele. or W.A.: ea., $24.95. 

Combination Viewfinder and Bracket, 

for Flash and Wink-Light: $9.95. 

Set (tele., w.a., finder and electric flash 

bracket, case): $57.50. 

9 ae Ring (Models 110, 110A) extra: 

1.50 


or 35m CAMERAS 


KALIGAR SERIES V AND Vi AUXILIARY LENSES 
have screw-in mount for use, w/adapter, 
with 35mm f:1.8-f:1.9 (VI) and 35mm 
{:2.8 or slower (V) cameras. Lens complete 
w/filter ring, case. Also available: haus. 
ers, Finder, Set (tele. and w.a. lenses, 
finder, case 
Series V, Aux. Tele. or W.A.: each 
Series V, Aux. Tele. or W.A. for Argus: each . $16.50 
Series Vi, Aux. Tele. or W.A $18.50 
Series Vi, Aux. Tele. or W.A., Bay. Mt. 

{/3.5: each. $19.95 

38.00 


V Set....$35.00 V Set —Argus $ 
Vi Set...$42.00 Vi Set—Bay.(no finder). .$38.95 
Tele.-W.A. Finder..$6.95 Adapters: each...$ 1.50 


Specify your camera model ond order from your 
dealer now. For literature, write Dept. PL-8 


KALIMAR "2 5cmnse-e 


St. Lewis 10, Me. 


Distributors « United Stotes: Arel inc. and Movie Supply of 
Howolli, Lid 











For Sheer Dollar Value... 


One Singie-Lens Reflex Is Out In Front kind of thing for poor underprivileged peo- 


ple with non-Land cameras? 





Lanp Fans Compare Nores 


Twenty thousand wanted to know more 


Candid shots... 

@ Kodak's new president: William S. 
Vaughn, succeeding Albert K. Chapman, 
who becomes vice-chairman of the board. 

@ You can break up an incipient panty 
raid with flashbulbs! They did it at Colo- 
rado University last spring when 500 male 
students threatened to enter women’s dor- 


Imagine a true luxury camera priced to fit the tightest budget mitories. Officials took flash shots 


. and the 
with incredibly sharp Miranda-Soligor [2.8 preset lens 


interchangeable with most other 35mm lenses; instant-return boys dispersed, afraid of the public ity they 
mirror, eye-level pentaprism viewing; synch. shutter to 1 /500th might get. 
second; rapid film advance and rewind and lots more! Plus @ Color department expanding at Ger- 
a quiet, vibration-free operation typical of Miranda ps ps ait : 
Lh that quality. Ask your dealer to introduce you... see main School: director Morris Germain an- 


“4 ‘ how much you get for a mere........ $119.95! nounces appointment of Frank Tartaro as 
MIRANDA D ALLIEO (PER COoRF 300 FOURTH AVE NEW YORK to 


CHICAGO 10 © DALLAS 7 © LOS ANGELES 36 | chief instructor. 


@ Leitz, in Wetzlar, bemoans extent to 


which oriental infringement on designs and 
ee PRI NT 2 gases at > Sh “re ec “ere 
| of can of Shoe Polish” 


“Leica made it 
FINISHED LIKE FINE PORCELAIN Fi 


@ Roy Stryker. chief of photographic 

| operations tor the Depression’s Farm Se- 

TREASURES curity Administration and now consultant 
FROM THE PAST fe | to Jones & Laughlin Steel Corp.. gets 


warm, well-deserved tribute in a recent is- 
No. 2 of a Series 


PRINT PRICES sue of Harvester World (International Har 
245 X 345 FROM 35MM SLIDES 35MM KODACOLOR 19¢ vester). along with a selection from the 


3 X S FROM 35MM OR ROLL FILMS yee 25¢ 272,000 pictures he collected for FSA.—® 
3% kX 3 FROM SQUARE ROLL FILMS ‘ 25c 
"4% 5S FROM ANY TRANSPARENCY 50c 
*S X 7 FROM ANY TRANSPARENCY $1.00 
*8 X 10 FROM ANY TRANSPARENCY $2.00 

"MAY BE CROPPED ADD 25c FOR FIRST PRINT 

KODACOLOR 
DEVELOP &@ PRINT PRINTS ONLY 

SExP 34 x5 $2.75 3x 3% 
12 EXP. 3% xB $3.75 ski x5 
16 EXP. 3x5 $4.75 "Sx 7 
20 EXP. 2% x3 $4.70 *@x10 
2O EXP. 34%x%5 . . $5.90 "1x14 

MAY BE ROPPET “ 4 T A T 


WwW | 


COLOR FILM PROCESSING 
ANSCOCHROME @ SUPER ANSCOCHROME 
EKTACHROME @ KOOACHROME 
20 EXP. SLIDE MOUNTED $1.25 ROLL FILM $1.00 

16 EXP SLIDE MOUNTED $2.25 $0. ROLL FILM 


MOUNTED $1.25 


MIN. ORDER $1.00. WE PAY POSTAGE. NO C.O. D's 
ASK FOR COMPLETE PRICELIST FREE MAILERS 
Porcelain Vase 


MING DYNASTY 
1363.1644 


CHINACO * LABORATORIES Dept. 910-A 715 KENNEDY 


* TM Ree. U.S. Pat. Off ST. N.W. WASHINGTON, ]], D.C Roy Stryker at 67 


Documentarian of 





there is 
no other camera ¥, 
quite like the 


zenza ri... 


BRONICA 


NR i a a, 


the new fully automatic 
2’«-square single-lens reflex 


The new Bronica is in a class by itself. Never 
~ never before in all photographic history — 
has so much thought and planning been lav- 
ished upon the design of a single camera. And 
never has such an effort been crowned with 
greater success. 


The new Bronica is an instrument to excite 
immediate admiration. It is truly the ‘dream’ 
camera, designed with imagination and en- 
dowed with unusually ingenious, automatic 
features that make its use delightfully simple, 
effortlessly smooth and fast. 


INSTANT-RETURN AUTOMATIC MIRROR — 
Retracts for the exposure—then instantly re- 
turns to viewing position. The finder image 
never blacks out. 


INSTANT-REOPEN AUTOMATIC DIA- 
PHRAGM—Wide open for focusing and 
viewing, automatically closes down for the 
exposure — then, instantly reopens to full aper- 
ture. The finder image never dims. 


DEPTH-OF-FIELD PREVIEW BUTTON — Stops 
the lens down for observing depth-of-field, or 
for selecting ‘taking’ aperture on the basis of 
desired depth. Diaphragm instantly reopens 
as button is released 


THE UNCANNY ‘FILMINDER’ BACK —You 
can interchange film types by interchanging 
backs. The ‘Filminder’ back remembers 
whether or not the film had been advanced, 
and whether or not the shutter had been pre- 
viously wound. No attention need be paid to 
either—the camera and back automatically 
perform the required functions. 


Film protection is also automatic. The back 
cannot be removed from the camera until the 
dark-slide is inserted —and once removed, the 
dark-slide cannot be withdrawn; and when 
the back is attached, the shutter will not 
release unless the dark-slide is completely 
withdrawn. 


The ‘Filminder’ back has an Automatic Film 
Tension System which holds the film taut and 
perfectly flat for the exposure, yet automati- 
cally relaxes for advancing the film. 


NIKKOR LENSES — Acknowledged to be the 
finest in 35mm optics, these superb lenses are 
now available for the 2%-square format as 
standard Bronica equipment, covering focal 
lengths from 50mm wide-angle through 
1000mmn super telephoto 


WIDE-SPEED-RANGE SHUTTER — Focal 
plane shutter of new and original design has 
a range of speeds from 10 seconds to 1/1250th 
with X. and FP Synchronization, and a var- 
iable, calibrated self-timer. 


ZENZA BRONICA 
with 75mm NIKKOR {/2.8 Lens $489.50 


~ BRONICA 


A DIVISION OF CAPROD LTD. 
111 Fifth Ave., N. Y. 3, N. Y. 


In Conedo 
Anglephoto Ltd., 880 Chompegneur St., Montreal, P.Q, 
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FULLY AUTOMATIC 
ELECTRIC EYE 
MOVIE CAMERA 
ONLY *149°° 
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VIEWFINDER LINKED TO 700M COMPLETELY ENCLOSED Z00M DIAL IN VIEWFINDER SHOWS FASTEST CHANGING ELEC- SELECTOR FOR “A” FILTER 
LENS always shows picture LENS gets extra protection. Lens # STOP NUMBER, warns of in- TRIC EYE SYSTEM resets con- lets you use indoor film out- 
exactly as it is being taken moves hack and forth within suficent hght tnuously as light changes. doors. 





free foider. Write Dept. F-11, Keystone Camera Co., Inc., Boston 24, Mass. Prices slightly higher in Canada 6 1960 


Poovlar PHOTOGRAPHY 





MAGAZINE: 
BURT GLINN 


is a 34-year-old free-lance photographer affil- 
iated with Magnum. His picture stories have 
appeared in Life, Esquire, and Holiday. 





NEWSPAPER: 
ALBERT MOLDVAY 


is a two-time winner of this top award. With 
The Denver Post for 12 years, he was 
selected first in a field of 650 photographers. 





Top magazine 
photographer 
of the year 


BURT 
GLINN 


A young man on the go, he brings 
a journalist’s mind and unflag- 
ging enthusiasm to his profession 


Glinn scooped fellow photographers with back-of-head view of 
Khrushchev viewing Lincoln statue. Nikon F and 135-mm lens 


By ARTHUR GOLDSMITH 


Vou are competing with 500 other maga- 
zine and newspaper photographers covering 
Khrushchev’s tour of the United States. 
What would you do to achieve a unique 
and compelling picture worth a full page 
in Life? You have been granted on short 
notice precisely four minutes to photograph 
Fidel Castro during a cabinet meeting. 
What equipment would you choose, and 
how would you handle the lighting for 
such high-speed, high-pressure shooting? 
You are trying to take telephoto pictures 
of a boat regatta in England and have 
just been suavely but firmly evicted from 
the only good vantage point. What do you 
do about it? 

These are characteristic of the problems 
encountered by 34-year-old Magnum free- 
tance Burt Glinn, an alert, intelligent, and 
ebullient photojournalist whose assign- 
ments for Holiday, Esquire, Life and other 
top national magazines keep him almost 
constantly on the meve, and whose port- 
folio won him this year’s University of 
Missouri-Encyclopaedia Britannica Maga- 
zine Photographer of the Year Award. In 
the opinion of many editors and fellow 





ON PHOTOGRAPHIC VISION 


“People say, ‘Photography has to find neu 
ways of saying things. I agree, but I don’t 
think this will be done by soft lenses, dou- 
hle exposures, multiple flash, darkroom 
manipulation, or smearing vaseline on the 
lens. It will be done by people seeing bet- 
ter and deeper.” 





workers, Glinn typifies a new generation of 
photojournalists who bring a liberal edu- 
cation, a sensitivity to the currents and 
undercurrents of modern life, and an ac- 
tively inquiring mind to their profession. 
“He thinks like a writer,” one editor said 
of him, not implying that Glinn lacks a 
visual sense but that he has a capacity for 
digging into a story in depth and uncover- 
ing unsuspected angles and aspects. 

Off duty, Glinn is a relaxed, articulate, 
and witty young man with a reputation for 
heing good company. Despite the efforts 
of well-meaning friends he has remained 
a bachelor, assisted in his escape no doubt 
by the fact that he rarely lights for long in 
one place and spends perhaps less than ten 
weeks out of the year in his New York 
apartment. In conversations about his work 
he affects an attitude of easy-going, often 
self-directed irony, of refusing to take 
photography with the grim seriousness of 
some of his colleagues. He is low-pressure. 
frank, and friendly. Perhaps the fact that 
he does not bear the burden of an imperious 
ego is one reason why he has not yet 
achieved a distinct personal style in his 
photography. There is not yet anything 
known to the trade as a “Burt Glinn pic- 
ture” in the sense of a Gene Smith picture 
or a Cartier-Bresson picture, for example 





Quadruple profile of the Eisenhowers and Nixons 
was made in °56 at Republican National Convention. 


Castro follower and friend were recorded in Cuba after revolution. 


Exploding Vanguard rocket sent alarmed pelicans flapping in front of Glinn’s telephoto lens. Shot is cropped half of vertical 35-mm frame. 


t 





Sammy Davis, Jr., capers for Glinn’s camera. (For the entertainer in another mood, see 
page 67.) Both shots are from essay on Davis, part of Glinn’s award-winning portfolio. 


Royalty in Manhattan: Glinn's misty, backlighted telephoto shot of Queen Elizabeth sur 
rounds her with an 


au 


of 


glamo 


r 


He prefers avaitable light but also is adept with flash 


But the relaxed and easy-going Burt 
Glinn is only one aspect of his personality, 
and a somewhat deceptive one. On assign- 
ment he has earned the reputation of being 
a terrific worker in an occupation where 
strenuous effort is taken for granted. 
Esquire Features Editor Clay Felker says. 
“Burt is one photographer who does his 
homework faithfully: he reads the Times 
every day, follows the London Economist, 
and keeps up with current events.” 

Today Glinn earns top rates for his pic- 
ture stories, and gets more assignments 
than he can handle. His ex-colleagues on 
the Harvard Crimson—some of them now 
desk-borne executives and corporation law- 
yers—regard his glamorous career with a 
touch of wistful envy, and Glinn himself 
is quick to admit that he loves what he’s 
doing. “I feel that magazine photographers 
are the new aristocrats,” he says. “We 
just have a ball.” Now, too, after more 
than a decade of effort he is beginning 
to earn wider recognition for his work. 
He has been something of an “editor's 
photographer.” a man who consistently 
turns in solid, high-calibre picture stories 
but less often comes up with single spec- 
tacular shots. But with the recent publica- 
tion of his haunting, surrealistic Vanguard 
launching picture (see page 51) in the 
American Society of Magazine Photog- 
rapher’s annual, a choice selection in a 
recent Magnum exhibition, and his award 
as magazine photographer of the year. 
based on a portfolio of his color and black- 
and-white, recognition is catching up with 
achievement. 

Unlike some famous photographers who 
on the strength of one picture woke up. 
like Byron, to find themselves famous, 
Glinn’s rise to success has been that of a 
mountain-climber, not a meteor: a slow, 
steady, painstaking, thorough perfecting of 
his skills and development of his resources. 
The career began, back in “48 and “49 at 
Harvard where Glinn, a GI liberal arts 
student, “majored in putting out the Crim- 
son.” The Crimson, to devoted staff mem- 
bers, is a daily newspaper which happens 
to be surrounded by an Ivy League Univer- 
sity. As photographic editor, Glinn found 
scope for his desire to be a demon journal- 
ist, did well enough to attract the attention 
of Life talent scouts. Upon graduating he 
accepted an offer to join the Luce magazine 
as a photographer's assistant. 

He remembers the year and a half spent 
in this humble position as one of the 
world’s greatest boondoggles. “I was sup- 
posed to be on the job at nine and work 
an eight-hour day, being paid for overtime. 

continued on page 94 











Top press 
photographer 
of the year 


ALBER 
MOLDVA 


This veteran staffer of The 
Denver Post took top honors as 
he covered everything from 
disasters to children’s parades 


Feature picture depicting Colorado centennial was made with 


wide-angle lens. giving tremendous dépth to study in Americana 


By ALBERT MOLDVAY 


M..: newspaper photographers are just 
too blase or disinterested to give any 
thought to photo contests, especially when 
the top awards consist largely of prestige 
and not cash prizes. Yet when I saw the 
entries of the finalists in the News Pictures 
of the Year competition, | was inspired by 
the great amount of just plain hard work, 
effort, and thought that must have gone 
into the preparation of these pictures. So 
when | was chosen for a top award as Press 
Photographer of the Year, I couldn’t help 
but be extremely proud. 

Years ago | used to think that I knew 
a lot about photography, but now I realize 
that I really don’t know very much. Yet 
| don’t believe there’s a better field than 
press photography for really coming to 
grips with picture material and the wide 
variety of situations which, even if they 
don’t all result in pictures, do provide a 
liberal education. And I know I’ve had my 
share of varied and unusual assignments. 

| can’t say, for example, that I got a pic- 
ture of an official execution at which | 
was a witness, but I did make the last still 
photos of Leroy Leick about six hours be- 
fore he was put to death. I can also vividly 
remember landing in a helicopter atop 
Medicine Bow Peak in Wyoming for the 
first ground shots of the giant airliner 
which had crashed into the 12,000-ft peak 
killing everyone aboard. But then on an- 
other helicopter flight, we ran out of gas 
over Denver and had to make an emergency 
landing in an open area in the city. 

Frankly, I've been scared a number of 
times. Once when I stood directly in front 
of a racketeer’s hangout and took shots of 
everyone entering or leaving, while another 
photographer was stationed down the block 
with a long lens to see what might happen 
to me (fortunately, nothing did). Later 
when one of these celebrities was on trial, 
he took a punch at me when I took his 
picture in a courtroom hallway. My cam- 
era was smashed one time when a reporter 
ind I fought our way out of a communist 
meeting, but the picture made the front 
page. 

Under the stress of covering a story, I’ve 
taken chances no one in his right mind 
would, such as shooting a charging Brahma 
bull head on. But | was younger then. An- 
other exhilarating experience found me 
talking with firemen while perched on the 
top of a 100-ft ladder right up where the 
fire was. I also had a chance to chat with 
some cops as we huddled in a narrow hall- 
way in Denver's tenement district and they 
fired tear gas into a room where a man 
waited with a loaded gun. 


continued on page 97 





This revealing portrait of his city editor was also 


made with 35-mm which he uses for news work 


a» A 

Bi 

After earthquake at Yellowstone National Park, Moldvay provided 
dramatic, on-the-scene photographs of emergency treatment of evacuees 


Moldvay made this amusing shot as part of a 


series on colorful Christmas parade in Denver. 





A famous sculpture and a possible proto 


type caught photographe r's fancy. camera eve 











Le 


Ns Ba 


wa am, 
ud H ~ r . 
f r + er we ie i oo sce y 
~ bdo a oe a eo Seg ®, - # i. gee 
: $e Ben es hg Rt Sout eng a 
a 5 athe Sh scp heie  g 
re hi nation a - +m accel ih agate a 







GRAB SHOTS can be 


Here are professional techniques 


to help you catch life on the run 


By HARVEY SHAMAN 


cr. whole problem of successful grab 


shooting is how to reduce to a minimum 


the time between seeing a good picture and 
pressing the shutter button. If you can do 
this and still produce pictures that are 


technically good, then a myriad of new 
picture-taking possibilities will open up to 
you. The best way to learn to be a good grab 
shooter is to consider what you should not 
have to do before you take the picture. If 
you can eliminate those things which slow 
you down and make you miss that “decisive 
moment” then you will have the problem 
solved. Let’s consider them. 

l. You should not have to remove the 
camera from its case. The time taken to 
open a camera case will cause you to miss 
any grab shot. A case looks pretty and offers 


limited protection. It is a good place to put 
the camera when it is not in use. But when 
you are shooting, leave the case off. Given 
reasonable care, there is no reason for the 
camera to be damaged if it is not in its 
case. You almost never see a working pro- 
fessional photographer with his camera in 
a case. 

2. You should not have to remove a lens 
cap. Again, the time lost to do this will also 
lose you the picture. A lens cap offers pro- 
tection for your lens but a good substitute 
is a lens shade. This not only helps prevent 
flare in backlighted situations but it also 
sticks out far enough to provide excellent 
protection and prevent anything from acci- 
dentally brushing against the lens. 

3. You should not have to struggle out 





Grab shots such as this one by Jerome Yuls 
man (left) require techniques for fast shooting 


Camera out of case (below) with lens shade in 
place is ready for action when situation arises 





your best p 


of a camera strap. The best place to wear Hyperfocal distance, producing maximum depth “Schwalberg strap” allows cam 
that 35-mm camera (which you will remem- of field at given {-stop, is set (above) by using foot era to be worn safely under coat and 
ber is without case or lens cap) is under age scale and placing infinity mark at {-stop used yet quickly unhooked for action. 
your jacket or coat. The camera is out of ; 

sight until you need it and safe. It can’t Knowing which direction to turn lens to focus on Wide-angle lens on camera (he 
near and far objects (below) can save several pre low) allows maximum depth of field 


slip off your shoulder and can’t swing out ~ a 
cious sec onds when a grab-shot siluation arises at a given aperture u hen shooting 


and strike something. The only problem is 
how to get it out and in shooting position 
quickly. Fortunately this was solved sev- 
eral years ago by Bob Schwalberg who in- 
vented the popular “Schwalberg Strap” (it 
sells for $2.68 and can be ordered from 
Strapateer Co., 1335 S. Ivanhoe Way. Den- 
ver 20, Colo.), which is adjustable, allows 
the camera to hang comfortably under the 
coat, and can be unstrapped for action in 
a moment. 

continued on page 124 





HOW 
_WIDE 
> 
WIDE- 
ANGLE 


LENS? 


There are many 
>» short-focal-length lenses. 
. 


The information here 


will help you 
choose which is best 


for what 





First in a three-part series 


Comparative 
coverage of various 
wide-angle lenses 


on all kinds of accessory lenses 


By GEORGE D. MARGOLIN 


‘eas a whole world of wideness be- 
tween the 50-mm “normal” lens and the 
2l-mm ultra-wide, and this world is marked 
into little segments at 2]-, 25-, 28-, and 
35-mm. With this choice before him, which 
lens or lenses should the rangefinder-cam- 
era owner choose? We slant this discussion 
to the RF user because by far the greatest 
percentage of short lens work is performed 
with this type. However, most of what is 
said here will apply to SLR wide-angle 
lenses, except that nearly all will be of the 
“retrofocus” or inverted telephoto type, and 
therefore much larger and heavier than 
their RF counterparts. 


SO WHO'S NORMAL? 


Until very recently there was no question 
about what focal length was considered nor- 
mal. From the introduction of Oscar Bar- 
nack’s first Leica in 1925 to the present, all 
interchangeable-lens rangefinder cameras 
were delivered with 50-mm lenses, unless 
the purchaser requested otherwise. But if 
asked why this is so Ill only 


say that it is so. Some “authorities” claim 


be able to 


that the angle of view of the 50-mm lens 
(46 degrees across the diagonal) approx- 
imates that of the human eye. Other equally 
that the 
100-mm lens (diagonal angle of 24 degrees) 
most closely matches that of the eye. Others 
(purists, no doubt) state that the normal 
lens should be one that equals the diagonal 
of the negative for which it is used. If this 


authoritative authorities claim 


were the case then the 35-mm camera would 
have a lens of about 43.2-mm focal length. 

Nowadays even the standard of normality 
is in a state of confusion. Many single-lens 
reflexes, due partly to the need for greater 
back focus (distance between the rear of 
the lens and the film plane) have 55- or 
58-mm lenses that are long enough to keep 
out of the way of the flipping mirror. Other 
camer;ras, espec ially those with fixed lenses. 
are now being provided with 45-mm objec- 
tives with an angle of view of 52 degrees to 
give a little extra coverage. 

Since this is all pretty confusing, let’s 
just say that the normal lens is the normal 
lens is the normal lens, and drop it at that. 


WHAT CAN A WIDE- 
ANGLE DO FOR YOU? 


Many photographers feel that what was 
good enough for Barnac k 8 good enough or 
them, and they rarely if ever use any 
length other than 50-mm. But 


loca 


while 


this 


may be good for them, many other minia- 
ture photographers find that in addition 
they often need lenses of shorter focal 
length which allow them more coverage, 
shooting and cropping leeway, depth of 
field, perspective control, and with it spa- 
tial separation, isolation and distortion. 


Coverage. This is the most obvious vir- 
tue of a wide-angle lens. Through its sheer 
angular scope it will encompass more of a 
scene at any given distance than a lens of 
longer focal length on the same format. 
Used for this purpose alone it can be worth 
its weight in security each time you wish to 
include something in a picture and can’t 
step back far enough to get it otherwise. 


Depth of field. Given equal /-stop, focusing 
distance, and enlargement, the shorter the 
focal length of the lens, the greater will be 
the apparent depth of field. Therefore, 
where objects in depth must be sharply de- 


fined, the wide-angle lens may be the only 
possible choice. 


Relationship. Because of its wider coverage 
and greater depth of field the short lens can 
effectively show the relationship of the sub- 
ject to its environment by including both 
near and far objects sharply defined in the 
same picture. 


Exaggeration of perspective. “Real per- 
spective’ does not exist. It is merely a com- 
bination of distance, actual size, and what 
is real. We 


with our mind as well as with our eyes and 


we knou therefore see objects 
relegate to each familiar object a specific 
size. Distortion or exaggeration of perspec- 
tive, therefore, is really the introduction of 
the unusual, the angle we haven't seen, or 
the relationship we have never noticed; and 
because of the camera's ability to capture 
whole that which we see only in parts, un 
worldly relationships come to exist, and 
with them striking and startling distortions 


Spatial separation. One of the most com 
mon uses of the short lens is for creating a 
feeling of spaciousness, because of its seem 
ing ability to increase the spatial separa- 
tion of objects lying at various distances 
from the camera. Here's how it does it: 
An object's apparent size is halved each 
me its distance from you (or the camera) 
If vou were to hold a one-foot 
ctly 12 inches from your 


would be exactly twice as 


21-mm 


25-mm 





Baskethall-size 


drama and 


oranges create startling 


impact to what n 


far away and would look exactly half as big. 
Yet if that same ruler were held 24 ine hes 
away from you, the farther end would look 
only one fourth smaller than the near end. 
Since the mind is accustomed to these rela 
tionships and knows the size of the ruler, 
everything would 


ippear natural and you 


would be able to guess the distance of the 
ruler from the camera 


Now if 


could just 


1 normal lens (or a human eye) 
10 leet. 


another man standing 10 feet farther away 


include a 6-foot man at 


would appear haif as large: and since the 


viewer is accustomed to barely seeing a 


6-foot man at 10 feet, he cou usily ap 
proximate the distance between the two 
men 


If a wide-angle lens were used to cover 


the near man at only 5 feet. and the rear 


man were placed only 5 feet beyond him, 


exactly the sam, relationship would re 
main, but the mind accustomed to thinking 
10 feet 


10 feet away will be un 


“One whole man is away: a man 
half that size is 
able to accept th- fact that the second man 


60 


“stopper” to add 
ght have been a routine shot. Ef 


fect was made possible through use of close-focusing 21-mm lens 


George D. Margolin 


Dougies Kirkiond, Courtesy of Texoco 


High-speed 35-mm lens permitted fairly wide cov- 
erage under available light in Michigan legislature. 


is only 5 feet away from the first and will 
continue to think he is 10 feet beyond him. 
Therefore, the short lens, by being able to 
include an object of known size at a shorter 
than normal distance, effectively increases 
the apparent distance between it and ob 
jects of known size beyond it. 

Just to point up this concept of expected 
size, look down at your forearm and one 
of your feet at the same time. Despite the 
fact that they are about the same length, 
the forearm appears muc h longer, but since 
you are accustomed to this view all seems 
natural heart would 
pound if suddenly for a moment the foot 
looked the same length as the arm! It would 


be fantastically unreal, out of proportion, 


Imagine how your 


and wholly grotesque. 


Distortion. Carried to its extreme, exagger- 


ition of 


perspective becomes distortion, 
because the extra-wide and ultra-wide 
lenses 


and in- 
clude too much for the mind to accept as 
normal 


can approach too closely 


In the accompanying picture by 


a 


Long-legged girl was made leggier with 21-mm lens in picture at left, while 
right-hand shot was taken with normal lens and shows “accustomed” per- 
spective. Exaggerated distortions are easy to achieve with ultra-wide lenses. 


Joe Clark everything appears out of pro- 
portion. Yet if you were to place your eye 
where the lens took the picture, each of the 
parts would appear as in the picture; but 
since your eye couldn't encompass u all at 
once, it would appear to be the normal 
effect of close distance. Placed on a print 
this same subject appears fantastically ex- 
aggerated. 

If we could place our eye close enough 
to an extreme-wide-angle print (close 
enough to maintain the same relationship 
to the subject in the picture that the lens 
did to the subject itself), we might not be 
aware of distortion. But don’t 
change our viewing distance to suit the lens, 
the effects hold true. 


since we 


Isolation and emphasis. Due to the wide- 
angle’s capacity to exaggerate, it can be 
used to emphasize and isolate an object or 
its parts from others. 

Instead of taking a picture to demon- 
strate these points, let's just talk a picture 
pointing up the important aspects of them: 





Depth-of-field from “ 


here to infinity” permitted flyer-photographer to take 


self-portrait by presetting camera and holding it at arm’s length. Wide cov- 
erage of 28-mm lens provided enough latitude to permit unusual method. 


Visualize a low. wide shot of a big car 
with the name “Packolac” prominent in the 
foreground. The front of the car appears 
immense due to the close shooting distance. 
In the background stands a group of teen- 
age boys, hungrily looking toward the car. 
Here we have a one-picture story. 


Exaggerated perspectiwe points up the 
prestige-packed name of the car. and in- 


creases its importance and the car's size 
and impression of power. Great depth of 
foreground -to- background 
sharpness, allowing us to see the boys in 


field provides 


the distance, relating them to the car but 
also isolating them from it because they are 
so small in relation to it. 

Taken at a distance with a longer lens it 
might merely be a picture of boys looking 
at a car, but exaggerated (if not overdone) 
it could become a statement of their wants, 
hopes, and feelings. 


MEDIUM-WIDE 
35-mm: 63 degrees diagonal, 54 degrees 


horizontal, 38 degrees vertical. 


For the reasons we'll try to cover here, 
the 35-mm is fast becoming a “standard” 
lens along with the 50-mm. The main reason 
for its emergence as a potential leader is 
that it now compares in speed to all but the 
ultra-fast 50's. 

Since the advent of photojournalism and 
available-light photography, practitioners 
have been working in dimly lit cellars mak 
ing ill-lighted moments available to all by 
virtue of their efforts. Despite the fact that 
many shot 
cramped and small, photographers had no 
choice other than high-speed 50-mm lenses 
if they wanted any picture at all. Since 


places in which they were 


1955, however, there have been lenses of 
35-mm focal length as fast as {/2, and re- 
cently a lens of {/1.5 has become available 

Adding impetus to this movement is the 
fact Nikon 
built finders for 35-mm lenses into their 
cameras allowing use of this focal length 


that Canon, Leica. and have 


with no accessories. Now many available 
light workers have switched their allegiance 


and are using this length as their “normal,” 


Wollace Litwin 


because it allows them to include much of 


the framework in which their subjec ta exist. 
Therefore, the 35-mm focal length is con- 
sidered by many to be the first choice of a 
second lens. and by others to be the only 
choice of a first. 


EXTRA-WIDE 
28-mm: 
horizontal, 46 degrees vertical 

25-mm: 82 degrees diagonal, 72 degrees 


75 degrees diagonal, 66 degrees 


horizontal, 51 degrees vertical. 

As wide-angle photography becomes 
more prevalent, as lenses become more 
widely available, and as people learn what 
they can do with them, additional focal 
lengths achieve popularity. The 28-mm lens 
currently ranks second in the world of the 
that 


more retrofocus designs are being made for 


wide. and its use is increasing now 


SLR cameras. 


This lens is frequently used in architec- 


tural photography for its great covering 


ibility, and in photojournalism for this rea- 
continued on page 126 
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ON WHEELS 


A routine photo job turns into 


a dramatic, memorable picture 


story for a Paris-based free-lance 


ft was two o'clock in the morning and the 
sprint finale of the six-day bicycle race 
inside the huge, smoky vastness of the 
Velodrome d'Hiver had begun. In this 
Parisian version of Madison Square Gar- 
den more than 100 virtually exhausted bi- 
cycle racers forced themselves into the last 
five rounds of this 40-miles-an-hour com- 
petition while thousands of fans massed 
around the track, almost filling its expanse 
with their shouting. Bells were ringing, 
horns blowing, guns being shot to make the 
noise overwhelming. And I was getting 
ready for the last shots of the group I had 
been photographing the last four days, with 
the fervent hope that they would be the 
winners. 

This was the setting for the assignment 
I'll never get out of my mind. I’ve covered 
disasters, meetings of V.I.P.’s, movie stars 
and celebrities from the theater and the 

From high in the stands, where the seats cost 50 cents each, van der Veen arts; I’ve roamed over most of this world 
made this over-all shot with his Leica M-2 and 50-mm Summicron f/2 lens, photographing misery, riches, fights, and 


shooting wide open at 1/100 sec to catch speeding racers on the half-mile track. continued on page 104 





Exhausted champion 
racer is almost ready to give 
up, Sut ten minutes later he 
went on again t 
race, 90-mm Sumn 


lens u dé open at 
p 


A decollete diner interrupts 
her lavish meal to watch 
A racer gets his start from the pit. as his helper watches for the ar finale of the evening race; 
rival of a co-racer who will have to touch his hand and then pull 28-mm Nikkor {/3.5 lens 
him to full speed. This and all other pictures were shot on Tri-X film {[/3.5 at 1/30 sec on Tri-X 


While racing along at speeds of at least 40 miles an hour. a co-driver gives his hand to his partner in the take-over system as in a relay race 
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The elements of 


PHOTOGRAPHIC QUALITY-V 
LIGHTING 


A series by LLOYD WEST 


Photographs by the author except where otherwise credited 


ighting influences photographic quality Direction and quality of light— 
perhaps more than any other single 


7 aly whether natural or artificial in source— 
actor. You must consider it (and control it 
whenever possible) every time you take a is a key factor in your pictures. 
yicture. You could spend a lifetime master- P P . 
ing the subtle oie co of lighting for Here S a primer of the essential facts 
photography, but a few minutes spent study- 
ing the demonstrations on this page will 
give you the basic situations to look for. 
The direction of light and its quality (sharp 
or diffuse) are the two aspects most im- THE EFFECT OF LIGHT'S DIRECTION 
portant to the appearance of your picture. 
Any change in either of these two facfors ’ 
will alter the picture. 
See how even such a simple and stylized 
form as an egg varies as the direction of 
the light changes. With a complex subject 
—a person, a landscape, or a building— 
the effect is multiplied but the basic prin- 
ciples remain the same. Frontlighting, with 
the light behind the camera, produces even, 
“flat” illumination with few visible shad- 
ows—generally an uninteresting method of 
illuminating the subject. Moving the light 
to the side immediately creates shadows 
which help reveal form and texture. How- 
ever, the range in brightness between the 
dark shadow areas and the bright highlight 
portions may be too great for the film to 
encompass. Therefore, “fill-in” light may 
be added with the effect shown in our third 
example. Backlighting rims the subject with 
light, creates a silhouette effect, and thrusts 
‘ong shadows toward the camera, creating 
drama and an illusion of three-dimension- 
ality. Here, too, if the shadows are too dark 
you may want to brighten them with a 
secondary fill-in light or with a reflector 
which throws extra light back into the 
shadow areas. These demonstrations were 
made with a floodlamp, but the effect is the 
same whatever the light source, be it flash, 
available light from tungsten bulbs. or the 
sun itself. 
Light also ranges from concentrated illu- 
mination throwing sharp, distinct shadows 
through various degrees of diffusion to 
completely shadowless, directionless illumi- 
nation. Thus it can be used to emphasize 
or subdue form and texture in a photo- 
graph. Complicated forms, like the human 
face, may often be best photographed by Flatlight: light source behind camera  Sidelight: moving light source to side of subject 


continued on page 126 throws an even, shadowless illumination creates shadows that reveal shape and texture. 
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George D. Morgolia 


SHADOWS ARE IMPORTANT 


Diffuse light (open shade, bounce flash, or—as here—from For architecture or landscapes, however, brighter, more intense, directional light 
hazy sky) creates soft highlights, less distinct shadows, re- may be more desirable. See doorway and building at left, recorded on an overcast 
duces contrast. These characteristics often make it a good day; wall texture is barely discernible and picture lacks crispness. At right is same 
choice for recording people in medium shots, close-ups. doorway shot in bright sunlight; note added sparkle and shadow-emphasized texture. 


Fifl-in light added to left is adjusted until the Backlighting—light source moved behind subject Reflector throws light back towards main source, 
shadow areas are brightened but not eliminated. creates dramatic silhouette effects as shown. thus filling in shadow side and reducing contrast 
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Enlarger can be easily sealed, along with 
silica gel (a drying agent), in plastic bag. 
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By BRUCE BURNHAM 


Photograph by the author 


N™ to baseball. heat and humidity seem to be the 


chief topics of conversation this time of year. 
And for photographers this is not just idle chatter. Hot, 
humid summer days and darkrooms just don’t seem to 
get along together. 

As humidity and temperature go up outside, exces- 
sive moisture becomes a problem in darkrooms over 
most of the country—especially cellar darkrooms. This 
excessive moisture can rust your enlarger, timer, and 
paper cutter—to say nothing of valuable camera equip- 
ment. Dampness may also damage treasured negatives, 
and ruin film even before it’s exposed. Aging of photo- 
graphic emulsions greatly accelerates under high hu- 
midity conditions. 

Look for these danger signs: musty dank odor, mil- 
dew, or mold on printing paper, or the slightest traces 
of rust. Cutting edges, such as on your paper cutter, 
usually rust first. The best way to check humidity, how- 
ever, is to use a humidimeter, or hygrometer, as it is 
sometimes called. For the darkroom, a humidimeter 


reading of 60 or above at 68 F is dangerously hich. 


IKY 


Check the humidity in your darkroom regularly if you 
live in an area where dampness is a problem. Rainy 
spells or several days of hot sticky weather can send 
humidity soaring. 

The obvious solution to this dampness problem is the 
purchase of an air conditioner. But this represents quite 
an investment—so most of us must take other measures 
for drying out our darkrooms: 

1. Install a dehumidifier. Next to an air conditioner, 
a dehumidifier is the most satisfactory way to rid your 
darkroom of excessive dampness. Westinghouse, Mont- 
gomery Ward, and Sears, Roebuck all market dehumidi- 
fiers suitable for darkroom use, ranging in price from 
$75 to $140. A dehumidifier is a small refrigerating 
unit, like that in a kitchen refrigerator. A fan forces 
room air over the set of cooling coils, and the coils con- 
dense up to three gallons of water from the air every 24 
hours, considerably lowering humidity. An accessory 
humidistat, costing about $10, and connection of the 
dehumidifier to a drain, will make the unit automatic. 


continued on page 129 
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itfachrome F 
Kodachrome 
a Daylight Type 
Kodachrome F 
Kodachrome 
Professional! 
Kodak Ektachrome (E-2) 
k Ektachrome F (E-2) ¥ 
k High Speed 
__| Ektachrome 
Kodak | High Speed 
| Ektachrome Type 8 | T 125 (3200) 
rutz | Perutz Color C 18 toe | Ger 
wra | Sakura Color | 010 
*Guide numbers for various bulbs included in package 


NEGATIVE COLOR FILMS 
Light Source and see. Y 
Speed—D t,| Origin 
: | Tungsten, Flash 
ULTRA-SPEED, VERY GRAINY, E.1. 800-up eR | D40/T% | Germany 
Agia _| lsopan Record | 1200-2000 | Germany | Generally available a ¢ ~—S | «(DAG | Garmany 

e : - rg read i D 40/7 32 Germany 
SR hr seta = ere = 
have shout the some response te various hinds of iMamiaation a the fim, With fine of 
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sensitivity, bowever, tungsten factors are of greater importance and have been duly noted. 





Spare film holder. Attach to camera strap with 


tape and lightly carry along some extra film. 


Chemical scoop. Useful when making solutions; 
cut diagonally across can, attach dowel to bottom 


Model plane gas tank. In an emergency, can is 
used to replace the plastic tank on small engines 


Small-parts rack. Attoch through cop to wood; 


keeps small parts handy 


Lobel contents on bottom. 


By TOM GRIBERG 


Coin bank. With a hacksow blade, cut across 
top of can lid to make novel banks for children 


and 
holes with waterproof glue 


Fish line fleat. Use pieces of 


wood at ends; sec! 


screw eyes 


Parking meter coin holder. Tap holes in cap, 
then attach key chain; fill with coins for meters 


Stamp dispenser. With cutting pliers or hocksaw 


blade, cut down from can top to moke this item 


Pill box. hold at 


pply of vitamin capsules, handy when traveling 


Can will least a two weeks’ 


Baby rattle. Nail or screw dowel through inside 


of cap; partially fill with some beons or grovel 


For picnics. Gently tap holes with hammer ond 
for disposable salt and pepper containers 


Paint container. Pour out just enough paint into 
an for touch-ups; can be discarded after use 
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Pre-rehearsal conversation: at left. Collingwood converses with Bruce Downes... 


‘PERSON TO PERSON’ 


—HALS 


During shooting, order is restored to Halsman’s living room 





Irene, right, shows own art as father and Jane look on 


Philippe frowns for the make-up man... 


Collingwood, in his cubicle. waits for cue. 


Our reporters, the first ever to watch 


this top TV show in production, 


show and tell what it was like when 


Charles Collingwood came to call 


By H. M. KINZER 
Photographs by Harvey Shaman 


I took only 12 minutes to unfold on your 


TV screen a few weeks ago, but actually it 


took the skill and hard work of three dozen 
people from pre-dawn until after dark on 
a warm spring day to create. “It” was Per- 
son to Person's visit to famed portraitist 
Philippe Halsman, seen on most CBS sta- 
tions on June 17. 

In effect the quietly efficient chaos of the 
TV studio was moved into Halsman’s studio 
and apartment on Manhattan's West Side. 
Actually it was a big “remote” truck, sev- 
eral miles of rubber-covered cable, two tons 
of electronic equipment, and a team of 35 
specialists. The program was to be recorded 
on video tape for showing at a later date. 
At 2 a.m. on the big day, the truck arrived 
to be sure of a parking spot along the 
crowded curb. At 5, crews began setting up, 
and by 6:30 they had done all they could 
without access to the studio. so they rang 
the doorbell and woke the Halsmans. 


By the time Por Puoro arrived in mid 
morning, the front of the building was 
draped in a web of cables—some leading 
to the ground-floor studio through a kitchen 
window, some rising to the apartment on a 
higher floor. The room-size remote truck 
was stopping curious passers-by at the curb, 
and a manhole was open where heavy 
cables were drawing power directly from 
under the street. (“Yeah,” said one of the 
electrical crew, “you try to draw that much 
juice from inside the building, you'd set the 
place on fire as soon as you pulled the 
switch.” ) 

The usually broad entry hall was nar- 
rowed by the audio crew's control equip- 
ment. The studio door stood open and sev- 
eral people per minute passed through it in 
both directions. From time to time the ele 
vator was commandeered to take lights and 
cameras up to the apartment. 

Inside, one TV camera was set up in 
the studio proper for the opening sequence, 


continued on page 125 
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Jerry White, Chicago, |i 














Madeleine De Beuckelaer, Antwerp, Belgium 


Gunnar Larsson, Uppsala, Sweden 
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AUGUST Kremlin interior was a ten-sec- 


ond time exposure with the 2l-mm 


{/4.5 Zeiss Biogon at {/8. He used 


Type A Professional Kodachrome 
film, balanced for tungsten. He 
took a reading of the over-all 
scene, compensated for shadows, 


SECTION 


James M. Zanvite 


One of the most unusual photographic hooks ever 
published is The Kremlin, by David Douglas Dun- 
can. u hich is at once a pie torial rec ord ot the works 
of art exhibited in the Kremlin, an interpretive 
history of Russia and an amazing achievement in 
color photography The book has 83 full-color illus- 
trations. all tipped in, and sells for $25. Here is 
Duncan's own report on how he came to take these 
pictures and on hou the book came to be written 
(by Duncan) and published (by New York Graphic 
Society), and how he took these pictures under 
the limited conditions available in the Kremlin. 


How 


DAVID DOUGLAS 


DUNCAN 
used 35-mm 
to record 


ART TREASURES 
OF THE KREMLIN 


BY DAVID DOUGLAS DUNCAN 


Ti. Kremlin exists as a book because the Volga froze earlier than usual in the autumn of 
1956. Assigned by Collier’s to shoot a color story on the river, | was working in collaboration 
with John Gunther while he completed research which later became the best-seller, Inside Russia 
Today. Having arrived in Moscow during the Budapest and Suez upheavals, I was additionally 
handicapped by a visa which was due to expire at the end of one month. After several days spent 
sending telegrams, phoning, and conferring with innumerable officials of the Foreign Ministry, 
Cultural Office, and Intourist, none of which produced the slightest results, | found occasion at a 
diplomatic reception to make the same request for a Volga river essay of Chairman Nikita Khrush- 
chev himself. He agreed that it was a good story, then added it also was impossible. The north- 


continued on page 98 
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Dramat 


Steel 


> lighting for this Kodachrome of a 16th century gol 


s created by Duncan with a single electr 
pt d slightly to the left of the 


, 
and 

camera. He used the 50-mn 
Canon lens, exposed jor 1/50 sec at 1/5.6, using a flash jactor of <: 











Distracting background in picture at far 
left shot at 1/250 at {/16 on High Speed 
Ektachrome was eliminated in picture 

at right by Kodachrome’s slow 

speed which allowed an ap- 

erture of {/4 at 1/250. 


WHEN 


SLOW 


FILMS 
ARE 


In bright light the slowest FAST 


_ films may be the best ENOUGH 


Plast a riddle that you'll be able to 
solve easily: When is a slow film fast 
enough and a fast one too sensitive? 

The answer is, of course: when the light 
is bright enough for one and too bright for 
the other. Sounds simple doesn’t it? Given 
enough light you can take a picture with 
anything. But that’s just where the problem 
lies. Because the fast films of today are 
easily available and of such high quality, 
they are being used for everything. Often 
their speed is useless and indeed even ruins 
the desired effect. 

The faster films, color or black-and- 
white, may be good choices for all-around 
shooting, but, and the but’s a big one, when 
the light is right they just can’t give the 
etching-like sharpness and depth control 
that the slow films can. These virtues are 
of particular importance with the increas- 
ingly popular single-lens reflex which al- 
lows the user to predetermine his final 
effect if the film will let him, 

Now the boys in the back room might 
shout, “What if you want great depth of 
field?” A good question, but even with a 
film like Agfa FF at E.I. 32 (the slowest 

continued on page 128 


Slow speed of Kodachrome permitted 
George Margolin to throw nearby back- 
ground completely out of focus for dramatic 
effect despite brightness of the sun. 


Kodachrome provided exposure of 1/500 
at {/2.8 in this shot of dancer Barrie 
Chase by Russ Meyer, showing how even 
slowest film can freeze action, 








Railroad clerk Russel Kriete, APSA, made 
this Kodachrome still life with a Plus 2 close- 
up lens on 90-mm lens of his Exakta VX, 
Exposure, by one RSP-2 bulb, 1/5 sec, {/5.6. 


Four selections from the 
color section of one of 
the oldest photographic 


salons in the country 





ROCHESTER 


INTERNATIONAL 
SALON 


5 oe four color photo raphs on these pag 


from this vear’s 






es were selected 
accepted entries in the world’s largest 

color photography salon, and 
the problem of exhibitin 
Durit the run 


one of the few that has solved 
small-format color transparencies. 


of each of its annual exhibitions, the 
Rochester International Sal 


on of Photography schedules 
twice weekly slide shows 


ind slides, like those shown here, 
on which is he ld 
ry in Rochester. N.Y, 


ntinued on page 126 


i 4 


are projected for visitors to the sal 
at the Memorial Art Galk 









ee 
ee... 
— 
Water skier was stopped by Leslie A. Camp- 
bell at 1/1000 sec, {/8. High Speed Ekta- 
chrome, Miranda T with 300-mm Kilfit lens. 
Quadruple exposure on black background 
was shot on Ektachrome by James R. Wever. 
Minolta Autoc ord, 1/5 sec, {/4 jor eac A shot, 
Evening view was shot on Kodachrome by 
Eleanor B. Church. She used an Exakta V with 


8-inch {/5.5 Schneider lens; 1 sec at { 
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LET’S TALK 
ABOUT YOUR | 
PICTURES 


For p 


Porutar Puorocraarnuy will pay $15 fer each 


etures submitted by readers 


ack-and-white and 825 for each 
olor preture published Only color will he 
returned, Complete technical 


data must accompany all pictures 


GUEST CRITIC: 
JACOB DESCHIN 


4 DJ.0. Lewis. Nairob 


rainbow and color were 


Kenya. Africa. The 
made for each other, 


it least from the photographer's viewpoint 
The phenomenon ib pr actically lost in blac k 


ind hite Here is 


beautiful 


; 
in unusually fine example 


im a setting and impressive com 


ilso has mood. a quality generally 


denied the 


position. It 


wsumed to be color medium 


ggestion of wildness about the 


There is 1 su 
uwccented by the bare tree branches 
ind the contrast of dark area. the 
the waterfall. The 


metrical in life, are 


scene 
mist. and 
heavy masses, almost sym 
esthetically balanced by 
the mist that veils the one at the left The 


rainbow (was it luck. and who cares?) ap 


right place beth to 
of the 


unifving effect 


just abouwt the 


us the 


pear im 


emphasize it theme picture and 


to “join” the masses for the 


achieved. If it is not out of line to sav so. the 
savy that “it looks like a painting 
that it is the kind of 
ould also be nspired to do 
\ itessa I 
lens: 1/125 second at / 


hrome: U\ 


picture has a painters quality This ix not to 
but only 
scene that a painter 
( Voigtlands 

Skopar 1/238 
1.5 on davlight Koda 


with 50-mm Color 


filter.) 


@ Mary Jane Ladin, New York, N.Y. Al 
though a bit too tightly composed for this 
reviewers taste, the picture has some merit 
un agreeable ind competent use of color 
wortraiture The head is well posed and 
with a minimum 


too pe ky 


framed in the space 

elements. Not to be 
the small light spots in the two top corners 
nsistent 


ly 


ire a little disturbing. though not so 
« to affect the total result 


The ce 


which is relative 
dominates. and the de 
both to outline and te 


sul ct. One 


would have liked 


| ~~ obviously a 


ane bit less tense in expression. On the 


(Nikor 
second at {/8 on 


whole, a fairly performance 


1/100 


routine 
with 5040m lens 


Kod ichrome. } 


3 Bob Rankovicl 
ada, ¢ 


say. but it can also reveal the 


Montreal 


opping often improves a picture 


Oue hec. Can 
they 
picture s weak 
slide can he 


ness. As in this case (even a 


cropped, of course: simply mask off the un 


wanted area), remove the two verticals next 


to the mail bex. thus reducing the subject to 
the elements I assume the photographer had 
what 


pats hes of color against a neutral bac kvround 


7 


in mind and have you Two bright 


but as peintless in their relationship as the 
picture's over-all 
Mere color 
attractive the hues: it 
There is 


does not gel any here 


content is in meaningful 


ness is not enough. no matter how 


must be effective in 
some way a hint of design. but it 
either. (Exakta VX 


1/25 second at (/3.5 
second on High Speed Ektachrome. ) 


4 Daniel 


dramatic 


vith 180-mm 1/3.5 lens 


Cohen Jamaica Vv.) 


elements, but they fail to add up 


Here are 


to a dramatic effect. The observers eve is 


struck by the ominous quality of the fence, 
figure and its cast 
potential in the distant 
ends The 


abruptly at the 


the intriguing form of the 


shadow, <ome vague 


haze. and there the matter haze 


uts the picture upper third 


destroying the sense of recession, weakening 
The silhouette is static and mean 


perspective 


ingless in the picture context. Some sugges 


tion of the photographer's mood remains, but 
lack of organizational! ability. of technique 
and of idea prevented its complete realization 
(Contina with 45-mm Novwar //3.5 lens: orig 
Kodachrome—{/5 at 1/50 
and then rephotegraphed by him in 
black-and-white. } 


inally taken on 


second 


JACOB DESCHIN 
The New York Tim 
looking 


than 


Camera Editor 
Jack 


ctures for 


De echin has been 

more decade 
he'd probably care to remember (the 
last two, with the Times), vet his eve 
and soul have remained unjaded, To 


this day. he artyeulately purses his 
with the 
kindliness 


and humor 


profession hopeful en 


' sa trie 


thusiasm insight under 
stand ng 

His passion for his art and the 
teaching of it have led him to write 
many excellent books on the subject, 
is well as a monthly column in this 
magazine Say it with Your f camera, 


named for one of these books 


4 Daniel Cohen 


4 





§ Franco Antonaci 





5 Franco Antonaci, Biella, Italy. The scene 
« familiar. even though the town may be dil 
ferent (here, Andorno Italy): familiar. too 
~ he composite the standard tower or 
steeple rising above the rooltops Not so 
usual is the atmosphere « 1 by the early 
morning prevalence of smoke from the 
chimney top and the | leasant mood conve yed 


of a town to a ne day. Backli 


from the und the recession of tones estab 


hting 


lish the d depth through a gradual 
succession of plat i farthest one is 
hardly more thar rT ’ pleasant 
ndeed. but lig | rinting time 

tt dodgut ' foreground would 

ed the uit As it stands, the 

over it t tone is rathe heavy and the 
loreground st ‘ " has a somewhat dirty 
look (tone-wise) whereas the rrapher 
intention was only to show its i (Rollei 
flex with .5 Tessar lens: 5 second at 


‘/B on er n n llow filter.) 


6 a j ; Japan, Can 


this be love? fair ssumptior judging 


from the delicately a essive (and supplicat 


ing?) ' of the black swan on the left 
and the not disinterested though apparently 
ceptivity of the other Note the 

stoliditv of the latte sitting plump 

ter, and how appropriately its form 

vid lines contrast with the almost tim 
curving line of the other's neck. The 
resuit ts in ivreeatbte paliance mass and 
hvthn line ind the compact mace evokes 
1 sense of intimacy. The picture is also in 
eresting as design and perhaps, in terms of 
image. more validly so than the idyll it por 
travs. High contrast does not become the 
mood ofl ourtship 1 softer tonality would 
have su 1 the situation better ( Rolleicord 
IV with (73.5 X\enar lens: 1/100 second at //8 


on Super SS film.) 


7 - < ch Detroit. Mich. This strong 
protile, dra itic, with a poster quality was 
whieved b the use ol i photoflood 
id printing to a ry high contrast 

on lossy paper Not portrait in the con 
ventional mer rsd this nevertheless a highly 
successtul alt mt t lepiet at the same time 
1 suggestion of rh haracter and a 
symbol of the adventurous spirit. The glasses, 
accented by the light refraction at the edge 
and the u ealed eves ld a surrealistix 
quality to ¢ the picture also the feeling of 
an abstractio The hotegrapher was alter 
an effect and achieved his goal admirably, 
subduing o inating every detail that did 
1/100 second 


Canada 


but the ' - 1 farming 

iy to suggest a fj i phic cliche 
standing roar nt of m 
gation « wal | statement 
enough ther nor espe 
have long 

accepted it 

‘rogress, at 

economic sen-« san honest 
more sincer . certamiy 
pictorial ior ttempt with 


more 
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Top Magazine Photojournalist of the Year: Burt Glinn continued from page 52 


But no photographer came in before four 
in the afternoon. so I'd work till midnight. 
sleep on company time mn the morning. and 
probably read more hooks than during my 
entire undergraduate years in college.” 
he lugged 
the 


of his craft. and even 


During the swing shift, however 
deal of 


hard-core techniques 


a great equipment, learned 
found encouragement in the irecque nt com- 
ment by photographer Gjon Mili that “I 
can find any shoe clerk with more talent.” 
By 1950 the ase 


Glinn recalls, “| was 


istant’s life began to pall. 


making astro- 
the 


managing editor, what with all that over 


some 


nomical sum, probably more than 
time, but I decided | couldn't be an assist- 
ant all my life. With the Ray 
Mackland (then and now picture 
editor), been kind to 
york for them as a free- 
Ray 
a very forbidding figure to me in those 


the day | quit he asked me, “Are 


help of 
/ ife’s 


who s aly ivs very 


me, | irran read to 


lance on a part-time basis of course 


was 
days, but 


you sure youre goimg to make a living? 


and | Well, VIL try There's 


worrying about it. He didn’t say 


said no use 
inything 
else. but the next dav he had an assignment 
for me, and | worked pretty steadily for 
them right on. 


Ashley of 


the 


This 


editors 


Lee Jones and Roberta 


W eek 


who first 


magazine were among 
began to give him 
Life. Mrs. Ashley 
the kind of young photographer 


assignments 
outside recalls him as 
‘exactly 


I'm looking for now many sided. enthu- 


siastic, and bouncy. He thought up stories 


And he could 


take old chestnuts, approach them with a 


and developed story ideas. 


lresh eve. and find good pictures there. bor 


example, when everybody else thought the 


zoo was old hat, he went up there and dis- 
covered one of the last of the giant pand 1s. 
and sold the pictures to This Week. 

\s a photographer, these were perhaps 
Glinn s most 


the 


formative vears, not only tor 


craft practice but for the intellectual 


stimulus and intelligent self-searching they 
Gl nn 


“« nebod,s 


brought 
“WY hen 


bec ome 


this way: 
isks me, How do you 
? I tell them, ‘I 
don't know. but the first thing you do is 
New York. | think 
difheult to become 
sional photographer operating away from 
New York important. Not 


so much exposure to tec hnical ideas—what 


explained it 
i photographer 


go to it's much, much 


more a really protes- 


The exposure is 
kind of film do vou use. what kind of de- 


forth, although 


part of it when you re young 


that is 


but only a 


veloper, and so 
small part. And it’s not those terribly seri- 
ous discussions sitting on the floor wearing 
turtle-neck sweaters and asking, ‘Is photog- 
raphy art?) W hat | mean is the continual 
examination of things you have done, with 
the help ol other people.” 

Iwo people who have deeply influenced 


Mili 


Mili never lets anyone think any- 


Glinn are Gijon and Henri Cartier- 


Bre -son., 





thing he’s done is great. He’s a great gad- 
fly and a great critic, He may be one hun 
dred percent wrong, but he’s a marvelous 
critic: he rubs you raw, like sandpaper.” 
As for Cartier-Bresson. Glinn credits him 
as a strong influence, “not because | try to 
take pictures like him, but because he’s 
such a thoughtful man, Although his ap. 
proach is unpretentious, it's very, very se- 
rious, And when you begin to appreciate 
the seriousness of this man you begin to 
look at your own pictures in a different 
way. 

But valuable as his New York experi- 
ences were, in 1952 Glinn des ided to leave 
Manhattan and try something new. “By the 
time | left I knew what | was doing and 
what my interests were.” he says. “It’s the 
things outside of photography that make 
you the photographer you are. I'm vitally 
interested in politics, in the largest sense 
of the word. I'm interested in why people 
do things and in the forces that make this 
country run and the world run. I'm inter 
ested in conflicts and their resolutions. If 
| were a writer I'd want to be a Jimmy 
Reston.” 

For the next four years he covered the 
Pacific Northwest 


Seattle, operating as one editor called it 


from a home base in 
“like a one-man news bureau.” He applied 
his humbly earned ability to find vanishing 
pandas at the Bronx Zoo on a grander 


scale, began producing a prolific volume 


Complete the 


This summer, share your know-how. Equip 
other members of your family with these 
easy-to-use Kodak and Brownie cameras. 
And advise your friends how to get a 
complete vacation picture story. 

While you're shooting color slides or 
movies, someone else can be snapping for 
the family album. Or shooting additional 
slides, to give the story a broader point 
of view. 

Picture-taking should be a family 
affair. And just 10 percent down closes 
the deal for any of these cameras, at most 
Kodak dealers’. 


1. Kodak Automatic 35 Camera. Great 
going-away present—for yourself, too! 
This fully automatic precision 35 leaves 
you as work-free as you should be on 
vacation. 

An accurate electric eye sets the lens 
automatically from a fast //2.8 to a pin- 
point f/32. Signals when you need flash. 

To shoot special effects, or in contrasty 
light, you can manually select the expo- 
sure—with a full set of controls. 

The Kodak Automatic 35 also features 
modern “drop-in” loading, rapid zone- 





Editors beg an 
to think of him first whenever they wanted 


of strong regional stories 


coverage in Washington, Idaho, Montana, 
or Alaska. small-time 
New York free-lance to a key regional pho 
but 


late 


From a relatively 


tojournalist was an intelligent step, 
1956. “Chim” (the 
Magnum) had 


versation with him that proved to be an 


only a step In 


David Seymour of a con 
other pivotal event in Glinn’s career. Chim 
told him he ought to make up his mind 
what kind of photographer he wanted to 
be—“the kind editors 


you happen to he someplace near©r where 


send just bec ause 


the story is, or the kind they send becaus 
you re you.” [t was time. Glinn decided, to 
quit the regional game and return to New 
York. 

Now affiliated with Magnum he abruptly 
plunged into a life of globe-girdling as 
He first flew to “That 


trip,” he recalls, “for some strange reason 


signments. Israel. 
established me as a foreign photographer 
although I'd never been out of the country 
I came back to 


the Sinai invasion took 


before on an assignment. 
New York just as 
place. Suddenly I was the Israel expert, 


back in the Middle 


24 hours. I have been pretty much on the 


and was East within 
move ever since.” 
His ability to make. as 


photographer 


Magnum 
calls them, 


and his will 


fellow 
Cornell Capa 
“strong and good decisions,” 
ingness 
off well 


color 


to try new approaches has paid 


and lucrative 


Holiday 


indeed: frequent 


issignments tor Esquire 


and other top national magazines, occa 
sional advertising jobs 


freedom to strike off on his own. 


During his ten vears as an active pro- 
fessional, Glinn has developed a flexible. 


undogmatic, and versatile approach to his 


craft. His basic outfit includes Nikon SP’s 


ON THE ART OF PHOTOGRAPHY 
“Who are we to say that photography i 
a fine art? Mavhe it is. but it can't be sell 
consciously creative. I} photography ever 
approaches art this happens when some 


body sets himsel/ a specifi task. the tasi 


is important enough, his talent is great 
enough, and his luck is with him. It doesn't 


happen by somebody saving, ‘I'm going t 


go out and produc e a work of art today! 


and Leica M-3’s used with 50-, 35-, or 21 
mm lenses plus a Nikon F single-lens reflex 


for long-lens work. “The smart thing to do 


is to standardize on your equipment, to 


little 


I'm a 


simplify, to have as 
“But 
[ like equipment and I buy all the 
gadgets. I don’t use it all, but I buy quit 
a bit. It’s pleasant to put it all out in array 
in front of Although most of hi 


with 


as possible,’ he 


advises, weak character at 


heart 


you. 


shooting today is done 


a miniature 


camera, he doesn’t consider himself ex 


clusively a 35-mm man. “I can use 


any 
kind of camera up to an 8x10, and my only 
objection to the bigger types is that they 
are 


inconvenient. But if they provide th 


best wav to do the job. I think you ought 


and best of all. the 


95 
to choose them. To me a camera is simply 
something you use to get the result you 
want.” 

Although Glinn also prefers to shoot by 
available light. again largely for the sake 
a skilled flash tech 
nician, having learned that trade under th 
tutelage of experts hack in his Life assist 
ant days. He habitually carries two or three 


of convenience, he is 


with him, 
aids he finds especially useful on his color 


portable electronic flash units 


issignments, “l use Kodachrome for much 
of my color, High-Speed Ektachrome or 
Anscochrome when I really need the extra 
speed. I carry a tripod for time exposures 

the airlines love me —and for black-and 
white | Plus X, Tri X, and for very 
bad light, Agfa Isopan Record.” 


lime was, not so many years ago, when 


no self-respecting photojournalist cratts 
man would admit to turning over his dark 


room work to a 


hireling—except as an 
emergency procedure under the pressure ol 
a tight deadline. But the drift today has 
been towards a splitting of the two fun 
tions, between picture taking and darkroom 
work, and few contemporary photojournal 

ts seem to find time to do their own devel 
oping and printing. There are convincing 
this but it 


raise the question of how important is 


economic reasons for schism 
doe ~ 
the printer's role in creating the end prod 
uct. Jacob Deschin, writing in a recent col 
umn for this magazine (see Say /t with Your 
‘OO issue). 


uggest a double ‘ red t line on exhibi 


Camera in our Feb.. goes so far 


imtos 


K PICTURE IT NOW—see it again and again 


vacation picture for your family and friends 


focusing, one-stroke film advance. Only 
$89.50. Or as little as $9 down. 

2. Brownie Starmatic Camera. Press the 
shutter release twelve times, get twelve 
bright, clear pictures. The built-in electric 
eye helps Mom or the kids make a per- 
fect score. It automatically adjusts the 
3-element //8 lens to the light, signals 
when to switch to flash. Just $29.95, or as 
little as $3 down. 

3. Brownie Twin 20 Camera. Features 
both eye-level and waist-level finders. 
Focuses for close-ups, groups, scenes. 
Lens adjusts for bright, average, and dull 
light. Easy way to teach youngsters the 
a-b-c’s of photography. $10.95. 

4. Brownie Starfiex. Camera. A great 
camera for training your youngster’s 
picture-eye. Bright reflex-type finder pre- 
views the picture, shows him the various 
ways a picture can be composed. $11.50. 
5. Brownie Starmeter Camera. Imagine! 
A camera with electric eye for $19.95! 


Built-in exposure meter shows where to 
set the sharp //8 lens. Optical finder. No 
double-exposure errors. $2 down. 


6. Brownlie Starmite Camera. New 
palm-size camera does a man-size job of 
taking slides or snapshots in color or 
black-and-white. Uses the new tiny AG-1 
bulbs in its 2-inch flash reflector. Easy to 
operate, easy to carry; 8 ounces light, and 
just the right size for young hands. $10.50. 


Tried the new Kodak Tri-X 
Pan Fiim yet? 


It gives you finer 

grain, more detail, 

more sharpness— 

and no speed sacrifice. Expose at the 
same sizzling speed you've always as- 
signed Tri-X! Sample the magic of this 
new Kodak Tri-X Pan Film, Improved 
Type, in your camera—soon. Available in 
120, 127, 135, 620, and 828 sizes. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


pull convenience. Sharp f/3.5 Lumenized 
lens fills 40-inch screen from 10 feet away. 
$69.50. (Also available with Universal 
or Automatic Magazine Changer.) 


New in movies! See next pege > 
Prices are Vist and subject to change without notice, 
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Trentive | ot 
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in- Wonderland 


otten mixed up ith 


} rocket 


gantry and bil 


owing flame will probably be remem 
vwred long after more informative pictures 


ive been buried in archives. Glinn had 


endured a long. monotonous vigil on the 


beach, waiting for the launching. When 
it came the Vanguard toppled and burst 
into flames, a dud. Convineed that his few 
shots were failures, Glinn sent them back 
to Magnum. “I remember the call to New 
York the next morning to see if the film 
had arrived and Cornell Capa’s voice on 
the phone: The picture ts good and the 
birds are just wonderful.’ | even remember 
my reply. “What birds?’ ” 

But luck has les« to do with hat in the 
opinion of some editors is Glinn’s finest 
story to date his series on Sammy Davis 


Ir. Glinn spent two weeks with the enter 


- ' 

tainer, shooting by 35-mm with available 

light. He saw Davis in the archetypal role 
- Deatnal 1; 
the melancholy clown. 1 personality 


hose mood swings between extremes of 


elation and gloom. His pictures brilliantly 
translate inner states of mind and emotion 
into strong visual symbols (see page 53 
ind 67). Thev are fresh. convincing, mov- 
ing: another proof of Burt Glinn’s valu 
ible ability to find something new to say 
ihout a familiar subject. As the best of his 
pictures and picture stories do, they have 
integrity springing irom Glinn’s attitude 
towards his protession, “You're pressed, 
one, to be valid, and two, to be original. 
You must make your own personal state 
ment, but it can't merely be different: it 


ilso has to be true.”—® 


New! Lowest-priced Brownie 


MOVIE CAMERA 


only $2452 


The record low price on the new Brownie 8 Movie 
Camera, //2.7, is news—but not the whole story. 
For this new 8mm Brownie equips you with movie- 
making features you'd expect only on a much more 
expensive camera. 

A turn of the new exposure-control dial sets the 
lens in a split second for color-bright movies. 


New viewfinder. You aim through the enclosed 
optical finder. The new shutter-release bar, wide 
enough for at least two fingers, gives you a steadier 
camera grip for steadier movies. 

A new folding crank winds up the motor—fast! 
The motor cuts off at the end of its full-power run. 
No film wasted by a slow-running drive! 

To load, you just drop the film into a new 
grooved threading path. The footage meter resets 
itself automatically after loading, measures footage 
with a new degree of accuracy. 

Add it all up—all-time low price, a raft of new 


features. 


Combined, they make the Brownie 


8 Movie Camera, f/2.7, a whale of a buy. See it at 
your photo dealer’s soon. 


Prices are list and subject to change without notice, 





Top Newspaper Photojournalist of the Year: Albert Moldvay continued from paw 


Sometimes these dramatic situations pro 
duce prize-winning pictures, but just as 
often you'll get your unusual shots on the 


prosaic and commonplace assignments. 


Having his camera with him all the time 


gives the press photographer: an advantage. 
I made a very successful weather picture 
when my windshield wiper stopped work 
ing one day. I took the camera on the seat 
beside me and shot through the dripping 


glass to get an image of a man with an 


umbrella crossing the wet street. I liked 


the resulting picture well enough to in- 


clude it in my prize-winning portfolio 
Special techniques and equipment some- 


times are just as important as having the 


idea or being able to see the picture. In 


1 murder re-enactment series, | put a 


100-mm lens on my 35-mm Heiland Pen 


tax and got dramatic expressions of the 


accused, giving a much 


treatment than the standard long shots of 


more interesting 
1 group with a pointing finger. To make a 
picture of a prisoner, | had to shoot not 
only through the bars but through a thick 
tinted glass with a screen in it. A 
flash bounced up a side wall and a two- 
trick. 
picture at 
night, I was able to put a new /{/1.8 lens 
to use by 


wire 


stop increase in exposure did the 


For an available-light snow 
bracing my camera against a 


handy lightpost and shooting at 4 second. 


sive camera has brought such a new look 
to the field that often 


pro trom the amateur at news events by the 


you can't tell the 


cameras they carry. Instead of the big cam 
old, bulky 


pro works with the miniature cameras and 


eras and equipment, today’s 
special lenses to get a fresh outlook in news 
coverage. 

One of the old myths that slowed the 
adoption of the 35-mm by newspapermen 
was the belief that the careful processing 
necessary could not be adapted to the im- 
mediate deadlines. But no one accepts this 
idea any longer. On deadline, I can be 
ready to print from dry 35-mm negatives 
in seven minutes and if it is an immediate 
deadline, | can turn in a print in seven 
This is as fast as | was ever able 


As for the quality, 


minutes 
to do with 4x5 negatives. 
to make 


from 35-mm negatives processed under or 


| was able 16x20 enlargements 
dinary conditions and I submitted these in 
the competition. 

The 


economy 


and 
i5-mm make it the ideal 
modern 


simple mobility, versatility, 
of the 
camera for press coverage. By 
using different focal length lenses, you can 
cover an area in cramped quarters and 
produce dramatic depth-of-field pictures o1 
you can bring the viewer an intimate pic- 
ture made with a long lens, one that might 


never be possible with short lenses requir- 


Te shoot thr ted glass 


Mold sed bounce fias ned up two stops 
with you, not packed in the back of the 
at the ofhce. 

At The Denver Post we use 35-mm for 


car or 


almost all our coverage, including sequence 
R.O.P. Our 
bag” which is kept ready and packed for 


and negative color for “war 


out-of-town newsbreaks consists of two 


easily portable pieces. One contains all 


the chemicals and basic darkroom equip 


In press photography the 35-mm camera ing close-in operation. 


And vet this wide while the other holds a portable 


of equipment can be easily carried 35-mm enlarger. The size of the film also 


ment 


has definitely come of age. This unobtru- range 





a. 


New! Automatic Brownie 


MOVIE PROJECTOR 


only $§ 45° 


Threads itself! All you do is feed the film into the 
film slot—and relax. The Brownie 8 Movie Pro- 
jector (Model Al5) automatically threads the film 
through the projector gate and onto the take-up 
reel. Nothing could be easier! 

With the Model A165, you can project your 8mm 
movies four feet wide. The picture is sharp, clear— 
and eztra bright, because of a new projector lamp 
with built-in reflector. 

Reel capacity is 200 feet for 15-minute shows. 
A single knob controls forward projection and 
rapid rewind. And the projector never needs oiling, 

See the automatic Model A165 in action soon at 
your photo dealer’s. It treats you to luxury pro- 
jector features at a Brownie-low price. 


The more you know about photography 
... the more you will count on Kodak 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


XK PICTURE IT NOW—see it again and again 





SAVE with Master Cotor! 


KODACHROME 


- EKTACHROME 
‘@ ANSCOCHROME 
Hi-Speed Ektachrome 
Super Anscochrome 
FILM PROCESSING 


35mm Developed & Mounted 
20 exposures $1 


unmounted 75c¢ 
36 exposures $1.75 unmounted 1.25 
127, 120 or 620 $1.25 unmounted 75¢ 


35mm Stereo 20 Exp. $1.85 
36 Exp. $2.95 


KODACOLOR 


exposures developed & 
8 Me $2.25 


printed 342 x 


exposures developed & 
12 hinted 34 434s $3025 


exposures developed 
35mm 20, printed 242 x 342 — $3.50 


Cash credit for each negative not printed. 


MOVIE FILM PROCESSING 
8mm magazine— 75e 
roll — $1.10 


COLOR PRINTS and 
ENLARGEMENTS 


from your transparencies 


2% x 3% from 35mm and 
2x 828 transparencies — 20c 


3% x 3% from Stereo and 
3s square transparencies — 25¢ 
3% x 5 from 35mm and 
3x 828 transparencies — 30c 
From any transparency — 
5x 5x7 in Studio mount 90c 
8x 8x 10 in Studio mount $1.85 


DUPLICATE SLIDES 
35mm \ 20c 


Send 
film today to ( FILM THE DAY 


master coror\ *E _— 


ALL WORK GUARANTEED 


Write for FREE MAILERS 

and PRICE LIST 

One of America’s Oldest 
and Largest Direct-by-Mail 
Color Processing Laboratories. 


MASTER COLOR LABS 


GPO BOX 30-F 
98 


Newark 1, N. J. 





permits taking along enough film for an 


extended assignment, since no bulky hold- 
needed. The higher 
with the great depth of field and 


the fast lenses of the 


Ts are film speeds 


coupled 
small camera also 
cut down the amount of lighting equipment 
necessary on color assignments, 


For me, today’s photography is a wide 


open field with your own ability the only 
limitation on how much you can say with 
your camera. | try to approach each assign- 
ment with this idea: “What can I say as 
an individual about this situation?” And 
where else can you get a front row seat to 
life which lets you record all your impres- 
sions of it?— 





Art Treasures of the Kremlin 


ern stretches of the Volga were frozen. Be- 


ing naturally reluctant to 
U.S.S.R. without something worthwhile, 
journalistically, | then asked Khrushchev 
for permission to shoot inside the Kremlin, 
basing the 


leave the 


coverage around the crown 


jewels. No one had been inside the fortress 
with an unrestricted camera, and no one 


had ever shot the Tzarist and Imperial 
thought it a 
waste of time even to ask. Permission came 


ten days later. Whether Khrushchev 


the clearance 


treasures in color. Everyone 
granted 
guessing, for no one 
green light. 
Although, as these pictures prove, 


is only 
ever told me who gave the 
it’s not 
necessary to be a specialist in museum pho- 
tography to take accurate color of objets 
dart under museum conditions, it is vitally 
important that you have thorough familiar- 
ity with your equipment, and that you 


recognize the visual problems as_ they 
occur. Most of the technique | used in mak- 
ing the illustrations for The Kremlin was 
determined by the fact that practically 
everything I photographed was under glass. 
Glass, of course, presents the basic prob- 
lem of reflection, and there were two sides 
to this—the fact that I used supplementary 
lighting (three Mighty Light electronic 
flash units); and the fact that the 
contained the usual reflections of the room 


lights and 


glass 


. when I stood in front of it, me 
and my equipment, 
flash 


units was worked out to avoid reflections. 


The placement of the electronic 
camera, but 
1 aimed and fired it backwards, so that 
the light it threw did not strike the subject 
but performed the important function of 
triggering the 


| positioned one flash at the 


which 
were coupled to photoelec tric remote control 


other two “strobes” 
units and were, therefore, slave units. 

The positions of the side lights served 
the multiple function of giving over-all 
lighting to the entire object being photo- 
graphed (this required careful and precise 
placement of each light to avoid hot spots 
and reflections or glare on the objects them- 
selves, many of which contained jewelry 
and other highly reflective material): wash- 
ing out the reflections on glass facing the 
camera; and creating, by side lighting, the 
shadows and modeling necessary to show 
the relief of the subjects” surtaces, 

This placement of the side lights did not 
serve as a cure-all for eliminating reflec- 
tions. three other methods I 
frequently used. Many times I had to put 


the front of the camera right up against the 


There were 


glass to get rid of the reflection of the cam- 


era itself: other times | had to place a black 


continued from page 82 


cloth in front of the tripod to kill reflec- 
tions of it. The third device is not readily 
available for the casual photographer, but 
by special arrangement and a close working 
relationship with the museum guards | was 
able to make use of it. I got the camera 
and lights into position and focused. Then 
the guard would turn off all the :auseum 
lights, and | would fire my flash into the 
total darkness, so that the picture was 
illuminated only by my light. 

All exposures were determined straight, 
according to the distance of the flash units 
from the subject. I took all the flash shots 
on Daylight Kodachrome, and used a flash 
factor of 27, which is a little lower than 
the manufacturer’s recommendation, but 
which I based on previous experience with 
this combination of film and my equipment. 

One of the biggest adjustments you make 
when you concern yourself with eliminating 
reflections in glass museum cases is first get- 
ting to see the reflections of room lights, 
people, floor and background objects, and 
your photographic equipment. Most mu- 
seum visitors see the object behind the 
glass but don’t see the reflections on the 
glass because they're not looking for them. 
It’s a matter of momentarily shifting the 
focus of your eye to the glass. 

The over-all views of the rooms of the 
Kremlin were time exposures on tungsten- 
type Kodachrome, by the existing light, 
with exposures determined by a Weston 
Master meter. 

Museum photography, where permitted, 
is a challenging activity, and a different 
way to use photography. But be aware of 
its nontechnical requirements before you 
start. In the first place, you must train 
yourself to be a good editor, to be selective 
in the things you shoot. This is carried over 
into the technical, in that you must be 
familiar enough with each lens you use to 
be aware of its angle of view and depth of 
field, so that you can be selective within a 
subject, as well. 

A second requirement is that you must 
be able to recognize your potential failures 
when they arise. Don’t be heartbroken if 
you find things you can’t do. Failures con- 
stitute a definite part of a job like this. 
Even though I was trying to tell the story 
of Russia with these photographs of the 
Kremlin’s treasures [ was ready to recog- 
nize the impossible situations and shoot 
around them. caused by the 
placement of partitions, bad subject angles, 
and glass that was so imperfect as to distort 
the appearance of the object behind it. 

Museum photography can be carried off 


Popular PHOTOGRAPHY 


They were 





with a small camera and a portable kit, but 
it's not a matter of casual snapshooting. 
For these 
M.3D's, 


(2l-mm {/4.5 Zeiss Biogon; 25-mm //3.5 


pictures I used two Leicas 


plus a battery of nine lenses 
(‘anon: 28-mm //3.5 Canon: 50-mm //12 
Canon: 85-mm //1.5 Nikkor: 100-mm //2. 
i] 3.5 Nikkor: 


Canon): the electronic 


135-mm 


Canon: 105-mm 
i] 5 
units: and a tripod, 

(Editor s note: The Leica M-3D, a var- 
M-3, 


Duncan by Leitz. It was the original proto- 


three 


iation on the was designed for Mr. 
type of the M-P, the press model which was 
the forerunner of the M-2, having both a 
top rapid-film advance and a Leicavit. The 
1) in the designation stands for Duncan.) 

I'wo weeks were spent shooting the initial 
which I knew al 
within the 


Kremlin coverage. after 


most every person on duty 
The militiamen at the main gate- 


checked in 


early each morning, then out late in the 


lortress. 
towers started saluting as | 
evening. They and the guards really gave 
me every freedom, permitting me to do al- 
most everything I desired—except take the 
crown jewels home. After leaving Moscow, 
learned that Collier's had 
folded. John continued working on his book 


Gunther and | 


material. | edited my color pictures and 
sold Life the essay that had been intended 


for Collier's, also selling Look a cover for 


article which 


had placed with them. The re- 


their issue featuring the 


Gunther 


mainder of 1956 was spent near the bor- 


der between Austria and Hungary. 


All of 


Pablo Picasso, on the French Riviera, while 


1957 was spent as a guest of 
I shot the photographs and wrote The Pri- 
vate Nt orld ol Pahlo Pic asso. During thos« 
Maestro | kept thinking 


that there was a much greater story in the 


months with the 


Kremlin than just a magazine feature such 
is | had sold to Life. 


hook was published, in February, 1958, | 


As soon as the Picasso 


requested visas and returned twice to Mos 
cow, spending all of each visit shooting 
additional aspects of the Kremlin treasures. 
At the same time, naturally, l researched 
the subject as thoroughly as possible whik 
still inside the fortress. 

Many winter weeks of 1959 were spent 
high in the Swiss Alps. on a chalet baleony 
opposite the ski slopes of Gstaad, while 
editing the color films into a basic sequence. 
\lore weeks were spent on another haleony 
in Lausanne, overlooking Lae Leman, while 
completing the final layouts for the book 
It was during those two editing periods that 
it became perfectly clear that the coverage 
of the Kremlin treasures was far more than 
just a vivid glimpse into the fortress. When 
seen together the photographs comprised a 
glittering, well-defined portrait of Russia. 
starting with the artifacts of the earliest 
recorded epoch in the country’s national 
life. 


spanned a total of nine centuries of Rus- 


Viewed in sequence, the pictures 


sian life and legends. Because of this 


deeper aspect discovered within the Krem- 
lin coverage | returned to Moscow twice 
during that summer. once overland by car 


hoping to understand something of the 
nature of the land about which I soon was 
to start writing. During the fifth trip I did 
nothing but sit in the office of the country’s 
while he 


hooks 


knowledge at his command to backgroun:! 


librarian-historian 
through all of the 


greatest 
searched and 
my pictures with authentic color and indis 
putable facts. 

During those research sessions in the 
libraries and museums of Moscow, I was 
given unfailing assistance by Intourist in- 
terpreters who spoke fluent English and 
who devoted really endless hours to help- 
ing me, although my work in no way re 
sembled anything related to their normal 
duties as visitors’ guides. For each of us 
(who had long years before been finished 
a throw-back to the 


most severe sort of studying and classroom 


with school) it was 


work, and it lasted from early morning un 
til night, every day. Like the guards in the 
Kremlin, no interpreter ever complained 
that | was imposing upon hours normally 
associated with their work, Curiously, dus 
ing the 1959 trips, even though | was given 
the fullest cooperation in the libraries and 
research departments of other greal mu- 
scums, | no longer had permission to carry 
a camera into the Kremlin. Just as no on 
that had 
initial permission to photo- 


would ever tell me who it was 
granted my 
graph inside the fortress, suddenly, when 
my clearance was withdrawn, nobody would 
tell me that had 


treasure doors lo my cameras. - 


who it was closed the 








and zooming 


Zoom in for close-ups, away for wide angle 
0 f 


effects, with Pan Cinor 


Ranges from 10 to 


. too! 


30mm 


mm BOLEKX on 


lomm 


Complete professional a) ttings ! 


BODY 


100 ft. film load—shoot 


four times longer without reloading! 


The only mm movie camera of its kind in the world! 


The unique Bolex H8 


offers forward/backward winding 


as well as footage and frame counters for lap dissolves. 


Through-the-lens focusing ends doubt about distance 


and depth-of-field. ix 


governor-controlled speeds (12 to 


64 fps) make it easy to get slow motion or comic speed-up. 


Other settings provide single frame shots, time exposure, 


and continuous running. Automatic film threading for fast 


loading, 200 feet of finished film per reel! 


Special “Preview-Finder™ shows field of view fer four 


different lenses 


8 Zoom Lense 


Yvar 
Reflex 


Viewing 


eliminates parallax. Has D-mount 


for 8mm cameras, $149.50. $377.50 
for H-BST with Pan Cinor 30 (does 


not include “Preview-Finder’’). 


3mm /1.9 


you see just how scenes will look om film. 
You've never seen a camera like it! Write Dept. BPP® for 
literature and name of nearest dealer. From $232.50 with 


ff. lens. Lenses shown are optional. 


SOLE x< 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N.Y. 
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WM Mvovies 


1 O ACCESSORIES 


By SIMON NATHAN 


Reflex sighting, long popular on still 
cameras, can be added to your movie 
apparatus. Elgeet’s $9.95 Cine Flex 
finder has fields indicated for a num- 
ber of 8-mm and 16-mm lens fields. 
Before-the-lens viewing provided by 
this accessory can prove a great aid 
in centering titles and in the precise 
framing of close-ups. Eyepiece also 
makes low-angle shooting easier. 


That bubbly lens (on the left side of 
the turret) isn’t a lens at all, but is 
the front of the Voss Deluxe Movie 
Meter (Voss Photo Corp., Yonkers, 
N.Y.). It mounts on the D threads of 
your 8-mm movie camera turret. It is 
easy to read from the topside and 
serves as a constant reminder to set 
the adjacent lens for the correct ex- 
posure. It can be used off the camera. 


Iris Vignetter gives effect of opening 
and closing a circle. It is from Bolex, 
$26, and can be adapted to most 
standard lenses. Separate models are 
available for 8-mm and 16-mm lenses. 
The “iris in” and “iris out” provides 
an effective device for opening or 
closing a scene, or to indicate pas- 
sage of time. Don’t overdo any special 
effect; audiences tire of them easily. 





Too-fast or too-slow panning spoils 
the effect. It's enough just to frame 
the subject matter correctly and hold 
the horizon line level without trying 
to control the rate of pan. Accura’s 
Movie Panomat, $3.95. from Spira 
tone, N. Y., gives a slow, geared pan, 
right to left or left to right. An eleva- 
tion block is also included. Profes- 
sional panning effects help all films 


Required reading for all ranks of 
movie-makers is this $1.75 Kodak 
Movie Photoguide. Shown is the re- 
flector-flood exposure computer 
which reads directly in /-stops and in 
terms of two or four of the 375-watt 
lamps shown. This plus the many 
other charts and diagrams in the 
guide make it a must for both the be- 
ginner and more advanced filmer. 


When you do more than take rolls of 
movies and run them on a projector 
it’s called editing. When you edit you 
need these inexpensive cotton gloves 
(25 cents a pair) to handle your films. 
Generally, they are not washed, but 
replaced. They insulate film from the 
oils of your skin, the calluses on your 
work-weary hands, and protect it from 
easily acquired dirt and scratches. 





VIEWING, 
FADING, 
PANNING, 
EDITING, 
SHOOTING, 
AND 
TITLING 


oD 


Extreme close-ups require that lens 
be extended further from film than 
camera will normally allow. In order 
to do this an extension tube must be 
introduced between lens and camera. 
Three times (3X) magnification is 
possible with Bolex combination of 
extension tubes. Set includes 5-mm, 
10-mm, 20-mm, and 40-mm tubes. 
Outfit for 8- or 16-mm is about $15. 


Movie cameras with C mounts can 
utilize lenses from 35-mm cameras. 
$4.95 Spiratone Leica- to C-adapter 
united the combination. Nikon and 
Contax users can obtain $29.95 lens 
coupler from White Photo Sales, Chi- 
cago. It converts to Leica thread. 
Bolex supplies adapters for Leica and 
Exakta lenses to C mount. Also C 
mount to D mount converter for 8-mm. 





Universal Dasco camera gun stock 
can be used for movie and still cam- 
eras alike. Deluxe model is $19.95 
and includes leather shoulder strap 
(not shown). Cable release is same 
one now used with your movie outfit. 
The use of this handy accessory re- 
sults in steadier stationary shots and 
smoother pans and tilts, all without 
the trouble of using a heavy tripod 


Super-titiing technique is possible 
with “Thru-Ject” (Spiratone, N. Y., 
$5.95). Shown is slide projected on 
screen from rear. Vinyl letters are at- 
tached to the front side of the glass. 
Reflected exposure reading is first 
made off the screen. Then camera is 
set up, properly framed, and pro- 
jected image is recorded with title 
letters correctly superimposed on it 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


It has been emphasized repeatedly in these 


pages that one of the best places for ama 
teurs to learn film technique and get ideas 
for their own films is to see as many good 
professional and amateur movies as pos 
sible. Here are some of the things that | 
have seen lately and recommend to you 

The chariot race from Ben Hur (MGM) 
is the best 1] minutes of action film-making 
that | have seen in years. Directed by An 
drew Marton (William Wyler directed the 
rest of the film), it is a masterpiece of spec 
tacular camera work, dynamic editing, and 
natural sound. See it if you have forgotten 
how really exciting movement can be on 
the screen. The rest of the movie is a long, 
somewhat above average, Biblical spectacle 
but worth seeing once. 

The Savage Eye (Trans-Lux, Kingsley 
International) is a harsh, relentless, and 
yet strangely humanitarian semi-documen 
tary by Sidney Mevers, Ben Maddow, and 
Joseph Strick. Showing the seedy and de 
praved aspects of life in a large American 
city the camera explores the bars, atrip- 
tease joints, beauty parlors, and faith heal 
ing sessions of Los Angeles. There is a 
thread of a story line and a few profes 
sional actors are involved but the real 
power of the film lies in the merciless eye 
of the candid camera. 

The Living End is a film documentary on 
geriatrics presented on NBC Television's 
World Wide 60. Produced and written by 
George Lefferts and dire ted by Robert 
Young it presents a sensitive and moving 
insight into the problems of old people in 
our society. This particular film is unique 
umong the television documentaries that i 
have seen for its genuinely creative camera 
work and editing. If vou did not see it the 
first time, watch for it to be repeated by 
NB 

The Cranes Are Flying (distributed by 
Warner Bros.) is the first indication | have 
seen in many years that Russia can still 
produce a first-rate motion picture. The 
film contains many outstanding uses of the 
moving camera (some in what appear to 
be hand-held shots) and the editing is also 
worth studying. 

Ivan the Terrible Part Il (Brandon In- 
ternational Films) is Fisenstein’s last film 
ind the second part of a projected trilogy 
which was cut short by the great director's 
death in 1948. Monumental and almost op- 
eratic in style, it is visually brilliant 
throughout and contains the only example 
of Eisenstein’s work in color. It is in ecur- 


continued on page 127 





DIRECT by MAIL 
ke PROCESSING», 


ODACHROME 


Licensed by Eastman Kodok 


1s0 EKTACHROME and 
A PU. b-letelei.ii ie). 1 


3 MONEY-SAVING PLANS 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... 


KODACHROME 8mm & 16mm 


8mm Spool 
8mm Magazine (with 
Bmm 100 ft. Bolex 
16mm 50 ft. Magazir 
16mm 100 ft 
(Anscochrome and Black & White 
prices on request) 


KODACHROME «+ EKTACHROME 
& ANSCOCHROME 35mm 
ANY: 20 exp. slide mtd $]00 


36 exp. siide mtd 1.75 
15 pair stereo mtd 75 





28 pair stereo mtd 2.50 
828 slide mtd 60 


KODACOLOR SNAP SHOT FILM 


127—120—620 
7-8 exp. dev. & print 
11-12 exp. dev. & print 
35mm—19-20 exp 
Dev. & 2x (24x34) print 
Dev. & 3x (342x5) prints 4.75 
Enclose Cash, Check or M.0. in Film Container 
Do Net Send Separately! (No stamps or C.0.0.'s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘'B’’ PREPAID MAILERS 








The NEW SOLAR time-saving, money sai 
ing Service More 


5% QUANTITY 


a 
J 
ass 


ng Process 
faster 


DISCOUNT! 

nder Pian ‘‘A’ (may be 
rte 5% Guantity dis- 

cewat! No discount on less than 10 mailers 

m um order 3 « « remit with order... fo 

stamps of C.0.0."8... 


Plan ‘‘C’’ FACTORY PACKED 
Color Film with Solar Processing included! 


ur favorite brand and size of 


onvenient to 


ab 
and deduct the spe 


lor film in origina 
and with SOLAR pro 
prices! (may be as e 
KODACHROME | any 10 
processing included or More 
Se 3.00 ea 
3.95 ea 
5.95 ea 
| 8.60 ea. 
| 2.50 ea 
3.90 ea 


fy packages, fresh dated 
ng uded at lowest 





amm R 
8mm Magaz 


6mm Magazine 


rges 
ength ut-dated 
r other ud-sta PRICES INCLUDE 
ALL SHIPPING CHARGES AND RETURN OF PROC 
ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-Saving prices . . You can't 
afford te be without our complete list of 
Smm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


tandard film 














SOLAR 2217S. Kedzie 


CINE PRODUCTS, Inc. Shicoge 32, Ill. 


y Ma r ; 


es wars NEw! 


CANON P-8 


This is the first 
the well-known Canon line to reach the 
American 


O-mm movie projector in 


market, 


100-{t film capacity: all-gear drive: 


Specifications include 
single 


knob control for forward/reverse projection 


ind powetkr rewind: variable speed control: | 
film thre uding ‘ hee k: snap-loe ked sprod kets, 


framing and tilting adjustments. A lever 


stops the film run for single-frame pro- 
jection at a surprisingly bright level. 

Light source is a standard 120-volt 500 
DAR bulb. Optics 


f/1.4 projection lens 


watt 19-.mm 


include a 
ind condensers in a 
slide-out aate lor 


The 


constructed 


convenient cleaning. 
machine sturdily 


ind of high quality. Film is 


appears to be 


projected with steadiness and ex- 


vreat 
ceptionally sharply corner to corner. The 
mechanism runs moderately quietly The 
P-8 model imported into the U.S. is said 
to operate on 75-115 volts, a.c. and d.c. 

\ distinct attraction of the projector ts 
that it can be operated in synchronization 


with 


i tape recorder by means of an aux- 


iliary “Audiosyne” coupler. Latter enables 
the tape recorder run to control the speed 


of the 


projector electrically rather than 


mechanically. Recorder and coupler need 
not be positioned near the projector: the 
only connection is an electrical cable. Cou- 
pler is supplied with an 

with 
‘Fast 


correction ofl 


intere hangeable 


roller for use tape speeds ot sy, 


ind 7% ips. and “slow” 


push but 
tons permit errors in syn 
chronization during projection. 

Another accessory is the 


lens An 


front of the lenses of 


(_anonscope 
inamorphic auxiliary, it fits in 
the Canon Cine 8 
camera ind in 


for himing front of the P-8's 


or projection The result is a field 
The Can- 


can not be used on the Canon 


| 


twice = wider is 


normal 


camera 


Price of the Canon P-8 projector 1s S200. 


including case the Audiosvm coupler ts 


$55.50: and the ( :nonscope lens is $95. 
Exclusive U.S. Distributor is Scopus Ine.. 


104 Park Ave. S.. New York 16, N.Y L.D 
nued on page lod 
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OVER 


60 PAGES 
OF 
COLOR 


PHOTOGRAPHS 


YOURS IN— 


C@®LOR 


PHOTOGRAPHY 








NOW ON SALE 


| AT NEWSSTANDS AND CAMERA STORES 


OR ORDER BY COUPON TODAY. 


The world's only publication devoted 
exclusively to color photography! It fea- 


| tures the most exciting and comprehen- 
_ sive treasury of color shots ever published 


— compiled by the editors of Poputar 
PHOTOGRAPHY. 


YOU'LL ENJOY FEATURES LIKE: 


| © HAUNTED VIEW OF NEW YORK 
* SAUL LEITER'S DREAM WORLD 


* THE NUDE—IN COLOR OR NOT? 


| ® THE NATURE OF COLOR PHOTOGRAPHY 


Be Sure To Get Your Copy Of This 
Handsome Annual Today! 


Only $1.25 


“wee enw wee ee ee eee eee eee eee 


Ziff-Davis Publishing Company 
Department P86 

434 S. Wabash Avenve 
Chicago 5, Ilinois 


Please send me a copy of COLOR PHOTOG- 
RAPHY 1960. | enclose $1.25, the cost of 
COLOR PHOTOGRAPHY, plus 10¢ to cover 
mailing and handling charges. 


NAME_ 





ADDRESS 
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[ettsones | 
ACCESSORIES 


Whitt = 


FREE AIDS 
to better 
PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Mail directly to POPULAR PHO- 
TOGRAPHY. We'll be happy to 
pass your requests along promptly 
to the manufacturers concerned. 


CAMERAS. STILL 
3. Booklet: Minolta ““A"’: Minolta 35, Model 
II and Rokkor lenses 
5. Booklet: Minolta 
and accessories, illus 
6. Pamphlet: Minolta 
light value 
sccessories, illus 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-pagi illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto 
ord. Kanematsu, Inc 
10. Brochure: New booklet on the Prakticon- 
Praktifiex. FX. Standard Camera Co. 
14, Brochure Edixa describes 
Edixa camerat, accessories 
Bros 
25. Booklet: 32 pages of information and de- 
scription of the Nikon S82 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System: lists 
accessories am! discusses the advantages of 
27. Nikon Price List: for cam- 
eras, lenses, accessories. Nikon Incorporated. 
180. Brochure: New Exakta Light Meter 


Ila: description, price list, accessories. Exakta 


Autocord, description 


Autocord 
meter, 


Model L; 


built-in description 


35mm 


Wirgin 


list prices 


this camera 


Heiland, Div 


lens reflex 
Honeywell 


single 


Minneapolis 


CAMERAS. MOTION PICTURE 
137. Booklet: Can Revere. Revere 
Camera Company 
139. Pamphiet: Describes the first 
battery-operates 8mm 
the Eumig electric features 
the Eumig C with Electronix 
essories 141. Pamphlet 

P 26 projector and the Eumig C3 
essories for both. 142. Dis 
describes the Eumig Electric and 


projector and accessories. Uni 


eras by 


and only 


movie camera lists 
140. Describes 
Eye and 


Describes the 


LENSES 
Manual: 24-pg. booklet 
of filters for color and black and 
Decamired filters 


tachments and filters 


186. Filte: 


guide to se 


Complete 


white films polarizing at 
filters 
lens shades and 


Tiffen Mktg 


Interchangeable 


neutral density 
lose-up lenses, adapter rings 
other lens accessories 
195. Booklet 
lenses for . single-lens reflex 
( Rodenstock } 196. Brochure: Lenses for 
Linhof Precision Cameras. Kling Photo Corp 


automatic 


cameras 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pes.. lus. Amplex 
48. Folder A: Graflite 
Graflex, Inc 
58. Folder: Describes the 


Comet and meter 


Folder B: Stroboflash 


Ultrablitz 
Interstate Photo 
67. A comprehensive iMustrated cat- 
slog by the world’s largest exclusive 
facturer of photographic 
Smith-Victor Cory; 

75. Specification Sheets: 1. Blue Dot Line 
2. Projection Darkroom and En 
Super-floods Syivania 


Super 


8 page 
menu 
lighting equipment 


Lamps. 3 
larger 
Electric 
109. Booklet 
Kanematsu, Inc 
112. Booklet: Electronic Flash 
thon 

115. Brochure 


illus 


Lamps 4 


Minolta Jr. B-C Flash Gun 


FR Corpora- 


Walz Flash Master: 12 pages 
describing and giving complete instruc 
tions for this flash attachment. U. 8. Photo 
Supply 

184. Pamphiet: Data, prices 
Braun equipment. E. Leitz 
202. Hershey Model 1000. Brochure 
illus.; the perfect flash for both commercial 
and 203. Hershey Hi-Pro. Bro 
illus uses to the 
advanced amateur of this most powerful, yet 
small which is fully equipped 


Hershey Mfg. Cc 


Chico 


Ceyoo 
$ pages 


amateur use 


hure + pages deacribes 


unit with a 
modeling light 


PROJECTORS. SLIDES, SCREENS 
151. Booklet: “How to Show Your Slides 
Without Losing Your Friends.” step by step 
procedure for slide 
individual 


building a program in- 


stead of a series of pictures, La 
Belle Industries 

152. Booklet Slides-On-The-Spot” dis- 
cusses Polaroid Transparency System ( black 
and-white slides finished in two minutes) 
industrial-business-education applications 
1000-speed Land Projection Film, Pro- 
title hart-making 


153. Book 


new 
jector, Copymaker 
kit, other components 


and 


8 pp. ie. 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 
Church Street Station 


Feet 
illustrated by 


gives pointers on 
tells 
ywn apeech slides in twe 
with 
tips on select 
matter of 


speech-making techniques; 12 py 
‘ 


woches 
neke your 


easily and 


slides 


economically 
laroid Transparency System 


new 


mm, ecreen, subject slides 
ius 
Corporation 


phiet Baia Makes Movie 
Everyone!” Baia Corp 


Editing 


DARKROOM SUPPLIES 
192. Pamphlets Duret M35 
trol. Duret 24x36mm to 2¥2n3'*, in 
Duret R305 35mm. Durst 
Durst Laborator 54, Professional Pre« 
Enlarger, 4x5. Durst 243. Form 
Durst U70, 2 x3 in 


Durst Enlargers 
D6se 
609, 2',x3' in 
eso 
24x30 em 

Durst 606 
m to 2*4x2%s im. Duret 404. 24x36mm 
Please 


Durst (USA 


10xl2 in 


I x1 in specify which pamphiet 


wanted 


PICTURE TAKING ACCESSORIES 


155. Folder: Whitehall Tripods 
Quick-Set, Inc 

15 Brochure Slide 
Around the World 


ivailable in 


om illus 
& Movie 
Backgrounds 


various 


Titles with 
Lists all 
countries 
titles 


scenes forcien 


which a be used as backgrounds for 
with y r own wording. Titlecraft 

158. Brochure 14 pages, well-illustrated 
showis oll types of Hollywood Tripods, lists 
specifications and prices: also includes descrip 
tior f the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliunso Engineer 
ing Company 
182. Booklet 
ful Dew 


imeras and 


Photography—It's 


tribes how to geet more 


Wonder 
valuc from 
equipment by relying on services 
{ dealers and National 
Repair School 
199. Brochure 
Every 
Cory 

206. Catalo 18 pee 
more than 
plete rundown by subject 

Photography Book Service 


repairmen Camera 
Linhof Precision Tripods for 
Photographic Purpose. Kling Photo 
fully illus. Describes 
500 hooks on photography. Com 
All prices included 


VIEWERS AND BINOCULARS 

166. Brochure Bino. Fotography Booklet 
How to Select Binocularse.”” D. P. Bushnet! 
Co 

168. Booklet: Describes in detail features of 
Admiral side-light viewer. Fo-Tomices 

169. Brochure: 4 pp.. illus., data, details on 
5mm Opta-Vue hand view. Optics Manufac 
turing Co 
171. Brox 
Mikron series 
172. Booklet 


hure: Nikon Binoculars—deacribes 
Tests to make in selecting bin 
~culars 

173. Price list 


Nikon binoculars. Nikon 


EXPOSURE METERS 
128. Leaflet: GE Exposure Meters 
features which adopt one of three GE meters 
requirements. Booklet: Color Con 
Variable Color Filter; how 
control of color, General Etec 


significant 


to specific 
trol Meter and 
to achieve full 
tri 

197. Be 
Mean? 
Meter) 


Exposure 


yklet: What Does Color Temperature 
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185. Booklet 


45mm reflex plus all lenses and ac- 
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matic ) The Magnificent Minox and Its 
Ultra-Miniature Accessories. 194. Brochure 
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Kling Photo Cory 

200. Price List: Heiland Pentax Cameras & 
Accessories. Pamphiet: Pentex H-2 35mn 
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Particular? 


...you’re ready for 


ILFORD FILMS! 





Where speed is 
paramount... 


ILFORD 
HPS 


(ASA 400) 


ILFORD 


For maximum film 
speed without excessive grain. 
In roll and 35mm sizes. 








for general 
use, indoors 
or out... 


ILFORD 
HP3 


(ASA 200) 
For high speed, 
superb gradation and wide 

latitude. In roll and 35mm sizes. 


ILFORD 





for beautiful 
enlargements... 


ILFORD 
FP3 


(ASA 64) 


ers Fim 


ILFOR 


Medium speed; 

gives high contrast, 
fine grain negatives. 
In roll and 35mm sizes. 








for high 
acutance and 
contrast... 


ILFORD 
PAN F 


(ASA 25) 
Extremely fine grain. The ideal 
film for sharp enlargements. In 
35mm cassettes and bulk loads. 


ILFORD 





At Good Camera Stores, Coast to Coast 


ILFORD INC. 


37 WEST GSth STREET, NEW YORK 23, WN. Y. 
IN CANADA: Canadian distributors for Iiford 
Limited, London: W. E. Booth Company, Limited 

12 Mercer Street, Toronto 28 





MOVIES wuar's New 


continued 


KODAK STARTS 8-MM STRIPING 


Magnetic sound striping of 8mm Koda-_ that the striping material may adhere 
chrome is now available as a routine serv- properly. 
ice. The Fastman Kodak Co. has started Price schedule for processing plus Sono- 
“Sonotrack Coating” —its trade name for track Coating is as follows: 25-ft roll, $3.75: 
the process that permits sound to be re- 25-ft magazine, $3.40, after refund of maga- 
corded directly on the film. Striping of film zine deposit. Striping charge for Koda- 
may be ordered at the time ‘cis sent in for chrome film already processed is 6 cents 
processing: the two servicers are offered to- per foot for rolls less than 400 ft long, 4 
gether at a combination price. cents per foot for rolls 400 foot or over: 
Previously processed &-mm Kodachrome minimum charge per roll is $3. Striping 
can also be striped. The company recom- service is also available for 16-mm Koda- 
mends that such films be wound as for chrome. Price. including processing, is 
projection, All splices should be checked $8.25 for a 100-ft roll, $3.70 for a 50-ft 
to avoid delay and possibly extra charges magazine, after refund of magazine de- 
for remaking of poor joints. Film may be posit. Kodak reports that its striping serv- 
spliced with cement or with Mylar. If the _ ice is available only for Kodachrome. and 
latter is used, the edge of the patches next only from its Rochester, N.Y., processing 
to the perforations should be trimmed, so laboratory. 





Inferno on Wheels continued from page 70 


riots. Yet it was the six-day bike race in split-second timing of the race. the often 
Paris in November, 1959, that really in- repeated dives of the racers into the pits. 
spired me to a more dramatic coverage than A new world was born for me. | had never 
the subject promised. seen such a race, and now I was living one. 
It started like most other assignments, I completely forgot the advice from the 
with a telephone call from London asking English editor to make “clear, crisp pic- 
me to get a couple of shots that night of a tures with lots of detail.” I felt the tech- 
British racer who was competing in the — nical challenge to translate the drama that 
race. It had been going on for two days and I was seeing into pictures which would 
he looked like a possible winner. | loaded show this. Exposing my Tri-X at ratings 
mv gadget bag with two M-2 black Leicas. from 500 to 800 ASA, I decided to go for 
four lenses (28-. 50-. 90-. and 125-mm), avery high and very slow speeds and to try 
pack of cigarettes, and several rolls of to get grain without making grainy pic- 
Tri-X. tures. To me this was a dramatic picture 
story, not just a few shots to go on a half- 
Has trouble before arriving page in a story about cycling in Britain. By 
On the way to the “Vel'd’ Hiv” I blew a _ this time I no longer remembered the bad 
tire. then ran out of gas, and finally had to tire. the forgotten wallet. my bed. and the 
go back home for some money. | finally craving for a good cup of hot coffee. and | 
arrived there about midnight, the time | plunged into my own six-day bicycle race. 
had figured on being home in bed again 
with the pictures behind me. But once in- A second self takes over 
side | was so dazzled bv the noise. the I was able to get home every night, but 
smoke, and the crowds around the track | somehow in my memory the feeling lingers 
forgot about the late hour, Within a half that I never left the damn place and that 
hour I was entranced by the mood, par the shouting, the clanging, and the sound 
ticularly the interminable merry-go-round — of tires on boards were never interrupted 
of 100 racers going at sometimes 60 miles for a moment. While I shot more than 30 
in hour around a track of less than a half- rolls of film, I can’t recall ever changing 
mile. They would pass each other as gulls film or setting the shutter or aperture. And 
in a strong ocean wind diving fortheir prey: yet miraculously every roll was exposed 
then they would leisurely slow the pace for just as I wanted it to be. 
1 few rounds like strollers on a seaside And this was another reason the assign- 
boulevard watching the pretty girls, And ment became so unforgettable to me. Un 
then there were the spectators—the shout- consciously and unwittingly the very tech- 
ing and excited masses, the fancy and ele- nique of « hanging lenses, film. speeds, and 
gantly dressed diners in the middle of the openings had disappeared to let me look 
circle at my subjects without having to think of 
Something started glowing inside my camera operation. Obviously I checked all 
head, and I felt like a kid seeing his first the time and [| probably went over my 
circus. The drama of the situation caught speeds after each series. I follow-focused 
me, and | began to see the worn out faces and carefully selected my lenses—but it 
of the bike riders. the buxomy pertinence was a second me. My number one self was 


the ladies dining inside the ring. the taking pictures and using the second me as 


Pox x PHOTOGRAPHY 





FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! Try It and You'll Buy It. . . Again and Again At These Fantastically Low Prices! 





25 Sneets | 100 500 8x10 ENLARGING PAPER | snecm | shor 
4x5 Pan—ASA $4, -9990—s«B.49| « 41.50/5. W. Glossy No. 2, 3, 4 4.98 | 22.50 


20x13 Pan— W. Glossy Variable Contrast | 4.98 | 22.50 

abr | 178_| 695 | 92.00] 8 eset oe Stas lars 
. . ° ustre or o. or 

64. 200 or 400 3.75 13.95 67.50 Ww. Lustre, Variable Contrast — | 6.25 | “29.50 

rigpy -] 7.75 29.00 142.50 W. Semi-Matte 2 or 3 6.25 | 29.50 


(100 Sheets 6. W.—4 Ibs. 0. W.-——B ths.) 
(Up to 4x5—25 sheets, 1 th., 100 shts, 2 ths.) 
Sx? or 8xiO—2S shts, 2 ibs., 100 shts, 7 tbs.) 5x7 and 7x9 ENLARGING PAPER 
Ww. Sitk Ne. 2 3 100 sheets 2.98, 95 
120, 127 & 620 PAN ROLL FILM | $17 om: Lostre, Varianie Contrast 00 sheets 2:8, $0013.88 
ASA 80 12 rolls $624 rolls $6160 rolls | +16 sw. Glossy Ne. 3 ore ‘ s a tte sheets 7.95—500—15.00 
or Wet. 
ASA 250 (120 only) 3:00 5.75 21.00 Tixi4 SLARGING PAPER Ts, | alee 
$.W. Lustre 2 or 3 3.98 7.50 
FILM SPECIAL! LOOK! TOP SPEED ASA 4001/65 W. Glossy Variable Contrast . | 7.50 
344 Pan *ipactery pecteay teh actonest D.W. Lustre, Silk, or Semi-Matte 2 or 3 


ASA 64 1b.) D.W. Lustre, Variable Contrast 
100 Sheets 5.49 12 for 5.95 (2 tbs.) 














(Wet. 12 rots, 1 th; 24, 2 ths; 100, & ths.) 














° Fil BRAND NEW TERRIFIC LENS BUYS! 
16mm Movie Film KODAK AERO EKTAR 7” 12.5 


ansco Mypan—FRE 
see cessine iwecuoKe 1 moll 3.25, 4 Rotts... 11.95 tn barrel. iris Glephragm, clich-stepe. 


Without Proce ssin 1 Ren 3. 2%, 6 Rotts 8.95 oes coat = Free * ser Corrected. 
PROCESSING TA oe Rott 4.29, 3 Rotts.. 11.95 v8 etee oo” 4295 
Without Processing 1 noir 2.49, 3 Rotts 7.25 
100’ Kodak Super KX Negativ ieee 2.95 — Retiex ¢ cam- a i 
se, mean some Seesnes ete onge: 288 ceaeuels Brecicarane 0090 Si2 eras Soe 
essine Ine. UOED Each 2.39. - era—<4 
5 ak Tri-kK Mingiaines | FREE moses 5.50 
ING — rott 8 ozs.——SO’ mag. 1 tb.) KODAK BLACK & DAVIDSON TRIPOD r | “ 
WHITE REVERSAL Continental 35mm E. K. Fine GR . 
16mmx50° Rolls Ansco cuT FILM SPECIALS! DEVELOPING } AMT Mark tt! Mane RAIN m POSITIVE 169 
Mypen (ASA 50) wovavens EK Cont o sem. ey seme at 
12 Rotis 4.25 2 : 3.98 . 7 
sh:80 i meets x and tank oF 2h Elevating. 1 ai ta emt BULK FILM LOADER 
. Tae as" ‘ y ems. $24.95 Value! “section Cartridg 
Load Your Own! eo S "Seren 3 3° 
5 s 





with 100. Roti 
ine: of Kodak 
and precision jer SuPont Film 695 


Empty 16mm Magazines ~ wt. 3 te.) 


° made. st 
SO¢ ca., 12 ter 6.60 j-Speed Ortho- price 25.95 
{1 th. ea. 12-7 ths.) 335 . 16% A REAL BUY! FRESH! FRESH! 
For M c (7 ths.) Fresh 1961 Xedak Film 35 1 ’ 
Ektachrome Hi-Speed 1.98 35m « 100° Rot mmx100' Rolls 
35mm Daytight Aevo € 6 DAVIDSON STAR 0 P Fresh Kodak Micro-Fite 
—asa 40 TRIPOO— Mode! 0-18 LUS X (ASA 80) 3.95 FF jie 
744" 395 7530 Reg. price 15.95 TRI-K (ASA 250) 3.50 


Pertect “op tite) 
$1 9°40’ Roll—with —_ Our 1 
Free 10% gation Mit. c-6 toe. | , Price 95 is wm.) (Wet.-t i. sro) 1 non? 2 Roiis549 








Fresh DuPont No 
4 4 (ASA 
Onty 895 «7 ws.) 


61°78" Roll—With EKTACHROME 


Free 419 gation Kit, actor J 5 A Fy 10” 145 CONTACT PAPER 
Onty 16° (20 th.) ina Buy! vee. wits eift box men 2 24 3 99 16mm x 409'— 2.69 Bell & Howell 4x5 S.W. Glossy—400 


10 sheets. 


Ekta. Processin Kits ues, 4.90; 6 - 7. omen ~~ 1.08 jephoto Lens Sheets of No. 3 PLUS 
tg Gal 48 cman + ae 2 yA Amery SS" sons 400 — 29.69 vekne NEW! 200 Sheets of No. 4 ail 


1501s ws ) 250112 tbs.) dda teas: ‘vide tee. DS SREP S. 95 


and new 4x5 film 50 Ti gute 8 W. Glossy wo 
CONTACT PAPER VARIGAM estate fer, er ey ea ini’ Oe te? ” 


: > ey Mounts so fanecte: 3.95; 
Waterprest. Washes and ENLARGING Siu Ren price 12-95. ME sean eRiAL CAMERA Bie voricaaien: BSS $0. picainie ine 
Nxes tn minutes. Grades PAPER ove, «66495 on r * / $2.28; $3.96 
Vox10 299 sree: $3 9 2x10 S.w. varicam pes etn Ba ; what 2, a onto chee aA 
(Wet. 100 sheets—< tts, } “a Conan A ‘ j f ray the. & @ ths. 
10x20 50 snects $95 | 200 sheets tron |g MORSE FILM DRYER K-20 


Case of 24-—-i190 sheet = 
boxe “Ss (Wet. 100 sh. 4 ths.) 


s 39. 
(Wat. 100 sheets —6 ts.) 10x10 S.W. VARIGAM 
Semi-mMatte 


ON » $400. a 
ate onde teh Sotiee) tnctncen 8 Meine OE a 
1-t). jar 3 ~ hg: “ 
— S50 seats 7.95 race ae 50 3 for i. 

2.49 Lo ‘3.00 (100.5 ths.; 250, 10 ths.) Film FREE 94 (Wet SS we.) 
20524 S.W. VARIGAM 
HyoROQUINON! Glossy. Hig 


*, 722 | Bex of 50 sheets 10 10.25 
(Wet. 12 ths. box) 


Has 7” $2.5 Kodak 
Ekter Lens. Sore 





222 and 
Stereo Mounts 
; 100—2x2 

. PLA ¥ Mounts 1.75 
Sx7 ANSCO PRINTC ive. Sat Sone 300 for 4.50 
Moke your own color bay ete @ 
Prints ot tremendous 
trae, senisst: Sortries axa 

wet.—1 ib.) 2 


Be sure to include postage. All C.0.D.'s 30% sit. Items not markes eV or LISES 4x5 Cut Fer loteer: 
— Fm 4¢ fresh are past date but fully guaranteed. Calif. residents add 4% sales tax. List Price $4.50 each 


$200 value. renrect! 6 for 18.50 ‘12 for 35.95 
saan wat 25 tos. VISIT OUR STORE + OPEN DAILY—MONDAY TO FRIDAY + HO 2-7243 ' 


Srcere™ FREESTYLE SALES CO. Beagrie 


1/427 No. Western Ave., Hollywood 27 Calif. (the. Exorees-7 ts.) 129 











NOW! Start your own photography 
library with + | 


POPULAR PHOTO 


unique Reference 
THIS MONTH'S INSTALLMENT IN Series! 


2) = 79 tT 
(yt it ' 


REFERENCE SERIES IS ON 


FILTERS 






































Here’s your chance to get in on one of the most exciting and rewarding 
new features in Popucar PHotoGcraPny’s history! You can actually start your 
own reference notebook of valuable photographic information—right now. 


it's so easy! During the coming year, PopuLar PHotocrapny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 


All YOU do is cut out the section each month, and place it in the hand- 
some binder shown below. As you add to your reference notebook with 
each issue of Poputar PHotocrapny, it grows—both in size and usefulness. 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 


And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHoToGrapny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 








Made of sturdy Viny! 

Handy size—6%" x 8” ® ONLY $1.50, 
Handsomely imprinted INCLUDING 
Maroon color POSTAGE! 
Three Rings 

















USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
REFERENCE SERIES: 





Popular Photography Box 1331, 
Church Street Station, New York 8, New York 











Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 
binder at a cost of $1.50 





| enclose $ in money order or check. 
( pays the postage.) 


Name 





Piease Print 





noarene We would suggest that you cut out these pages 
City Zone State carefully and use a hand punch to make holes in 
P : . “ite the edge of each page. To insure that pages will 
_ he .O.D. . 
SOR Oe SES re oe not tear out of your binder, we advise that you use 
“ ; reinforcements. 








CONTENTS¢ 


How Filters Work 

Filter Construction im 
Fitting Filters 

Using Several Filter 

Filters for Black-and4am 
Exposure 
Filters for Color 

Creative Use of Filters for 
CC Filters 

Decamired Filters for Color 
Copying 

Polarizing Filters 

Special Filters 

Infrared 

Movies 


i 
$ 
: 
i 





HOW FILTERS WORK 


Filters are used for two main purposes: 
to assure “normal-looking” picture results, 
and to exaggerate rendition of tone or hue 
for creative effect. In either case, the cor- 
rect filter removes just the right amount of 
color from white light during exposure 

To understand the “whys” it is conven- 
ient to act as if all kinds of “white light”— 
including the yellow white of tungsten 
lamps and the bluish white of an overcast 
day—were composed of varying amounts 
of red, blue, and green, the three primary 
colors. This simplifies the first filter basic 
—that most filters transmit light of their 


own color and hold back light of other hues. 
Therefore, a red filter passes red light but 
absorbs biue and green. (See diagram, which 
also shows the filter's action on invisible 
ultraviolet and infrared rays.) A green filter 
transmits green but holds back red and 
blue. Even when the filter's color is made 
up of two primary colors, subtraction is the 
key. The familiar yellow filter, for example, 
passes green and red (because most yellow 
we see is produced by these two primaries), 
and holds back biuve. Filters that absorb 
blue usually hold back all or part of invis 
ible, but image-forming, ultraviolet rays 


WITH BLACK-AND-WHITE 


By shooting through a filter you can 
alter the way film translates colored ob- 
jects into various shades of gray between 
black and white. The rule is that a filter for 
black-and-white lightens objects of its own 
color (makes them a lighter shade of gray 
on the print) and darkens objects of other 
colors 

Filters for black-and-white fall into two 
groups: Corrective filters change the rela- 
tionship of tones (or picture contrast) to 
produce a “normal-looking’’ result. Contrast 
filters lighten or darken spetific areas 
more than is generally considered “normal” 


—often for interesting creative results 
Films, however, respond in different 
ways. Most black-and-white films are more 
sensitive to blue than the eye and record 
invisible ultraviolet rays. Some emulsions 
are orthochromatic (sensitive to blue, green, 
and ultraviolet only) but most are panchro- 
matic (sensitive to red as well). With either, 
the medium-yellow is the corrective filter 
in sunlight because it reduces the amount 
of biue reaching the film and cuts out ultra- 
violet rays. All filter colors listed on the 
opposite page can be used with pan film, 
all but red and orange with ortho emulsions. 





FILTER LIGHTENING AND DARKENING CHART 
FOR BLACK-AND-WHITE 





SUBJECT 


COLOR Yellow Green 


FILTER COLOR 


Orange Red Blue 





Absorbs 
Darkens 


Absorbs 


BLUE Darkens 


Absorbs Absorbs 
Darkens Darkens 


Transmits 
Lightens oa 





Transmits 
Lightens 


Transmits 


GREEN Lightens 


Absorbs Absorbs 
Darkens Darkens 


Absorbs 
Darkens 





Transmits 
Lightens 


Absorbs 


RED Darkens 





~ Absorbs 
Darkens 


Transmits Transmits 
Lightens Lightens 








WITH COLOR FILM 


Filters for color are generally pale in 
hue and so have little noticeable effect on 
picture contrast. They do alter the color 
cast of the entire picture by changing the 
color of the light that reaches the film. 
Most filters for color either warm the light 
(make it redder) or cool it (make it bluer). 

This is particularly important with color 
film. Manufacturers have not been able to 
produce a single color film that will respond 
to all lighting conditions with equal color 
fidelity, thus making it possible to dispense 
with filters used when shooting, or, as in 
the case of negative color film, when print- 
ing. Instead, color film is made in various 
types, each balanced for a specific kind of 
light. There is daylight-type film, Type F 
(for clear wire-filled flash), Type A (for pho- 
tofloods), Type B and tungsten type (for 
studio floods), and recently a special film 
for electronic flash has been added. How- 
ever, even a slight difference between the 
illumination for which the film is balanced 
will produce pictures that are a little too 
warm or too cool. 

Generally, filters for color are used in 
one of two ways: to balance the light for 
norma! results, or create color imbalance 
for effect. Matching the film to the light 


can eliminate ail filtration. But even if your 
camera is loaded with the right film (say 
daylight-type for daylight shooting), there 
are times when you will need filters to avoid 
overly red or biue pictures 

With the proper conversion filters you 
can also shoot by light for which the film 
is not balanced. Such filters permit you to 
take your Type F (flash) film outdoors in 
sunlight, or use daylight-type film with 
floods, etc. They balance the “wrong” light 
to the film you have on hand. 

Behind this lies the useful concept of 
color temperature. The relative redness or 
blueness of some light sources can be 
measured, and expressed in terms of de- 
grees Kelvin (K). Other sources can often 
be given an effective color temperature. 
The higher the number the biuer the light. 
Typical light sources ranging from warm to 
cool are: 100-watt bulbs, 2860 K; photo 
floods, 3400 K; clear, wire-filied flashbulbs, 
3800 K; sunlight between 9 a.m. and 3 
p.m., on the average, about 5500-6000 K. 
Pale-blue filters raise the color tempera- 
ture of light (make it biuer); pale-yellow 
and saimon-colored ones lower the color 
temperature of the illumination (make it 
redder). Also, see chart on next page. 





ABSORPTION CHART OF FILTERS 
USED FOR COLOR 


Pale-salmon 


Some blue and green; 
(warming) 


most or all of ultravio- 
let 


Filters in this group: 85 series con- 
version filters and the much weaker 
skylight which requires no exposure 
increase, and absorbs only a trifle 
green. 





Pale-yellow 
(warming) green than the 85 se- 


ries; some ultraviolet 


Some biuve, but less 


Filters in this group: 81 series which 
have a weaker warming effect than 
the 85 series. 





Bluish 


Some green and ultra- 
(cooling) 


violet, but major ab- 
sorption is in reddish 
tones 





Filters in this group: 80 and 82 series, 
of which the series has a stronger 
cooling effect. 








FILTER CONSTRUCTION 
AND CARE 


There are three basic filter types: 
1. The laminated filter—a sandwich of two 
pieces of optically flat glass with a colored 
gelatin sheet cemented in between, or a 
sandwich in which the adhesive holding the 
two pieces of glass together contains the 
colorant. 
2. The optical glass filter—a single piece 
of glass into which colorant was introduced 
when the glass was in a molten state 
3. Filter sheets—thin gelatin squares im- 
pregnated with a coloring agent. Some- 
times the gelatin is coated on a clear ace- 
tate base. The type of acetate base used 
for printing filters, however, diffuses the 
image, rendering such filters unsuitable 
for shooting 

Either the laminated or optical glass type 
can be used if one or, at most, two filters 
are employed at the same time. Cost can 


be reduced by rounding out this supply with 
filter sheets. Though fragile and easy to 
scratch, they are popular for occasional ex- 
perimental use. 


Filter care. Clean glass filters gently with 
lens tissue or a clean, lintless handkerchief. 
if the filter is coated, do not use silicone- 
treated paper recommended for glasses. 
Dust gelatin filters with a soft, camel- 
hair brush. 

Excess heat and moisture are bad for all 
filters. Too much light may cause filters to 
fade. If you leave your Skylight filter on all 
summer and shoot a great deal, you may 
need to replace it the following year, To 
avoid this, always replace the filter in your 
gadget bag or pocket. Gelatin filters can 
be kept flat by placing them in a book be- 
tween pieces of white paper. 





FITTING FILTERS 


When all the special terminology is dis- 


& regarded, there are only two basic methods 


for fitting glass filters to your lens. A few 
other systems combine these methods. 
Ready-to-attach filters permit you to fasten 
the filter directly to the lens mount and 
are handy for the occasional filter user. In 
all probability there is a screw-in, bayonet, 
or push-on ready-to-attach filter to fit your 
lens mount. Some of these filters have 
extra outer threads or bayonets for adding 
a second filter or a hood. 

The series-size system, on the other hand, 
appeals to photographers who use many 
filters or have several lenses. This is be- 


cause lenses of only slightly differing lens- 
mount size often take the same series filter 
size. Only adapters need be specially fitted 
to the lens. Any series adapter takes a filter 
of the same series size (usually 4, 5, 6, or 7) 
in the receptacle on the open end. The filler 
is held by an insert ring, by a retaining ring 
with extra threads (for adding another fil- 
ter or a lens hood), or by a screw-in lens 
hood. 

In one modification of these two systems, 
the adapter is built into the lens mount. In 
another, series-size filters fit an adapter 
by quarter bayonet turn; additional filters 
are added in the same manner. 


USING SEVERAL FILTERS 
AT ONE TIME 


Either a well-made laminated filter or 
optical glass one will give good results if 
you use only one filter at a time. Fall-off in 
sharpness can occur, however, if several 
are combined for the same shot. As a rule 
of thumb, try limiting yourself to two lam- 
inated filters or three optical ones, with 
35-mm and 2% negatives which will be en- 
larged to 11x14. 

With two or three filters, watch out also 


for a shift of focus which may occur at 
close shooting distances. Stopping down is 
the answer. Sometimes using two or three 
filters will cut off part of the picture area, 
indicating that the last filter should be one 
series size larger than the others. 

For best results, follow the order of at- 
tachment below. Remember that the regu- 
lar filter is always added last, just before 
the lens hood, retaining ring, or insert ring. 





FILTERS FOR 
BLACK-AND-WHITE 


Shoji Yamomoto 


Medium-Yellow (K2). First choice with many 
photographers because it is the corrective 
filter in sunlight for both “ortho” and “pan” 
film. It corrects by cutting down biue and 
most ultraviolet to darken blue skies mod- 
erately. Haze will be reduced and rendition 
of most other tones will be normal. There 
must, of course, be blue skies for the filter 
to darken this area; there is little effect on 
cloudy, overcast days 
Chas. A. Snyder 


Dark-Yellow or Orange (G or 0). Try these 
filters for a somewhat stronger darkening 
effect on blue skies than with the medium 
yellow. Red and yellow objects will be 
lighter than normal, which is effective in 
blue-sky landscapes, but skin tone will be 
too chalky and lips too light. Most U.S. 
dark-yellow and orange filters are really 
dark yellow, while imported orange ones 
usually look orange in color. The latter have 
less lightening effect on greenery 
Elio Ciol 


Medium Red (A). Blue skies are darkened 
even more with this filter than with the 
dark-yellow or orange, making it the one 
to use for dramatic landscapes and views. 
Haze penetration is also better, but faces 
and lips will generally be wunpleasantly 
chalky. Include people only where faces 
are small as at right. Any green foliage will 
be darkened more than normally, because 
the filter holds back green and blue. With 
crosslight, texture of stone, sand, or snow 
will be strongly revealed. 





Light-Green (X1). The favorite of some pho- 
tographers for outdoor portraiture rather 
than the medium-yellow which may render 
skin tone too light. Use the light-green for 
pictures of ruddy or tanned faces to get 
slightly darker than normal tones. Blue 
skies will be mildly darkened, green foliage 
lightened somewhat. When extreme preci- 
sion of tone is required, it is the corrective 
filter for tungsten light and most “pan” 
film. It is also corrective in sunlight for 
ultra-red-sensitive pan film. 


Green (X2, darker green). Best for consider- 
able lightening of green foliage. However, 
the effect varies with the tint of the 
greenery. Yellowish green leaves will gen- 
erally be rendered markedly lighter; a less 
strong effect will occur with leaves having 
a slight bluish tinge. At the same time, blue 
skies and red objects will be darkened. Use 
this filter also for male portraiture by floods 
or tungsten illumination to darken rendition 
of skin tone and reveal its texture more 
than with a light-green filter. 


George D. Margolin 


SPECIAL USES 


Fake moonlight shots can be made in 
late afternoon if you shoot on pan film 
using a medium-red filter. It is important 
to underexpose by two or three stops; then 
make a dark print that captures the feeling 
of night. 

Shooting from a plane calls for a me- 
dium-yellow filter to pierce imperceptible 
haze, or a dark-yellow, orange, or medium- 
red one if haze is visible. Since all these 
filters cut out ultraviolet radiation, you do 
not need to reduce exposure because of 
altitude. Merely use the correct filter fac- 
tor, described on the next page. 








Sunsets. For a natural effect, shoot with- 
out a filter or with a medium-yellow one. 
in all-red sunsets, gradations can be pre- 
served by using a light-green filter. For 
more dramatic contrast between red and 
blue areas, try a dark-yellow or medium-red 
filter. Make print to obtain the result de- 
sired; dark prints can be quite effective. 

Fall foliage. Yellowish leaves can be 
lightened by using a filter of the same 
color. The principle also applies to reddish 
leaves against a blue sky, where a red filter 
causes them to stand out dramatically 
against a darker background. 





EXPOSURE 


Most filters hold back an appreciable 
amount of the light, so it is, of course, nec- 
essary to increase exposure. In color, this 
increase is given as a new exposure index 
to use with your meter (or when finding 
flash guide numbers) or as the amount to 
open up in f-stops. Only the Skylight, Haze, 
and UV filters require no increase. 

In black-and-white, the exposure increase 
necessary for each filter is generally given 
as a filter factor. (See the chart directly 
below the average filter factors with “pan” 
film, and the second chart for what these 
filter factors mean in terms of f-stops.) 


Perhaps the simplest way of using these 
factors is to divide the factor into the ex- 
posure index for your film and set the 
meter to the new figure. For example, with 
a film such as Plus-X, rated at 160, and a 
medium-yellow filter (usually having a fac- 
tor of 2), set your meter at 80 (160-2), 
and use the reading as is. 

Because filter factors are only guides for 
you to vary according to your equipment 
and processing methods, it is wise at the 
beginning to bracket exposures by full 
stops. Overexposure can wipe out filter ef- 
fects with black-and-white. 


AVERAGE FILTER FACTORS 
(For Panchromatic Film) 


Note: Since filter factors vary slightly with some brands, alwa' 


use the factor a by R 


ys 
filter manufacturer. Hue may differ slightly, too. Some green filters, for example, 


yellow-green and have comparab/ 
action on greens and darkening effect on reds 
*The corrective filter for “normal’’ results 


lower factors than | 


ually 
cated above, along with as letloaine 


WHAT FILTER FACTORS MEAN 


The figure directly below each factor telis how much to open up the lens, in terms of 
f-stops, in order to avoid underexposure. 





FILTERS FOR COLOR 


SKYLIGHT, UV, AND 
HAZE FILTERS 


Many pictures made outdoors have a 
bluish cast when no filter is used. The rea- 
son “why” is quite logical. Daylight film 
is balanced for a mixture of yellowish sun- 
light and blue skylight. On a cloudy or 
overcast day, the sunlight is missing. It is 
also cut off when you shoot in open shade 
where a tree, house, or other object blocks 
off the warm sunlight, leaving the subject 
illuminated only by blue skylight. Faces 
then take on a bluish tinge, and results in 
scenes can also be unpleasingly cool. 

The popular answer is to use a Skylight 
filter which is suitable for all color films, 
and warms up the bluer light so illumina- 
tion and film are in balance. It is particu- 
larly useful when you wish normal rendition 
of skin tones. 

Yellowish UV (ultraviolet) filters also 
warm up the scene, but should only be used 
with Ansco color films, as they tend to make 
the scene look yellow with other films. 

Haze filters eliminate some blue, as well 
as ultraviolet, but have little warming ef- 
fect. They are less strong than either of the 
two types already mentioned. 

No exposure increase is needed for any 
of these filters. Their use, however, is a 
matter of taste, based on the desire for 
normal results. More creative uses of fil- 
ters are discussed later on. 


CONVERSION 
FILTERS 
When the film in your camera is wrong 


for the illumination falling on the subject, 
you need a conversion filter that warms up 


or cools down the light so it matches the 
color temperature for which the film was 
designed. Pale-salmon-colored or yellowish 
filters for color warm up the light; pale- 
blue ones cool it down. 

Some conversions are more efficient than 
others. There is a fairly small loss of speed 
when converting Type F, tungsten-type, or 
Type B films to daylight use with one of the 
salmon-colored 85 series filters. Results are 
sufficiently warm in open shade as well. 
Though it is possible to convert daylight 
film for flash or indoor use, the speed loss 
is considerable and exposures must be 
more accurate than usual or else results 
may be too warm or too cool. 

Photographers who like to be prepared 
for any situation often use just one film 
(Type F, tungsten-type, or Type B) and carry 
a few filters which enable them to convert 
the light found in many situations. This 
works quite well. But for the most critical 
color results it is best to match light and 
film whenever possible, using filters only 
as auxiliaries 


WHICH FILTER? 


Filters suitable for various film and light- 
ing situations are shown on the next two 
pages. The number under each filter is the 
new exposure index (E.!.) to use with your 
meter or for finding flash guide numbers. 

Again, recommendations are geared to 
obtaining normal-looking results. This may 
not always be the end product you have in 
mind. if it isn’t, turn to “Creative Use of 
Filters.” If it is, remember that “normal” 
is a broad word, covering a range that is 
considered acceptable by a large number of 
people. Always vary the recommendations 
to suit your taste and equipment. 





COLOR CONVERSION 


DAYLIGHT-TYPE FILMS 
Anscochrome 


sheet, roll, 
35-mm, 16-mm E.L. 32 32 


Super Anscochrome 


roll, 35-mm, 
16-mm |. 100 100 


None Skylight 82Att 
or UV16 


25 


808 


12 





80 


None Skylight 82Att 80B 
or UV16 


40 





Ektachrome (E-2) 


roll, 35-mm ELL. 32 32 


None Skylight 82ATTt 


25 


808 80C 
12 32 16 





Ektachrome (E-3) 


sheet, roll E.L. 50 50 


None Skylight 82ATTt 


40 


N See None 80C 
ot 
recommended film 

leaflet 50 25 





High Speed | 
Ektachrome (E-2) 
35-mm El. 160 160 


Kodachrome 


35-mm, 16-mm, 
8-mm EI. 10 10 


None Skylight 82ATTt 


125 


None Skylight 82ATT 


80C 
80 


Not None None 


recommended 


80B 80Bf None None 800 
82A 





TYPE F FILMS 
Ektachrome (E-2) 85C 85C 
roll, 35-mm EI. 16 16 


Kodachrome 85C 
35-mm E.L. 10 10 


Kodacelor* 
roll, 35-mm 


Ektaceler S asc BSC 
sheet A. 25 25 


85C 85C 


None Skylight 
32 32 


85C 
16 


82A 82C Not 
16 12 


None 
recommended 25 





10 


82A 
28 


85C 


25 


82A 


None 
recommended 16 


82A 82C Not 

12 10 
82A 82C 85 Not None 
20 16 12 rec 25 


82C 85 Not None 
20 16 12 rec. 25 





facolor CN 14 
35-mm El. 20 20 


Agfacolor CN 17 
sheet, roll, 35-mm_ €.1. 40 40 


None Skylight 


82A 
16 


32 


82A 82C 85 Not None 
12 10 8 rec 16 


None Skylight 82A 


82A 82C 85 Not None 
25 20 16 rec 32 








AND BALANCING FILTERS 


TYPE B OR TUNGSTEN-TYPE FILMS 


Anscechrome 85B 853 858 81A Not 
sheet El. 20 20 20 20 recommended 





Super Anscochrome 85B 858 85B 81A Not 
roll, 35-mm, 16-mm £1. 80 80 80 100 recommended 





Ektachrome (E-3) 85B 858 85B SIA Not 
sheet a 2B 25 25 25 recommended 





High Speed . 85B 858 858 S1A 858 Not 
Ektachrome (E-2) 


35-mm El 80 80 80 100 o.6U™= 





Ektacolor L** 858 
sheet | 20 20 12 Not recommended 








TYPE A FILM 


oa nena 85 85 85 82A tet 
ofession 
35-mm cL 10 10 16 12 recommended 








ELECTRONIC FLASH-TYPE FILM 


Super Anscochrome 10M None 82Att 808 80B None See Not 
6500+ film 


sheet El 80 100 80 40 40 100 leaflet ‘* 





Note: Set your meter to the exposure index (E.!.) directly underneath the filter recommenda- 
tion, or in the case of flash, use this index when looking for the guide number on the bulb 
carton. When blue flash is not suitable as the main light source, it can, of course, be used 
in daylight as flash fill-in 


Always check the film leaflet to find changes in recommendations that are made from time 
to time without special announcement. Flashbulb guide numbers are aiso given 


* if you make your own color prints from Kodacolor negatives, an 85C filter and an index of 
25 are recommended for daylight shooting 


** See film leaflet. Daylight exposure indexes given for Ektacolor L are based on an exposure 
time of Ys sec; indexes for photofioods and studio floods, on 5 sec 


t Floodlights are not recommended for use with Super Anscochrome 6500 when critical color 


results are desired. Minor filtration may be necessary when the film is used with certain 
electonic flash units. 


tt For warm effect, omit filter 





CREATIVE USE OF FILTERS 
FOR COLOR 


Some of the most pleasing and satisfac- 
tory color shots are obtained by purposely CREATIVE FILTER CHART 
deviating from normal results. You may (For Color Films) 
want to accent the blue of early morning 
before sunrise or of a view made on a rainy 
or overcast day. At other times, only an 
overly warm cast will show the mood of the 
scene before you. Most photographers like 
to render skin tone fairly normally, but in 
scenes where there are no people, or faces 
are unimportant, almost anything goes if it 
is effective 

The creative filter chart, at right, lists 
filters progressively from coolest to warm- 
est in order to facilitate choice of the right 
filter for the results you wish. One of the 
cooling filters, like the 82A (normally used 
to suppress the warmth of early morning 
and late afternoon sunlight), might work to 
emphasize the blueness of a view. For 
greater cooling effect, however, you need 
only move up the chart and pick either an 
82B or 82C filter, etc. 

Similarly, when you find that a particular 
filter does not give warm enough results in 
a certain kind of lighting, move down the 
list next time and pick a filter with greater 
warming power 

If a Skylight filter is not strong enough 
to suppress excess blue, try an 81C or even 
81D filter; much warmer results can be 
obtained with one of the 85 series filters. 

The choice is yours and depends on the 
results you wish to obtain. Suggested expo- 
sure increases are given in terms of /-stops 
to open up. Use them as guides only. 
Bracket exposures until you know just how 
much to deviate from these suggestions. 

Here are a few additional tips: using one 
of the 80 filters will cool down a sunset 
picture and make it look more like a sun- 
rise; indoor color film (balanced for tung- 








sten), exposed in daylight, will give you 
about the same picture results if you re- 


move the 85 series filter which converts 
film of this type for daylight shooting. 


CC FILTERS 


For even greater control, many photog- 
raphers switch over to CC (Color Compen- 
sating) filters which are readily available 
in gelatin form in colors and densities 
shown in the chart below. They fit into a 
special filter holder. Like other filters for 
color, CC filters have an over-all effect 
which is most noticeable with pastel sub- 
jects and scenes. Colors absorbed are in- 
dicated, but you can get a rough notion of 


what will happen by looking through the 
filter itself before you take the picture. 

These filters are also essential for use 
with sheet color film, where a specific CC 
filter is recommended to compensate for 
variations in manufacture that occur from 
batch to batch. They can also be used this 
way for precise color work with 35-mm and 
roll film, but you must determine the filter 
needed for the emulsion batch through test. 


KODAK COLOR-COMPENSATING FILTERS 


FFFTFS | 


W% 
% 
% 
% 
% 
% 


1% 





*These values are approximate. For critical work, they should be checked by practical test, especially 


if more than one filter is used. 





Reproduced with a from the copyrighted Kodak publication, Kedak Wratten Filters for 
Scientific and T Use. 





DECAMIRED FILTERS 
FOR COLOR 


Simplification is featured in this special 
system for color which uses only bluish and 
reddish filters. A decamired value, based on 
color temperature, is assigned to each film 
type and light source. Subtraction, then, 
provides the number of the filter required. 
Decamired sets generally include B3, B6, 
B12, R3, R6, and R12 filters, though the num- 
bering in other Decamired sets varies some- 
what. A fourth pair, usually B1.5 and R1.5 or 
Bl and R1, is available for most cameras 


Filters can be combined to get the right 
number: a B3+B6=B9. 

Here’s how the system works. When sub- 
tracting, if the light value is higher than 
the film value, you need to use a bluish fil- 
ter; when the film value is higher, this in- 
dicates that a reddish filter must be placed 
over the lens for “normal” results. If the 
exact number cannot be obtained by one 
filter or a combination of filters, it is 
usually best to use the next weaker number. 


DECAMIRED VALUES FOR 
LIGHT SOURCES 


* The value for electronic flash varies somewhat according to make. 


DECAMIRED VALUES FOR COLOR FILMS 


COPYING 


With color film. Be sure light and film are 
éf the same type, then use any additional 
filters required to produce a visual result 
on film that closely matches the original. 

With black-and-white. Specific filter sug- 
gestions for different subjects and pan film 
(used by most people), are given below 


Blueprints: For good contrast, a medium- 
red filter. 

Yellowed Pages with Black Ink: To whiten 
yellow and get good contrast, a dark-yellow 
or orange filter. 

Faded Brownish or Yellowed Ink: For 
more contrast, a dark-biue (C5) filter. 











Faded, Yellowed Photographs: To increase 
contrast, a dark-biue (C5) filter. 

Sepia Prints: For natural results, no fil- 
ter; for greater contrast, a dark-blue or 
green filter 

Stains: To eliminate stains, a filter of 





the same color as the stain, but slightly 
darker in hue. This does not work with 
biack stains, nor some brown ones. 

Reflections: For reflections from non- 
metallic objects, use a polarizer, which 
is described in detail, below. 


POLARIZING FILTERS 


The gray polarizing filter can be used 
with both color and black-and-white. Un- 
like most filters, it does not affect the 
color of white light. Instead it holds back 
rays travelling in a certain plane. Blue 
skies are darkened without changing other 
color rendition; haze is penetrated without 
warming the scene; nonmetallic reflections 
at certain angles can be eliminated. 

This occurs because light is partially 
polarized. Normally waves vibrate in all di- 
rections around the ray’s axis. When light 
is partially polarized, a greater percentage 
of waves vibrate in one plane. 

The polarizer acts as if it had slats with 
spaces in between. If polarized waves are 
parallel to these slats, they will pass 
through . Rotating the filter cuts their pas- 
sage till at 90 degrees all of the polarized 


SPECIAL 


Neutral density filters cut down light uni- 
formly without changing color rendition. 
They are useful because some of today’s 
fast films are too fast for many cameras, 
or force you to shoot in bright sun at a 
small lens opening and fast speed. Gener- 
ally, a 2X filter is recommended for fast 
color; a 4X for fast black-and-white. 

Graduated filters that start with one 
color (or effect) and graduate into another, 
are available on special order. They should 
be positioned at about one-half the focal 
length distance from the lens. 

Filters for projection fit in front of the 





light is held back. 

Outdoors. Turn the filter till you observe 
the darkening effect desired as you look 
at the sky through it. If polarizer must be 
removed to do this, be sure to place filter 
over the lens in same relative position. 
Aiming indicator handle at the sun produces 
greatest biue-skydarkening result, but ef- 
fects on the sky will be nil on overcast 
days. Exposure increase is usually between 
2% and 4X. See your filter leaflet. 
Reflections. To eliminate or subdue reflec- 
tions from nonmetallic objects, hold filter 
about 35 degrees above horizontal reflec- 
tions, with indicator handle pointing directly 
up or down. For reflections on vertical sur- 
faces (as window glass) shoot from about 
35 degrees to one side with handle parallel 
to the ground. 


FILTERS 


projection lens and warm or cool the image 
on the screen. Control is greatest with the 
graduated, wheel-type filter, less when 
separate, but specially designed, single- 
color filters are used. 

Diffusion filters give your pictures a soft 
diffuse look, suitable for some portraits, 
but out-of-date for other subject matter. 

Printing filters (more properly the subject 
of a booklet on printing) are used with 
variable-contrast papers, for color printing, 
and their use is optional in making biack- 
and-white prints on panchromatic Panalure 
paper from color negatives. 





INFRARED 


The medium-red (A) filter also passes in- 
visible infrared rays (see diagram, page 2), 
and is generally recommended for making 
pictures outdoors on infrared film such as 
Kodak Infrared Film (IR 135). Very dark ren 
dition of blue skies and almost white tone 


of greenery are typical; haze penetration 


is great. If you shoot by floods or clear 
flash, place the mediumrred filter over the 
lens; the filter is not needed with in- 
frared bulbs. Ignore the filter factor already 
given and follow the exposure instructions 
found in the infrared film leaflet for both 
indoor and outdoor shooting 


MOVIES 


Most of the information already given 
applies equally well to still and motion pic 
tures. In movies, however, it is best to keep 
filtration standard and to a minimum, so 
that results will be reasonably uniform in 
scenes that might be edited 

As to filter recommendations 
and movie 


many still 
solor emulsions are identical for 


all purposes. (See “Color Conversion and 
Balancing Filters.”) Other movie films are 
listed below 

Fog filters used by many movie photog 
raphers create a foggy effect outdoors at 
night. Watch your exposure; too much can 
negate the illusion. Be sure to choose a 
large lens opening for best results 


CONVERSION AND BALANCING FILTERS 
FOR MOVIE FILMS" 


Ansco 
Moviechrome 8 
Daylight-type 


8-mm E.! 20 


Anscochrome 85 
Tungsten 
(3400 K) 
16-mm E.| 25 


Ektachrome ER, 
(Daylight-type 
16-mm El 160 


Ektachrome ER, 858 
Type B 
16-mm El. 80 80 


* Where the same filter recommendations apply for both still and 


Conversion and Balancing Filters 
t For warm effect, omit filter 


Skylight or 
UV16 


Skylight 


16 


85 


25 
82At 
125 


Not recommended 


858 BIA 
80 100 125 


movie emulsions see “Color 





PRECISION 


Tripods AN 


KEEP 
SHARP LENSES 
SHARP! 


The slightest camera motion can jar 
the edge off your sharpest lens. . . 
even at “safe” shutter speeds... 
even with miniature cameras. Linhof 
Precision Tripods protect your best 
photographic efforts .. . keep you on 
solid footing. That’s because Linhof 
builds rock-solid, lifetime steadiness 
into every tripod—the positive stead- 
iness that fine pictures demand. 


EXCLUSIVE! 
Quick- 
leveling 
ball-joint 
centerpost 


SEE LINHOF PRECISION AMATEUR TRIPODS 
AT YOUR DEALER $17.50 to $59.50 


Send 10¢ for colorful 24 page brochure 


LING PHOTO CORPORATION 


PARK AVENUE SOUTH, NEW YORK 10.N Y 


ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 
THE SCHOOL OF PHOTOGRAPHY 


Four-Year Courses 


Photographic Science (B.S.) 
Photomechanical Reproduction (B.S.) 
Professional Illustration (B.F.A.) 


Two-Year Courses 


In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree) 


Summer Courses 


Six-week and one-week full-time 
courses in special areas. 


For information and bulletins: 


Degree Courses: The Office of Admissions 


Summer Courses: Director, Summer Session, 


Rochester Institute of Technology 
Rochester 8, New York 




















a handy assistant, We worked well together 
for the one-night assignment that length- 
ened into four days. 

I soon became adjusted to the place and 
would shrug my shoulders just like any 
self-respecting French photographer if 
shouted at by an official to get the hell out 
of the way or after admiring the naked 
shoulders of a beautiful dame sipping 
champagne just ten feet from the finish 
line. When there was time I retired to the 
bar with a fellow photographer for that 
cup of coffee I had been dreaming about. 

He told me that Cartier-Bresson 

around, shooting for Paris-Match. The rest 
all press sports photographers and 
had I seen that big Italian blonde from the 


was 


were 


DID YOU KNOW THAT. ‘ss 
Freckles in a portrait subject 
can be greatly minimized, 
or eliminated, by using 
panchromatic film and 
exposing through a yellow 
or light-orange filter, 
depending on the color of 
the blemishes? 

Italian television group? I told him I 

hadn’t but would let him know when I did. 

As I returned to the track, 

puffed on his Gauloise with a superior air, 

clearly implying that my eagerness to work 
was for the birds. 


my competitor 


Waits hours for pictures 
From then on I was around the track for 
hours, sitting on the trying to 
catch the racers in their dives just before 
they would sprint on a short straight stretch 
of about 100 feet. 


two racers, to 


corners 


I would try to isolate 
capture the tremendous 
speed, yet the feeling of very precise plan- 
ning which at all times dominates the move- 
ments of the top racers. I also had to be on 
falls, failures, mo 
ments of despair, and extreme fatigue. 
Sometimes I would hang around the pit, 
waiting for the 


the alert for dangerous 


racers to come in for their 
quick meal of milk, mashed potatoes, and 
ground steak: the and then the 
five-minute nap in a badly smelling cage- 


like contraption. Some of them would start 


massage, 


a conversation about my equipment or way 
of working. They would ask for my ex 
why I wasn’t using flash, how could 
I catch them at that speed in the dim 
light, why was my camera black. 
the long lens or the wide-angle. 
would 


posure, 


and why 
Then they 
dig into their poe kets to show me 
their latest color print of the kids at home. 
Or they would write down the type of film I 
was using. Then they would mount their 


EsTf Ta master 


THE TRIED AND PROVEN TOOL THAT 


DESTROYS SURFACE STATIC ELECTRICITY 


ieee) Biel ties Ras) 
D) te TE CA 














OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” 
Order by Stock No.—Send Check or M.O.— 
ack Guarantee! 





Money- 











Terrific Buy! American Made! 
OPAQUE PROJECTOR 


, crave illustrations up to 
e — 3°x3's” and enlarges them. 
We » No film or negatives needed 
eo” . Projects charts, diagrams, pic- 

iu wr tures, photos, lettering in full 
color or black-and-white. Operates on 115 volt, 
A.C. current. 6-ft. extension cord and plug in- 
cluded. Operates on 60 watt bulb, not included 
Approved by Underwriters’ Laboratories, Inc 


Size 12”x 8x 442” wide. Weight 1 Ib., 2 oz. Plas- 


tic case with built-in handle 
Stock Ne. 70,199-P $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any ag 
FO xcl “82 TEeLe- 
PROT he TURES bring 
distant 's 7 times near- 





nocular attach easily. Use ey nest or monocular 

any camera, still or movie. e © or biack and white 
seers. Altractive gray crinkle and br . quem finish, 
10” long. Full directions for taking volephet 


Stock No. 70,223-P $11.50 pestpatd 
ag STEREO MICROSCOPE — TERRIFIC BUY! 


18 and 40 Powert 
a 


Wess cont 
7 « 





Other American made sterecs 
250.00 te 8600.00 and @ 
well over 50% Up te 3° 
€ ance Erect imege ide S-dimensional Held 
| rack and ypes focusing. So geod we 
ofte 1O-DAY TRIAL complete eatiefaction 


$10.80 Postpaid 


CLOSE-OUT BARGAIN! 
TAKE AND SHOW YOUR OWN CINEMASCOPE 





5 Soke ae Se ose. ea price” $99.50 
1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 
nO Here is a unit that can be as 
valuable and useful to a pho- 
t 
) aR tographer as his camera it 
self. it is a “‘must"’ for any 
‘ez wi serious photographer, Per 
4 ov " ¢% sy fect for indoor and outdoor 
“ \ use in the many situations 
*.* that an ordinary tripod can 
not handle. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures, crowd shots, photo-mi 
crography, etc. it consists of 18 pieces, including 
5%” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 21” 
extensions; tilt head; adapters for European and Amer- 
ican cameras, etc. 
Ne. 50.236-P.. 
Oo WIDE-SCREEN 6mm MOVIES WITH 
P THIS LENS SYSTEM 
Color or biack and white movies projected 
8 2\ times normal size. Also—wee this sys 


tem to take wide angie movies, Fits any 
projector with %” or %” outer dia. projec 
tion tens barre. A $60 vaive! inciuded—tul! 
directions for camera and projection use; 
mask for Eigeet 700" wide angie view 


scope; camera adapter 
Stock No, 50,277-P..... .$19.50 Postpaid 


WOW! BELLOWS TO SERVE MANY PHOTOGRAPHIC PURPOSES 
Eastman Kodak——use for replacement or make an 
excellent low-cost enlarger utilizing the lens from 

our cameras. (Edmund offers a booklet st only 40¢ 
telling how.) You can make your own bellows ex- 
tension for close-up work. Other uses include tele- 

hoto work, copy work, photomicrography, medical 
- otography. macrosgraphy, making a focusing sys 
tem for projectors, light shade for movie camera. 
et These bellows are sturdy. with meta! frames 
back and front (easily removable) and wil! give you 
ong service. See various sizes available in our Free 
Catalog P. (Send for it.) 


WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 Items | 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 
oculars infrared sniperscopes, 
science experiment items, Math 
Learning and Teaching Aids. 

Request Catalog P. 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


EDMUND SCIENTIFIC CO. 
RINGTON, NEW JERSEY 
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Want more details? 


A)viex -SET 


8115 N. Central Park Ave., Skokie, Illinois 


nal Photography in Beautiful 


TO EARN 
We cee 


BROOKS 


PHOT 


Portraiture 
‘alii aaalel 
mel talieial 


Advertising 


Approved 


Pictorial - Journalism 


or Veterans 
Color Printina 


Motion Picture 


BROOKS INSTITUTE. Dept. 3 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. | am interested in 
)} 28 Month Course () Short Course (still) 
Motion Picture Course 


Name 


- Zone . . . State. 


edu ve fils 
—_— om See ae 


hikes 


driver 


wain and on a sign from their co- 


would be pushed or almost cata- 
pulted back on to the track by a helper. 
Late at their faces would 


night get 


greener, their eyes would take on a haunted 
look, and their conversation would wane 
Some had to abandon the race, and I tried 
to capture their grief and despair. All the 
time the racers and their helpers gave me 
tut the officials 
they 
would oust me from the track. Or the pub 


marvelous cooperation. 


were 1 nuisance bec ause sometimes 


le would irt velling because | would be 


blocking their view of a sexy starlet dining 


in the center 

Luckily he picks winners 
Another difheulty 

selecting the likely 


And vet how can one know who's 


was the problem ol 
winners to teature in 
my story 
going to win’ By luck or routine intuition, 
story on the 


the race | presented 


1 did do my 
After 
of the 
but 


winning team 
them with some 
shots | h id made They were pleased 
their 


also surprised when they saw 


exhausted faces. They had never realized 
how utterly tired they looked. 

Finally the sixth day or rather sixth 
night came, and the last sprint was on. 
After pictures of the winners with a visit- 
ing boxing champion were shot, the noise 
subsided the up. I 
packed my bag and found the photographer 
I had met in my first hour and a fellow 
journalist. By 3 “Les 
Halles” eating marvelous onion soup while 
still excitedly talking 


1 here may 


and racers W ashed 


a.m. we were in 
about the race 
not be another six days in 
Paris for a long time, The “Vel'd' Hiv” has 
been demolished to make way for new 
buildings, the new sports hall is too small, 
and the champions of the past are gone. 
then I've been to Russia, North 
Africa, the Middle East, and the Balkans 
But when | 


get to the bistro around the corner with a 


since 
for my share of assignments. 


fellow cameraman, it’s 10 to | that I'll sav: 
“You should have been at the six-day race 
in the ‘Vel'd’'Hiv, boy. That was the real 


business.” —f 





Grab Shots Can Be Your Best Pictures continued from page 57 


} You should 


the lengthy procedure of setting your cam- 


not have to go through 
era. He re we come to the real key to success 
The camera should be 
This is 
Your camera 


It should be 


to do is push the 


ful grab shooting 


ready to shoot 8 soon as possible 
accomplished by presetting. 
should he eet and ready to go 


cocked ~~) all 


shutter release 


you have 
The lens aperture and shut- 
ter speed should also be preset. Whenever 
you go into a different lighting situation. 


make in 


h ive 


re uding “oO 


the 


exposure meter you 


can your camera set tor gen 
erally prevailing conditions 
should 


preset lor locus. The biggest failure of most 


grab shots is that they 


Finally, you have your camera 


turn out to be out 
While there is no 


tion to this problem there 


solu 


ot tocus sure-fire 
are certain tech 
niques whic h you can use to minimize the 


The “c 


i depth ot tocus 


problem illow vou to work with as 


great is possible. One of 
the easiest wavs to obtain this is to use a 
being 


wide-angle lens when you anticipate 


in a gr ib shooting situation Jecause of the 
short focal length of a wide ingle lens, there 
will be greater depth of focus at any given 
lens-to-subject distance than with a normal 


This 


will be sharply focused. 


lens gives added insurance that your 


shots 
In addition to this you should try to shoot 
is small an aperture as possible. This 
means that the medium-speed films and, un 
light 
films, are usually better for grab shots than 


I heir added 


illows vou to stop down and still 


ler poor conditions, the high-speed 


the slow thin-emulsion films 
speed 
shoot at a sufficiently high shutter speed to 
minimize camera motion. 

The final technique which will help vou 
keep vour grab shots in focus is to utilize 
hyper This 


when you have enough light to shoot 


ocal distane ¢. 


is particularly 


vy small apertures. Hyperfocal dis- 


= a point on which to focus your lens 


where everything from approximately half- 
way between the camera and this point to 
infinity will be in acceptably sharp focus. 
Thus, vou can shoot anything which falls 
within these bounds without it being neces- 
sary to focus precisely upon the subject. 
\ quick and simple way to set hyperfocal 
distance is with the camera footage scale. 
Match the infinity mark with the diaphragm 
setting vou are using and your camera will 
be set for the hyperfocal distance, 

Indoors where you will probably be using 
1 relatively wide diaphragm opening be- 
cause of low light levels. set the camera for 
about 8 or 10 feet in a normal-sized room. 
In an auditorium or ballroom set it for 15 
to 20 feet. 


seldom be 


Inside a building, vou will 


very far away from anything 


that is happening. 


Now. 


i successful 


one thing remains to make 
and that 


only 
you “orab shooter.” 
is practice 

Once you have gotten into the habit of 
presetting your camera, you should practice 
by making grab shots of everyday situa- 
Then. the 


you will know exactly what vou are 


tions. when real thing comes 
ilong 
doing. 


\ ‘ ouple ot 


used 


well-known professionals 
a dueling technique for their prac- 
ticing, which you might find useful and chal- 


Whenever 


they would pull out their cameras and start 


lenging. they saw each other. 
shooting. The first to make an exposure was 
the winner—provided, of course, the result- 
ing picture was sharp, properly exposed, 
and well framed. 

Perhaps the most important rule for get- 
ting those fleeting situations is to shoot re- 
gardless of whether your camera is properly 
set or not. At least you will have the situa- 
tion on film. After that vou may have a 
couple of seconds to make adjustments be- 
fore you continue vour shooting. 


That's the secret. Good shooting. —® 
PHOTOGRAPHY 





‘Person to Person’ Visits Halsman continued from page 79 


and another in a tiny adjacent room for 
Charles Collingwood. (The show's format 
provides that interviewer and subject never 
meet on camera. Collingwood sees his host 
on a monitor screen, and the director's 
smooth cross-cutting brings the two to- 
gether.) In the corner of the studio where 
Halsman was to stand during the interview, 
there was a very large foil reflector that 
threw glare into the camera. A crewman 
stripped off the foil and disclosed a mural- 
size landscape photograph, obviously dis- 
carded and spattered with paint, Now the 
camera picked it up only as a mottled blur, 
and it made an ideal background. 

The plan was to open the show with Hals- 
man’s two daughters jumping as their father 
took a speedlight shot of them—tying in 
with his Jump Book. The girls were waiting 
quietly and nervously in the inside hallway. 
Irene, 20, and Jane. 18, had just come home 
on spring vacation from the University of 


W isconsin 


junior and freshman. 


where they were respectively 

Upstairs in the bright and spacious apart- 
ment, another crew of grips and camera- 
men were arranging lights and camera po- 
sitions for the “at home” parts of the 
interview. Pop Puoro photographer Harvey 
Shaman climbed to the balcony of the du- 
plex to study shooting angles. 

By midday the key personnel was on 
hand: interviewer Charles Collingwood, 
executive producer Alan Neuman, associate 
producer Charles Romine, director Bob 
Dailey, unit manager Bill Egan, and pub- 
licity man Milton Rich, who told us just 
how fortunate we were that Halsman had 
wanted us to cover the shooting. He said we 
were the first outside reporter and photog- 
rapher to watch the production of a Person 
to Person segment, and that only Halsman’s 
intercession won us permission. 

In the studio, Halsman was being fitted 
with a lapel microphone and a tiny breast- 
pocket radio transmitter, from which his 
voice was picked up by receivers in oppo- 
site corners of the room to be relayed to the 
audio console in the hallway. The make-up 
man did his job on all four of the Halsmans 


as final adjustments were made in lighting 


Visitor Collingwood 
1960 


odmires one 


August 


double-« hec ked. 


Finally all was ready for a run-through 


and all circuits were 
of the studio portion. Irene and Jane took 
off their shoes and made trial jumps on the 
paper, and their 


seamless background 


father set up his shot from across the room 
After 


room and join Philippe, who would explain 


their jump, they were to cross the 


that since he had not seen them for some 
time, he wanted to see whether their jumps 
had changed. Then the girls were to talk 
On the first trial, the 
soundmen in the truck outside reported 


briefly about school 


that their voices were too weak. A combina 
tion of louder speaking and closer micro 
phone solved the problem After a few more 
tries, Neuman and Romine gave the word 
to start taping. Tension mounted—in the 
studio, in the hallway, in the street outside 
—as everyone knew “this is it.” 

Before the sequence was finished, the 
sound man knew he was getting some kind 
of interference. Listening closely he heard 
background music and chatter from a 
nearby radio station! It meant a retake, but 
how to get rid of the interference? Simple 
the truck was grounded to a fire hydrant on 
unwanted 


the sidewalk—and no more 


noise. The new take went smoothly: after 
the girls had finished, Philippe showed 
Coton Prorocraruy 1960, in which he has 
a big portfolio of black-and-white and 
color. 

The apartment sequence followed, and 
the cameras showed Halsman’s fine collec 
tion of African primitive sculpture. Mrs. 
Halsman was introduced, and Collingwood 
asked about some of Philippe’s experiences 
in photographing famous people. It was 
dusk when shooting was finished, and all 
that remained was the two and a half hours 
required for the crew to pack up all the 
gear and leave the studio and apartment 
somewhat in the same condition as they 
found it. 

All four Halsmans gave creditable per 
forman €s as hosts to Per son to Per son, and 
Philippe himself showed considerable flair 
for the medium. Perhaps a photographic 
Alexander King? No; photography needs 


him, full-time.— 





LIMITED TIME ONLY 


SQEUVC 


nearly 


2O% 


Germany’s Finest 
35mm Single Lens 


Reflex Camera 





Made to Sell For 


$297.50 
NOW ONLY 








—automatic #x- 


with automatic 56mm {/2 Biotar lens 
PLUS 

Pentaprism and Split-image Rangefinder 

@ Renowned interchangeable lenses 

© Focal-plane shutter 

© Speeds to 1/1000 sec and B 

© Bright “wide-open” pentaprism viewing 

@ Self-timer and direct viewfinder 

© Wide selection of accessories 











GUARANTEED FOR 2 FULL YEARS 


SEE YOUR PHOTO DEALER FOR 
A DEMONSTRATION THIS WEEK 


for free literature write dept. B-13 


STANDARD CAMERA CORPORATION 





HEREisYOUR 
UNIBATH 
TRAVELING 
DARKROOM 


© 


UNIKIT isnce%, 


For the Amateur. Perfect for be- 
ginners as well as the more 
advanced! 

Sturdy Carrying Case + UNIBATH 
CC-1 « UNIBATH Dilution Bottle 
UNIDRI « UNITANK « UNITIMER 
Film Clips. 


UNIKIT 


Sourcer 


For Professional/in- 
dustrial Use. Every 
Accessory Needed 
For Negative Proc- 
essing Anywhere 
.. + Anytime! 

A complete self- 
contained process- 
ing system for in- 
the-fieid, on-location 
work... includes 
Deluxe Carrying 
Case - UNIBATH CC-1 
UNIBATH CC-2 « UNI- 
BATH Dilution Bot- 
tle « UNIDRI « UNI- 
TANK « UNITIMER 
Daylight Changing 
Bag « Film Clips. 


‘ 


f Unibath 


es. You can't lose a negative 


CORMAC CHEMICAL 


CORPORATION 
New York 11." Y 


| light. 


| eflective 


Elements of Photographic Quality—V continued from page 72 


diffuse light such as illumination from an 


overcast ky. in open shade . Or from houn => 


Landscapes and architectural sub- 


jects ho ever. usually ire more visually 


direc- 
tional light from the side or back. See the 


when recorded by strong 
accompanying examples 


There is no rule to tell you what is the 


proper lighting for every picture, and only 
practice will help you develop sound judg- 
ment. Study the subject carefully before 
you press the shutter release, analyze the 
lighting, and if you see misplaced high- 
lights or disturbing shadows, correct them 
by changing the positions of subject and/or 


light sourc e.—r 





|How Wide a Wide-Angle Lens? continued from page6l 


| lens of its 


| under 


| step Ww 


llength range 


son and its other wide-angle virtues as well. 


It would certainly be used mue¢ h 


more 
it not for the drawback of com- 


thy the 


widely were 


parative lack of speed (lurrer fastest 


focal length is the Canon //2.8. 


but even it is almost two stops slower than 


the fastest 35-mm lens Other lenses of this 


from {/3.5 to 1/5.6. so that 


poor light conditions, 


vhere qual- 
ities ol cove rage and depth ol held would 
be especial \ elcome. its slow speed rules 


it out next 


Despite this it is probably the 
to-mm lens. 
the 
focal 


advent of 


wer tor the owner ot a 
Aleo considered as 


the 
until the 


one ol “extra 


wide” group is 25-mm length 


which was 
Zeiss Biogon, the shortest lens 
Due to the 21. howe ver 


considered 


the 21 mm 
iV tilable 
lens 


this i otten 


supertiuous, while in reality it 


can he very useful. since its coverage does 


evervthing the 28 can. only more so. 


ULTRA-WIDE 
2i-mm: 9] degrees diagonal, 82 degrees 
horizontal 

Now e come to the “ultra ne plus 
the ultra-wide field. the 


the virtues of 


79 degre es vertical 
21 mm lens 


possess | ot wide ang 


but 
everything 


First 


has them in such abundance 


that can he dangerously over 


} the depth of field 


done ‘ 
2 feet to 


on, at f 


extends from about infinity. In 


vidition. due to the highly complex lens 


formulas with which they are made, those 
lenses we tested had remarkably good char 
icteristics of sharpness and flatness of field 
little light fall-off at the 


their ipertures 


ind surprisingly 
edges, 
The ~< 


mum 


even at maximum 


lenses, in fact, have so many 


opt 
features of their 
ell 


sll ally grossly misused, vet when used Ww 


they can be very gratifying. 


kind that they are 


Since the 21 is able to get closer than 
any other lens while still including more 
and the possible 
depth of field, fantastic distortions are al! 


maintaining greatest 


By climbing ladder to 


tograpner 


1void tilting camera 


schieved extreme coverage with 2 


na wa wile ? keer ; straignt 


too easy to achieve. The difficulty, then, is 
getting a “straight” shot 

One of the greatest problems of any wide 
lens, and especially this one, is the neces 
sity of holding it absolutely level to 
ivoid lopsided renditions of right-angled 
subjects. As yet not one of the cameras for 
which these lenses are made provides a lev 
eling device, either as part of the camera 
or finder. to aid in doing this. 


(Amazing as it is that lenses of such cov- 





ANGLES OF COVERAGE FOR 
VARIOUS COMMON LENSES 





DEGREES 
FOCAL LENGTH 


DEGREES DEGREES 
HORIZONTAL VERTICAL 





DIAGONAL 


l-mm 91 
24-mm 84 
25-mm 82 
28-mm 75 
35-mm 63 
45-mm 52 
46 





ay 
Si 





82 59 
74 53 
72 51 
66 46 
54 38 
44 30 
40 27 





35 24 





Dougies Kirkland, Courtesy Texoco 





erage should be as fast as they are (//4 and 
f/4.5) they are quite slow in terms of nor- 
mal objectives, therefore their use is some- 
what restricted to fairly well-lit areas. 
However since they are highly specialized 
tools, this should pose few problems in 
terms of their usefulness 

We feel that it is necessary to state here 
that with the classic wide-angle designs, the 
wider the coverage the greater the fall-off 
of light at the edges of the negative. This is 
particularly true of the two categories just 
mentioned, but the Vignetting ts usually re 
duced as the lens is stopped down, and at 
most apertures has no great effect on pic 


ture quality or lens usefulness. 


To 


angle?” 


the 


we can only say this: It depends on 


answer question “whi h wide 
what vou, the photographer want. For high- 
est lens speed or for moderate coverage, 
the is the For 


extra-wide coverage and moderate speed 


35-mm_ lens best choice. 
the 28 or 25-mm might be ideal. with the 


25 being logical if you want the widest 
coverage without purchasing an ultra-widé 


And for you, Mi 


wants to work with and play with the ex 


lens Photographer, who 


tremes of angle, distortion, and depth of | 


field, 
blazed trails, it is our opinion that the 21 
is the widest, 


the bunch.- ~ 


ind who gleefully explores newly 


weirdest, and wackiest of 


SELECTED WIDE-ANGLE-LENS DIRECTORY 





35-MM 
‘/1.5 Canon 
‘/1.7 Zunow 
//1.8 Canon 
//1.8 Nikkor 


(11.9 Ultra- 
Lithagon 

(/2 Canon R 

//2 Fujinon 

//2 Summicron 

(12.3 Auto-Takumar 

(/2.5 Nikkor 


CL Canon 
CL Zunow 
CL Canon 
C,CT,L.N 
Nippon Kogaku 


EP Enna Werk 
CF Canon 
Cl Fuji 
CLLM Leitz 
P Asahi Optical 
€,CT,L.N 

Nippon Kogaku 
(12.5 Retrofecus 
//2.8 Auto Quinaron 
//2.8 Auto-Tepcor 
//2.8 Biogon 
(12.8 Canon 
//2.8 Curtagon 
//2.8 Flektagon 
//2.8 Tanar 


‘13.4 Ambion 
‘13.4 Skoparex 
//3.5 Alpagen 
//3.5 Komura 
//3.5 Lithagen 
(/3.5 Nikker 


E Steinheil 

T Tokyo Optical Ce. 

CtL.N Zeiss 

CL. Canon 

E.P.PT Schneider 

E,PT Zeiss Jena 

C.CT.LN Kine 
Camera Co. 

AG Agfa 

B Voigtlander 

A Schacht 

E.P.T Komura 

ET Enna Werk 

C.CT.L.N Nippon 
Kogaku 

CT.N Zeiss 

ET Meyer 

M Minolta 

S$ Kodak 

PR Voigtlander 

E,C.CT, 


LNLMR.T Miranda 


(/3.5 Planar 

//3.5 Primagon 

(13.5 Rokkor 

//3.5 Signet Wide 
Angle 

‘/3.5 Skoparon 

(13.5 Soligor 





Agfaflex 

Aipa 

Argus C3, C33, C4, 
C44 


AG 
A 
AR3, AR33, AR4, AR44 


Bessamatic B 
Canon C 
Canonfiex CF 
Contax cT 
Exakta 


E 
Leica L, LM, LM2, LM3 








KEY — 


//3.5 Summaron 
(13.5 Summaron “RF” 
//3.5 Travegon 

//4 Curtagon 

//4.5 Argus Cintar 
//4.5 Argus Cintagon 
//4.5 Argus Sandmar 


30-MM 
{/2.8 Eurygon 

28-MM 
{/2.8 Canon 


//3.5 Canen 
(13.5 Nikkor 


//3.5 Retrefocus 
Type Il 
{/3.5 Ultra-Lithagon 
(/4 Curtagon 
//5.6 Summaron 
25-MM 


//3.5 Canen 
//4 Nikkor 


//4 Tepogen 


24-MM 
//3.5 Retrofocus 
//4 Westrogon 

21-MM 


//4 Aute-Nikkor 
//4 Nikkor 


//4 Super Angulen 
(/4.5 Rokkor 


CALLM2 Leitz 
LM3 Leitz 

E.P Schacht 
EP Schneider 
AR33 Argus 
AR44  Steinheil 
AR3 Enna Werk 


EP Rodenstock 


CL Canon 

Cl. Canon 

C,CT.L Nippon 
Kogaku N 


A.E.P.PT Angenieux 
EP. Enna Werk 

RR Schneider 

Cl. Leitz 


CL Canon 
C.CT.L.N Nippon 
Kogaku 
EP Zeiss Jena 


AEP Angenieux 
EP isco 


NF Nippon Kogaku 

C.CT.L.N Nippon 
Kogaku 

CLLM Leitz 

C.L Minolta 


: 





Minolta 

Miranda 

Nikon 

Nikon F 

Pentacon, Pentax, 
Praktica 

Praktina 

Prominent 

Retina Reflex S$ 














NEW 


from KALIMAR 


Racitnal 
are 


si 


—~ 


Built-in meter 


KALIMAR 


» 
Now 


‘AM 


for less than half what many expect to pay 
for a “35"’ with built-in meter you can enjoy the 
ease and precision of the practical new KALIMAR 

AM With £:3.5 lens ( coated, color -corrected ) 
Sensitive meter (ASA 10 to 800). Speeds to 1/200 sec 


‘eet §=§6§ 3495 


eye -level finder. Just 
$6.95. 


KALIMAR “A” Resembles new “AM” 
above, but no meter 
F:3.5 coated, 
corrected 
Speeds to 1/200 } 
sync Double - expo 
sure prev 


sym 


Plus case 





color 


lens 


ention 
Automatic shutter 
recocking as film is 


advanced $24°* 


Pius case, $5.95 


KALIMAR REFLEX SL 
‘ New model 


24x 2Va 

SINGLE- 
LENS 

REFLEX 





Creating with Film continued from page 10! 


rent release in art theaters and is available 
to film societies. 

Heller in Pink Tights (Paramount) is a 
routine western which is well worth seeing 
for its interesting color sequences. It is an 
excellent example of how color can be used 
to make a film more visually exciting and 
not just more realistic. 

And finally. Hiroshima Mon Amour (Ze 
nith Films), a new French film by Alain 
Resnais. which can be truly termed “ex- 


st, 1960 


perimental.” Resnais 
(which is work by 


the Russians and by Maya Deren) to ex 


uses a poetic torm 


reminiscent of earlier 


plore the multiple levels of experience of 
the the 
man trom Japan. The result is the most 
structurally film 


two lovers, woman from France, 


interesting commercial 
since Citizen Kane. 

these 
I think you will find them both in 
teresting and instructive = 


If you have the opportunity, we 
Gl 


iims. 


w, the versatility of preset interchangeable lenses 
these new advantages: slow speeds (1/5 to 1/300) 
th shutter release and film transport. Precision 
al sync. (“X" or“ FP"). Also: focal-plane shut 
er, magnifier focusing lens. With 80mm f:3 
ns (not shown), $ 119.95; plus case, $12 
i preset tele. lens, $79.50. 52mm {3 
hown above), $99.50. 


5 preset 
%. 150mm 
) preset w.a 


See your photo dealer. For literature write Dept. PCB, 


KALIMAR 


1909 S. Kingshighway, St. Louis 10, Mo. 
Distributors « United States: Arel inc. and Movie 
Supply of Hawaii, Ltd.-Canada: Anglophoto, Ltd. 
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GERMAIN scuoo 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[ |¥Yes, | want a money- 
making career in 
photography 


| am interested in: 


|] commercial photography 

}] portrait photography 
color photography 

| color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 
negative retouching 
airbrush retouching 
oil coloring 
motion pictures 
audio visual 
photo-journalism 
summer sessions 


Send FREE catalog on photography careers to 





Address 


City Zone_ State —. 
(8S See ee eee eee & & & & & & 


SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 











CHECK ONE 3 years for $12 
2 years for $ 9 
l year for $ 5 
IN U.S. & POSSESSIONS & CANADA 


Payment enclosed Bill me 


Foreign rates: Pan American Un 
countries, add $.50 per year; al! other 
foreign countries, add $1.00 per y« 


To P-860 


name 





address 


city tone state 
Mail to: 
POPULAR PHOTOGRAPH\ | 


434 S. Wabash Ave 





Chicago 5, |)/ | 





| Rochester Salon 


continued from page 88 


Currently, the 
paring 


salon’s directors are pre 
for next year. A 25-year banquet 
will be held for founders and long-standing 


members of the salon, and in recognition 


of its anniversary the salon award 


Roc hes- 
best three 


will 


silver rather than bronze medals. 


ter medals will go to the photo- 


yraphs in each of six categories—pictorial | 


evlor slides, 
rature 


slides, 


ind stereo slides 


color 
Also, several medals will 
be awarded by the Photographic Society 
of America 

The Roches annual 
that was founded in 1929 by Victor 
Rayment. In 
Ro« hester civic 
sored by 


ind de ilers is 


ter exhibition is ar 
event 
1939 it was organized as a 
enterprise, and it is spon- 
the city’s photographic industries 
well as other businesses. 


This year’s show, from which the exam- 


n in this article 
works 
There 
ubmitted by 1. 
ent of the 


show 


the exhibition 


ples show were taken, rep- 


res nted the ot photographers in 3A 
ountries were 6,795 photographs 


About 2 


act epted for the 


$50 entrants 0 per 


entries were 


Although prints are hung for display, 


schedules two sessions a 


week at which slides are projected for 


by visitors. An average of 


visit the show each year.—m 


viewing 


people 





Siow Films Are Fast Enough 
continued from page 86 

grained regular black-and-white 
film on the market) you ll still be able to 
shoot 1/30 at {/18 under bright conditions. 
And if the 


stop action with these 


and finest 


back room boys ask if you can 
films, the answer 


can be seen on the next page: You cer 


tainly can. In sunlight, and particularly on 
a beach where the le 
high, you'll be able 
the slowest reg 
10). 1/500 


nearly 


el of illumination is 
ty shoot Kodachrome, 
(E.1. 
, fast enough to stop 

aperture 


rular oe film made 
at {/2. 
anything at ay found on 
most modern 35's. 

If. however, you find that you must have 
depth of field 


your color shots. we 8s 


more is well 


as speed in 
ggest that you move 
up to those color films having the same 
black-and-white, 
Ekta: hrome. These 


you the nex; best image quality 


ratings as the slowrst 


Ans x hrome or films 
will rive 
plus 14 or in terms of 


about 1/500 at 


stops more speed, 
our he if h 
(/4.5. 


If. under these sam, 


jumping s}),ot, 
circumstances, you 
fastest color films or 
the medium black-and whites rated at E.l1. 
100 or 160 you'd be forced to shoot 1/500 
at {/9 or f/11, possih!y causing intrusive 
background to be 


were using one of the 


sharply rendered, and 
reducing quality because of the 


«s. With all this sac- 


and depth control you 


image 
film's greater 


rifice of 


grainine 
quality 
probably couldn't stop action better since 
most cameras won't 

So lor 


quality and control, 


est him the light allowe a 


use the slow- 





pictorial prints, nature prints, | 


pictorial color prints, | 





25,000 | 




















FREE! Just Published— 
complete POPULAR PHOTOGRAPHY CATALOG 
of more than 500 photographic books 
40 Pages, 132 illustrations, | 
complete descriptions, f rave 
prices, indexed by [ 
title and author. 
name and address to: | 3 — 
POPULAR PUSTOGRAPEY 8 BOOK SERVICE 
CHURCH STREET STATION 
NEW YORK 8, NEW YORK 
EDUCATIONAL 
OPPORTUNITIES 
Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 


priced 25c and up. 
Send postcard today with 
sense as you learn advanced techniques 
5353 W. 3rd St., Los Angeles 5, California 
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‘CREATIVE SNOTOGRAPHY 
Not a “school.” A different KIND of learning— 
different in method and results. A workshop, not 
a wordshop course . noted for its unique 
teaching approach.”"—Jacob Deschin, N.Y. Times. 
42nd year. Write for beoklet P-36. 

RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 __ New York 19° 
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ties in Modern 
postage pre 
pod bi gation 

AMERICAN SCHOOL OF PHOTOGRAPHY 

' ervey Pork = Dept 6 ge 14 
Accredite 


d by Nat a) Hor dy 


Poouvlar PHOTOGRAPHY 





Keep Your Darkroom Dry continued from page 74 


The dehumidifier is still a costly addition 
to a home darkroom. 

2. Keep basement windou Ss closed. ( on- 
trary to popular opinion, opening the win 
dows usually only adds to the dampness of 
your cellar darkroom. The air outside con 
tains more moisture, especially at night, 
than the air indoors. The hot, damp, outside 
air gets into the cooler darkroom and its 
temperature begins to drop. As the air 
cools, its capacity to hold moisture de 
creases, humidity begins to climb, and 
moisture condenses on cool surtac es. Good 
air circulation through the darkroom at all 
times would offset the air-cooling problem. 

3. Vent your automatic clothes drier. A 
clothes drier quickly raises the humidity 
level if the hot damp air from the wet 
clothes exhausts into the basement. 

An excellent “do-it-yourself” project is 
installing a venting system on the drier. 
Most driers are built with a “knockout” 
vent hole to permit installation of an ex- 
haust pipe to the outside. Many plumbing- 
supply houses sell complete kits for the job, 
costing about $8. You can use either flexible 
plastic pipe or galvanized-tin pipe. The 
flexible pipe is easier to install: the gal- 
vanized pipe makes a neater job. Cost is 
about the same. Check your drier instruc 
tion book to make sure you buy the proper 
size and type of pipe 

1. Hang a drying agent in the darkroom. 
Water-absorbing compounds are good sub 
stitutes for the dehumidifier. The two com 
mon drying agents on the market are silica 
gel and calcium chloride. Only silica gel is 
recommended for darkroom use. One popu 
lar silica gel compound is De Moist, manu 
factured by the G. N. Coughlan Company 
of West Orange, N.J. Two or three of the 


12-0z-size bags, selling for about $1.25 each 


in manv hardware stores, should be ade- 
home darkroom 
These bags do not have the dehumidifier 's 


quate tor the average 


capacity to absorb moisture, so care must 
be taken to keep the darkroom sealed off 

When the bag becomes damp and about 
twice its original weight, it has absorbed 
as much water as possible, and should be 
baked in the kitchen oven to dry it out 
Follow directions on the bag for this. The 
drying agent can be used over and over 
again, but remember: when the agent has 
absorbed its weight in water it is no longer 
effective in holding down humidity 

The best way to protect an enlarger 
Moist 


when not in use, is to hang a De 


DID YOU KNOW THAT... 


Most film emulsions 


are only about 1/1000 of 


e an inch thick? 


bag on the enlarger column (see photo), 
then cover the enlarger and drying bag 
with a large plastic bag. Wrap the bottom 
of the bag tightly around the bottom of 
the enlarger column and seal with masking 
lape Hang the drying agent so it does not 
come in contact with the enlarger, as it 
hecome “ damp when it absorbs mu h mots 
ture. This closed-container method is exce! 
lent for storing all photographic material 
5. Dry the basement with heat. During 
exceedingly rainy and humid periods, dry 
the basement air by running an electric 
space heater for a couple of hours, leaving 
the darkroom door open for circulation 
While not as effective as electric space 
heaters, one or two light bulbs left burn 
in the darkroom decrease dampness 
and offer no fire hazard. 


6. Pull ventilating air from house. If you 
use a ventilating fan in the darkroom, draw 
the air supply from indoors and exhaust 
outdoors 1 he air inside vour house 8 drier 
than the air outside. Your fan should have 
provision tor sealing off the opening to the 
outdoors when it is turned off 

Do not leave solutions in uncovered 
trays. Its best to empty trays after use, If 


this is impracts« al, make tight-fitting tray 


ind tank covers and place them on the solu 


tions when not in use. Do not allow pools of 
water to stand in the sink when the dark 
closed The sink should 


slightly toward the drain 


room is slope 

8 Do not allow bench tops to soak up 
moisture. Keep all wood areas which might 
be wet well painted, and do not let water 
tand even on this painted wood, You can 
prevent bench tops from soaking up damp 
ness by placing newspapers under trays be 
fore beginning work. When work is finished, 
throw out the paper 

9 


not in the basement 
Protect equipment with rust preven 
tives and oil. First, clean off any rust which 
may have formed, using any standard rust 
remover suitable for fine equipment. Liquid 
Wrench is a brand that seems to work well 
Then ipply a light coat of machine oil ot 
rust preventive, suc h as Kant-Rust, over the 
parts and wipe clean with a rag. Enough 
liquid will remain on the equipment to pre 
vent rusting. (Do not try this vourself on 
your cameras or shutters.) 

10 Keep the closed. 
After taking any or all of the above steps, 
shut the darkroom door tightly 


j 
darkroom door 


With the exception of installing an air 
conditioning unit or dehumidifier, none of 
these ste ps runs into muc h money. By start 
ing now you can prevent damage from 


summer dampne ss to vour equipment. ~ 
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CINELARGERS *°]9% 


Allows you to make prints 


lémm - $19.95. New 35mm 
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35mm slides $22.95. 
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August, 1960 


NEW ARK N..Jj 


SAVE WITH CONFIDENCE 


“rom COLOR 15 


color tims 
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: 40 Pages, 132 illustrations, 
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suai ; FILE List title and author. "3 
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PRICED TO SELL 
1960 BRAND-NEW ROLLEIFLEX E2 WITH 
F:3.5 XENOTAR LYM ORIG. ree ost 
FOLDING FLASH CLOSE UP SET, HAZE Fi 
TER, SUNSHADE 2% BLOWER- "COOLED 
SLIDE PROJECTOR (BLUMBERGER) 50 X 50 
DE LUX TRIPOD SCREEN, FITTING, FLASH 
BRACKET, 120 COLORFILM 
VALUE $335—YOURS FOR ONLY $219.50 
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Certified Check A, Order. Add Shipp 
io0% im Advance on €.0.D. 4% &.T. in Calif. 
Offer tor Mail Order Only. 


FASCOLOR SERVICE 
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ANNIVERSARY DISCOUNTS 
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Complete record of every 
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pocket-size 
Flash Bulb Guide, Conver 
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Only 79¢ 
available La your local 
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Dept. P-80 
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—“LECOLOR” PRINTS 


not a but BETTER 
Pros. ¢ nces anced amateurs & tadly 
ay more for artisticatty-< **ecolor’ 
a custom-eni edacoler meg 
at o = ‘one nan in 2X to 1! 
Sen na fo rit te Enowked price 
list, and tree fie replacement deal 
LECO COLOR SERVICE, Inc. 
a Dept. 118, 20 E. 30 St., New York 16, NM. ¥. 
Personal Attention Color Leb 


FOTOLARGERS 


Professional results 
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ON COLOR FILM 
PROCESSING 


Ektachrome and Ansco- 
chrome Film (35mm, 
127, 120 and 620) proc 
essed, pilus FRESH roll of 
film returned with your 


finished work ‘295 


only 
Send for free price lists and mailers 


"ACME PHOTO LAB 
Box 602s5C Minneapolis, 
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Knoxville 2, Tenn 
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Tripods, Sound Proj., Sound Films, etc., 
etc. Anything and everything photograph- 
ic, all makes, all kinds, new or used! For 
sale or exchange! Sell your surplus equip.! 
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Two Courses of long playing records 
+ Color Photography for the still camera 
+ Motion Picture Photography 
Send just $s for first record 
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brings the feculty of the word famous 
Brooks institute into your home 
START PICTURE IMPROVEMENT NOW 
Send $5 for first recording. Balance of 9 
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BROOKS INSTITUTE OF PHOTOGRAPHY 
2190 Alston Road Santa Barbara, California 
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PHOTOG RAPHIC MARKET PLACE-continued 


Get all the PICTURE and all the FUN! 
Now! Take Hollywood Wide Screen Movies 


wih VISTASCOPE and your 


own 8mm Camera and Projector! 
Regularly $75.00 NOW ONLY £14.88 NEw 
16MM Reguiorty $125.5 NOW $49,75 


With Normal Lens With Vistascepe Lens 

Amazing Vistascope Lens and your own equipment puts 
Cimemascope effects in your home. Only Vistascope gives 
your films more width, distortioniess wide-screen 
viewing and full panoramic realism. Pan less and save 
on film. Send for Vistascope today. $5 down, bal. C.0.D 
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KEG ad Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St.. Baltimore 2, Maryland 
QUICK, LOW-COST PROTECTION WITH 
KIMAC PROTECTORS 
mr Skin-tight sealed saqvare 
" ZR f 4 Kedepok +s - atom ae 
“4 vent ytches ngerprints 


edges and 





. ‘ froyed 
Go popping ' viewe and projecto 

7 FREE S Pi pecify size: 2% 2, 2 
a arla jive jeale 


KIMAC. Box PB 115. Old Greenwich, Conn. 


name 


PHILP LELELELELEOLOLELOLOLELLLOLOL LEE, 


YOUR PHOTOS AT THEIR BEST! 

8 & WwW DEVELO Fine grain with inspection 
PROOF SHEETS. . PRINTS. ENLARGEMENTS To 

specification. COPIES: B & W neg 

1 atives and prints 

; 

3 





LECO PHOTO SERVICE me. 


11 W. 4200 STREET Dept. Pi, NEW YORK 36. N.Y 


PLPLPLLLLLLLLR 


5 
5 
5S 
Workmanship auoranteed. Get ex 








MOONGLOW COLOR PRINTS 
Custom oo Printing 








10¢ each 
5 Oiscount on ati ys over $50.00 
COLOR FILM PROCESSING 
35mm. Anscochrome, Suser. Se: | 
20 Exp $1.00 mta 36 Ex $1.75 mea 
120. 127. 620 1.00 in Glooves $1.25 mte 
Kodachrome Proc 
$1.40 mta 36 Exp $2.45 mta. 
JSmm. COLOR SLIDE OUPLICATES 
oe 10-20 iv¢ ea 21-30 iS¢ ¢e 
waurares From some. PORTRAIT sTvuoros 
WELCcomEeD 


MOONGLOW COLOR PRINTS 


?. ©. Box 75622. Sanford Station 
Sept. F. Los Angeles S&S. Cali? 





For information on Summer and 
Fall photographic tours: 
Hawaii — Navajo-land 
New England & Quebec 
Canada's Maritime Provinces 
Mexico — Guatemala 
South America 
Tahiti and Fiji Islands 
Japan and Southeast Asia 


Check this ad and mail to: 


Thru the Lens “Fours, Duc. 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 








328) 30) 3) x) 2g) 


x oF 
x 


x 


al 


> 


3) M3 Oo 


x 


3S 0 IO HE OE OE HE OE OT EO 


PREVENT YOUR 


Protect your precious color 
prints from feding due te 
vitva vielet rays, sun end 


gos. Sprey your color prints with 


UVA Spray 


Puts o traensporent protective 

coating and preserves your 

prints indefinitely Approved 

by leading laboratories 

6-e7. con covers 100 prints 

3% «5 (1750 sq. ins) 

Only $1.95 et your dealer or write to — 
BRAUN aoe a VOR ‘ 


Io Mutc? 


330) POO IIS ISH 20) HE 2 C3, 
COLOR PRINTS | 


2% «3% now only 19¢ each 
(From 35mm slides only—no cropping) 
'4 hour service pilus custom printing, cropping, 
4o do ng, and color compensoting ot your di 


oriate from 2-35mm to 4x5 trans. 
size 2'2x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.D. charges—Remit with order. 
(minimum order 1.00) 
oll orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave Pittsburgh 18, Pa. 
31D [Sd (oe be eRe DGE BLS FEDER DDO BOBBIE 


ae Sth b< OF bc Oc GE DSB¢ x78 3 








QUIT “SANDPAPERING” YOUR LENS 


with dry lens tissue 
Use Edwal Protective 


LENS CLEANER 


lubricates while it cleans. 
Safe for coated and un- 
coated lenses and optical 
gloss. Special one-drop 
applicator bottle for 

1,000 cleanings 8% 


Edwal Scientific Products Corp. 
555 West 119th Street © Chicago 28, Illinois 











SAVE over 40% Latest Single Lens Reflex 
4, 


PETRI y 
PENTA 


bay fast 92 (80 


. Oke 
vance C ° Speeds. to 1/300. 
Mtr. List Price $149.50 OUR SENSATIONAL PRICE 


Sold only w/case $8.95 os 
ain buttetin 
terrific dis- 
mest camoras 
DIRECT IM 
as East 29th Street 
ww 


. Dept. oP 











Say You Saw It In 
POPULAR 
PHOTOGRAPHY 











FRESH DATED 
ANSCOCHROME SAFETY FILM 


suPER ee enn ASA 100 
) exposure ll with processing and mounting 2.90 
3 rolls 7.00 
suaesensens. asa -) RELOAOS 
xposure ro rolls 8.25 
With processin ~ and. - EERE 1 roll 1.88 "5 rolls 6.75 


ARROW CAMERA EXCHANGE 





Smm and l6mm DUPLICATES 
l6mm REDUCED to 8mm + Bmm ENLARGED to lime 
COLOR or BLACK and WHITE 
Smm AMIMATED TITLES térmm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Desters Same 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


447 ROGERS AVENUE BROOKLYN 2725, NOY 














NOW! MOVIE & SLIDE TITLES 


U.S.A. & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. Your own wording. LOW COST. Our 
27 years experience assures top quality 
WRITE NOW: FREE illustrated catalog 


Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, iil. 


somples. 








S Centre St Hempstead, 6. Y¥ 
1000 NAME & ‘] 
ADDRESS LABELS 


Your Name and address printed 
on 1000 finest 

labels. | ad 

FREE Plastic GIFT BOX 


ture size——approx 
eal 


I TITLE SLIDES 
esatnmes caicte 


ALL 3 for *1.00 Feet MiuSTRATED UST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 
COLONIAL—8OX 247-H —SWARTHMORE, PA. 




















LUMINOS "ARE 


GERMAN, IMPORT ie rey Toot DATE 1 

> THE FINES A he 

REAin & AGA! Shy 3 =e t ine —ieostinte possibilities 
‘ones 8°@ trom ces “black to brown-bisc 





NEW 








a SINGLE WEIGHT GLOSSY ENLARGING 


( 
size =. ‘fe 
$x7 9.0 
Sx7 4.40 
Sate 16.35 


DOUBLE. WEIGHT WHITE ENLARGING 


Matte, Smoot 


TELE- 
go inch) $4.5 ASTRANAR 


» anaaale emg 250 mm XCLUSIVE FOLLO-FOCUS 


Se? FEATURING TELE-LENS 95 
7 
5:16 GERMAN ~ ‘ 
smoo' i 
$00 8.28 . wt ‘snaps’ @ ‘oe. open 
Sai ore’ 


Hed 
588 


Helland-Pente*, 
aris for Exakta, Wen eet seter, 
1ixié 

ome tunctt o post & hand ne 
pudeet! 

Mt any FOLLO- pane qRapes ACCEPTED 

vy 10% 


“DOUBLE: “WEIGHT FAST PORTRAIT —WARM TONE 


White, Lustre, Si* 
mm 15 


SAVE AT STERLING-HOWARD 


NSI CREDIT «::wovrskor: 


c White Lustre. 
Cream white, 
Pp Goiden ivory. 
S«7 
Sa7 
8x10 
@x1i0 
itn 


sat! TAGE 
coureast —Apd Posts. 


ry 
ESS-FILM 
LUMIPAN PR 1962 DATE 


co train 
Fine Grain 


Sania 
Lustre. 


TAKE MONTHS TO PAY 
PAY 10°o DOWN 


TRADES ACCEPTED 


German Made—et Holf Price—Made to Sell for $219.00 


FREE BONUS SPECIALI* 
ELECTRIC MOTOR DRIVEN 
OBSOLETES ALL 8mm MOVIE 


REXER-8 BRAND-NEW 


12.5 CINE LENS 
Below original deater 
NO-WINOING—-Hides its ciec 
tre motor imide! *Moter & 
power tHandie inctuded in 

ett 


8x10 MULTI-CONTRAST ASTRAFLEX 1000" 
weenie WEED— os. Vocal plane apecds te 
1/1000 
FRESH 1E PACK! 12.8 Steinhel: Cassar . 69.95 
ded 89.95 


11.9 Meyer Primoptan 89.95 
Sold with case onty 9 ng Sprit 
image rang %.9 
post & panattns 
“3 10% Oown—-Trades Accepted 
=f 


12.8 Zeiss Tessar cost! 


& handling 


fh. © ler 66.95 
10% DOWN— TRADES ACCEPTED 








SINGLE welenT eLossy 
pack in Dowbie-Weight. 
100 sheets 6.25 

Add post & handiing 


SUPER BUYS 


EVERY ONE GUARANTEED 
ONE FULL YEAR 

Aires itt, 1.9 

Argus C-3, £3.5 

Argus C-4, (2.8 

Astrafiex 35, (2.8 Cassar 


Semi- 
Matte. 





THOUSANDS (YES THOUSANDS) 
SOLD TO DATE! 35mm to 21/4 x3'/ 


MAGNALUX 


DOUBLE CONDENSER SvSven 


Popular seller, Mow in over 
AMERICAN darkrooms| avered Psa 
Pinion focusin 
lows draw 
BRAND. ae A Shed Foe N.Y. 
Same with Sig ‘ 


beotic reflector. 95 
Penta-Giass condensers 
AMIT AR 





FANTASTIC SALE PRICEI I! S-A-V-# 


4x5 B&J PRESS 


135mm 14.5 COATED STEIMMEIL LENS 


' ore! 
Compur Synchro 
shutter —Coupied 
rangefinder 

BRAND NEW 


powtens & handlin 
10% DOOWN—TRADES ACCEPTED 


V4 


BSEss 


Saesesesssssssesccsscscsszcsss 


Bolsey C Reflex, 3.2 
Ciro 35, 3.5 

Edinex !ti, f2 Heligon 
Exa, (2.8 Westar 
Grafiex 35, {3.5 

Kodak 35, 3.5 

Kodak Signet 35, £3.5 
Konica tt!, 2 

Leica t11C, f2 Summitar 
Leica IIIF, f2 Summitar 
Miranda S, 2.8 
Praktifiex, (2.9 Meritar 
Praktina, {2 Auto Biotar 
Pestacon f2 Biotar 
Retina |A, (2.8 Xenon 
Retina Itic, '2 

Retina 11'S, (2.8 

Retina Refiex, f2 

B&H 134, 12.5 

Cine Kodak Reliant 2.7 
Keystone K-8, (2.5 
Revere 50, {2.8 

Argus M-500 SO0OW, case 
Revere 85D, 500w 

DeJur 750 watt 


TRADES ACCEPTED 


Above used, sold with 10-day 
tria full year service guaranty 
Add 1.50 each order postage and 
handling. Time payments avail- 
abie, only 10 down, or $5.00 
(whichever sum is greater). Send 
two references, age and occupa- 
tion. Quantities limited. All items 
subject prior sale 


AMOUS EASTMAN KODAK 


U.S. SURPLUS LENS BARGAIN SAVE $33.00 ow FAMOUS 
DRY MOUNTING PRESS 


- 
~ 


nbetievable tow a4 ice 24” 16 B&L AERO pLESSAR MECABLITZ 


Se +] i — Bar tad 


sAmMous . FLASH 


sacas Coen 1 ‘s0 


NSATIONAL PRICE 


7” 12.5 AERO EXTAR 


bie Cor 


CON F 


PRIMOPLAN PRE-ser 


co 4 
ger v fuity automatic | 


SSSSBsSFSFSSesVssssseues 


Case 9.95 
1-25 post & nana, 





fmm MOVIE FILM 


}° 


yo, weer Y for 6.75 
45 e & handiin 


~~ 
~ 


Cuiarantena 
yp 4 


TIC VALUE 
FANTAS onra 1960 MOOT 


on 8 BT ASHER reine 


FREE PROCESSING 


16 x 100 
ANSCO HYPAN 


Minimum order 
45¢ postoge 


FREE WEWSLETTER . .. Keep posted on 
the latest developments in the photo- 
ro field! Send for it—No obliga 
ions!!! 


Dept SP-8 


56] East Tremont Avenue 
New York 57, WN. Y. 


NAME 
ADDRESS 
cITy 














CAMERA IMPORT CORPORATION 
521 FIFTH AVENUE, NEW YORK 17 WY + 
PLEASE USE THIS 
ORDER FORM 





CAMERA IMPORT CORPORATION 
DEPT. PBE, 521 FIFTH AVENUE 
NEW YORK 17, N. Y. «© MU 2-4499 
PLEASE SEND ME ITEMS CHECKEL 
DATE | ENCLOSE $ 


NAME 
ADDRESS 
CITY 


STATE PHONE 


CANON LENSES FIT ALSO THE 
FOLLOWING CAMERAS: — LEICA, 
TOWER, TANACK, YASHICA YF 
CANON P 

Body Only 

w/50mm Canon 
w/50mm Canon 
w/50mm Canon 
w/50mm Canon 

Canon P Exposure Meter 
Eveready Case 


CANON Vi 

Body Only 

w/50mm Canon {2.8 Lens 
w/50mm Canon 11.8 Lens 
w/50mm Canon 11.4 Lens 
w/50mm Canon 11.2 Lens 
Canon Vi Exposure Meter 

Eveready Case 


LENSES: 

50mm Canon {2.8 
50mm Canon {1.8 
50mm Canon {1.4 
50mm Canon 11.2 


WIDE ANGLE; 

25mm Canon 13:5 
28mm Canon (2.8 
28mm Canon {3.5 
35mm Canon (1.5 
35mm Canon {1.8 
35mm Canon (2.8 


TELEPHOTO: 

85mm Canon 11.9 

85mm Canon 11.5 

100mm Canon {2 

100mm Canon 13.5 

135mm Canon 13.5 

200mm Canon 13.5 

400mm Canon 14.5 

600mm Canon 5.6 

800mm Canon [8 

1000mm Canon fll 

Reflex Housing w/Double Cable Release 
Bellows Focusing Device w/Lens Support 


LENS ACCESSORIES: 

Twin Turret Zoomfinder w/ Case 

Wide Angie Zoomfinder S w/Case 35 to 
Auto. Paratiax Adjust 

Telephoto Zoomfinder . w Case 85 to 135mm 
Auto Parallax Adjust 

21-28mm Front Attachment for Zoomfinder $ 
& Twin Turret Finder 

Universal Sportsfinder 

25mm Viewfinder w ( 

26mm Viewfinder w 

Smm Viewfinder w/Case 

SOmm Gright Line Viewfinder w/Case 

85mm Bright Line Viewfinder w/ Case 

100mm Bright Line Viewfinder w Case 

135mm Bright Line Viewfinder w/Case 

Universal Viewfinder V 

Universal Viewfinder | w/ Manual Parallax Scale 
for Canon P 

CLOSE UP ATTACHMENT ¥ #1 used from 22 

f2 used from 15 te 

fi—for SO0mm {2.8m SOmm {1.8m 50mm 11.5 
35mm 11.8 Lenses w Case 

#2—for SO0mm (2.8m SOmm f) 
35mm 11.8 Lenses w Case 

#i—for SOmm 11.2 Lens w Case 

#2-—for SOmm [1.2 Lens w/ Case 


LENS CASES: 
(Leather ) PRICE 


25mm $3.25 
28mm 


Price 
$159.50 
199.95 
249.50 
299.50 
349.50 
29.95 
14.00 


50mm 


Sm SOmm 11.5 


LENS HOODS: 


"eee er eee 
SSSSSssuu 


@ All merchandise is sold with full manufe 
turers warranty. Our own famous written 
one year guarantee covering your purchase 
both mechanically and optically w a 
company your bil 


COMPLETE BARGAIN PRICE LIST 
UPON REQUEST. 


TRADE.IN MONTHS 


AT CAC OR PHOTOGRAPHIC EQUIPMENT REGARDLESS OF AGE...SIZE... 


CONDITION IN TRADE TOWARD THE PURCHASE OF THE CANON. 
| You CAN GET CANON QUALITY AT 


« A PRICE TO FIT YOUR suocers| 


A DISTINGUISHED CAMERA IN THE CANON 
SERIES BOASTS SUCH FEATURES AS:— 
© Lifesize Parallax-Correcting Finder 


© Brilliant Frames for 35mm, 50mm and 100mm 
Lenses 


© Exclusive NEW Stainless Steel Focal-Plane 
Shutter 


© 11 Speeds to 1/1000 Second 
© Accessory Meter Couples Directly to Shutter 


WRITE FOR COMPLETE 
BARGAIN PRICE LIST, 
LITERATURE AND INFOR- 
MATION. 


CANON 
CAMERAS 


me CAT 


CANON VI THE 35mm CAMERA WITH THE CELEBRATED ADVANCED FEATURES 


WITH 11.8 CANON LENS © THE OPPORTUNITY to purchase 


the DISTINGUISHED CANON at a 


HUTT ‘ ‘ BUDGET PRICE is RARE 
ER: Exclusive stainies ee! focal plane 


Single dial speed-selector 
peeds- 12 speed 
8B and “x 


1 Sec. to 


1/1000 


55th) for electronic flash 


RANGE , VIEWFINDER: Tri- n br 


large eyepiece. The three p ns 


ant single window with 
$s are marked: MG—magn 
paraliax corrected float 


fied 6X rangetinder f sing. 50 
for ° m lenses, 1:1 lifesize image 


ing frames for mm and | 
35 for 35mm ler 


FILM ADVANCE: B n retractable 
advances f 
PARALLAX 
pensat 


single-stroke 
ounts exposures 


MPENSATION: Automatic built-in parallax com 


trigger 


EXPOSURE METER: Detachable 5 

directly t hutter speed dia 

FLASH SYNCHRONIZATION. Autome built-in 

nizat 

FILM LOADING: Safety-lock hinged back 
THER FEATURE Built 10 se 


meter couples 


flash synchro 


nd delay self-timer, handy 

nt . - . 
WHERE ELSE BUT AT CAN YOU GET SUCH A DEAL 
TO MIS F IT IS QUALITY AT A PRICE 
TUNITY AVAILABLE ONLY DURING C.1.C 


A DEAL YOU CANNOT AFFORD 
THIS [S YOUR OPPORTUNITY... AN OPPOR 
TRADE-IN MONTHS 











Canon & 


the ‘last 
word’ in single tens reflexes, By 
world-famed CANON! Most versatile 
nm the field, takes its own Bayonet 
mount lenses. as well as Canon Leica 
threaded lenses, and Exakta lenses 
instant return cushioned mirror 





PLEASE WRITE FOR COMPLETE INFORMA- 
TION, LITERATURE AND PRICE LIST ON THESE 
WORLD FAMOUS CAMERAS 


fully automatic diaphragm. exclusive 
tapid-action trigger, brightest inter- 
Changeable penta-prism with split 
mace focusing! 





AMERICA’S LARGEST MAIL ORDER SPECIALISTS FOR CAMERAS AND EQUIPMENT 











<> SAVERRES 


wait CO 


TRADE-IN MONTHS AT CLC. YOUR CAMERA OR ‘se tw _ 


FULLY AUTOMATIC ELECTRIC " won S00 yy 
EYE! WITH SUPER FAST IN TRADE TOWARD THE PURCHASE OF THE AUTO- 


CARENA 
13mm f1.9 STEINHEIL 
CULMINON LENS . PERFECTION 


from SWITZERLAND, origin of preci- 
sion craftsmen...craftsmen whose de- 
velopment of the AUTO-CARENA sets 
new standards for the perfection of the 
8mm Electric Eye Movie Camera 


FULLY Automatic. No Manual Assistance Necessary ULTIMATE ACCURACY 
NEW Large Viewfinder Adjusts for User's Eyes 

. The AUTO-CARENA performs with ultimate accu- 
sur ;¢ 
Assures Clearer Preview o Subject racy ...you cannot make a mistake...each pic: 
LENS Aperture Settings Seen in Viewfinder as They ture will be perfect 
are Automatically Changed to Meet Light Conditions , P 
SWITCH from Automatic to Manual Control at Will 
FROM 10 to 400 ASA AIM... SHOOT 
FIVE Speeds—1 to 32 Frames per Second 
SPEEDS Coupled to Electric Eye The AUTO-CARENA lets you forget aperture opening, 
ACCIDENTAL Picture Taking Prevention exposure time and distance because the AUTO-CARENA 
ee eee Nee eee does it for you... All YOU have to do is AIM... SHOOT 
EDGE to Edge Sharpness © 7 Foot Wind That's it 


DEPTH of Field Indicator 
AUTOMATIC Film Footage Counter 


AUDIBLE Warning Signal Tells When Motor Rewind- 
ing is Necessary 


YOU Get 16mm Quality on 8mm Film with the AUTO 
CARENA 


COMPARE ivio-carens scansr 
THE FINEST...POINT FOR POINT and YOU 


' : : LEATHER CASE FOR AUTO-CARENA 
<__ FEATURE OUTPOINTS THEM Al FEATURE for WIDE ANGLE LENS FOR AUTO-CARENA 
J U iL 


TELEPHOTO LENS FOR AUTO-CARENA 


*LALL/Z2. 1-0-0-M 
$30.00 10 $100.00 OR MORE FOR YOUR CAMERA 
OR ry REGARDLESS OF AGE...SIZE.. WITH {1.9 ANGENIEUX 7-0-0-M LENS 9mm to 36mm RANGE 
1S WHAT WE WILL GIVE YOU IN YOU WOULD PAY MORE FOR THE LENS ALONE! 
ana THE PURCHASE OF THE AUTO- 


NOW YOU CAN 7-0-0-M YOUR WAY FROM THIS 7-0-0-M LENS IS ACKNOWLEDGED 

Sam te Stow witueet cuaneine TO BE NOT ONLY THE BEST 7-0-0-M LENS | 
‘0-M.. A- BUT ALSO THE LENS THAT PERF 

..YOU ARE THERE WHEN YOU “SHOOT” se a 


TO THE MOST RIGID R ! 
WITH THE CARENA 2-0-0-M! € MOST RIG REQUIREMENTS 
LEASE WRITE FOR COMPLETE INFORMATION, LIT ~~ 
ERATURE AND PRICES FOR ALL ACCESSORIES AND 
LENSES 
NO FOR THE FIRST TIME A COUPLED EXPOSURE 


METER CAMERA WITH f1.9 LENS FOR ONLY $69.95 


BRILLIANT BEAU LIGHTOMATIC ADDS 
THRILL TO YOUR PICTURE TAKING... on a pa ELECTRIC EYE 
YOU'LL BE GLAD TOMORROW YOU BOUGHT 
BEAU TODAY — 
¢ + CROSS COUPLED SHUTTER AND DIAPHRAGM 


ty days. BEAU LIGHTO- PERFECTION IN EVERY SHOT IS WHAT YOU WILL 
no inst ate GET WITH THE NEW BRILLIANT BEAU LIGHTOMATIC 


CAMERA IMPORT CORPORATION 


IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
DEPT. PB 521 FIFTH AVENUE 
NEW YORK 17, WY. + MU 2-4499 


PLEASE SEND ME THE FOLLOWING 





ESGaeeuereerrr 


BEAU LIGHTOMATIC 35mm ELECTRIC EYE 
CAMERA WITH ULTRA-FAST f1.9 LENS, 
COUPLED RANGEFINDER, SHUTTER 
SPEEDS 1 SECOND to 1/ 500th PLUS AU 
a TOMATIC PARALLAX CORRECTOR CASE and FLASHGUN 


AMERICA’S LARGEST PHOTOGRAPHIC MAIL ORDER HOUSE 


CCST RRR RRERR TREE EEE TET O TC RTRe Ree eee sees 
1OA0 


| ENCLOSE $ 


ZONE 





STATE PHONE 





| XRRREDEREER ETE TERETE 


‘ 
130 








CAMERA IMPORT CORPORATION 
52) FTTH AVENUE NEW YORE 17 © OY + MU 24099 
PLEASE USE THIS 
ORDER FOR RM 


SLLLLLLLL 





STEINHEIL GIINON 

Villa W/SOmm fi 

SCHNEIDER XENON 
ONLY 


W/PENTA PRISM VIEWFINDER 
and AUTO. SPLIT- IMAGE 
RANGEF | 
Above with Light-Meter Penta Prism 
and Rangefinder with Exposure 
Meter instead of reguier Penta 
Prism and Rangefinder, add 
$20.00 to Sate Price 
Above with Waist-Level Finder in- 
stead of Penta Prism and Range- 
finder, deduct $20.00 from Sale 


Pries ACCESSORIES 


Deluxe Eveready Case and Car- 
rying Strap 

Leather Neck Strap 

Flexible Metal Neck Strap 

Cable Release with Lock 

DeLuxe Extension Tube Set (3) 

Microscope Adapter Set 

Extension Bellows 

Flashgun with Bracket and Cord 

BC Folding Flashgun with 
Bracket and Cord 

Copy Stand 

Copy Stand with Two Lights 

Copy Stand with Four Lights 

Focusing Ground Giass 

Slide Oupticator for 11:1 Copying 

Flange for Use with Lenses on 
Enlarger 

oom — Lever Attachment 


Pua Adapts hin 
Screw-in Series Vi Sunshade 


Filters Optical Series Vi for 
Black and White or Color, 
Please SPECIFY on Order Each 

Polar 12 in 6 Filter Series Vi 

Decamrid Light Balancing Cotor 
Filter Kit ves Vi Consisting 
of 3 Reddish, 3 Biuish in Spe- 
cial Fitted Case 

Tripod for Camera Telescopic 
and table 


= 
i 


BSSRE BBSSES SSESETzS 


ss 


Light Meter Penta Prism Eye 
Leve! Prismatic View-finder 
W/Bullt-in Electric Celi 
Exposure Meter & Split-image 
Rangefinder & Direct Optical 
View finder 

Penta-Prism Eye-Level 
Prismatic Viewfinder 
W/Split-image Rangefinder 

wi Piece for Penta-Prism | 


nan nenenneeesenseeeseeeesSSeSRe SAS SASESAESEASSEESSESSSAESSSSSSSSEEE 


Waist-Level Reflex Viewfinder _ 
Eveready Leather Carrying Case 
Deluxe Eveready Leather 

Carrying Case - 
Leather Case for Penta-Prism 

Viewfinder - 250 
Leather Case for Waist-Level 

Viewfinder - 250 
Leather Case for Light Meter 

Penta Prism Viewfinder __. 3.74 
inagee Set of 3 Extension 


12.00 


Pressure Microscope 
Adapter Set - 20 00 
DeLuxe 8.C. Flashgun 





le EXAKTA 
Mest VERSATILE 35m 
lens reflex 





50mm 11.9 Auto. isco Westro- 
color 


....0mm 11.9 Auto. Schneider 
enon 


SSmm {1.9 Auto. Steinheil 
Quinon 


S8mm 12.0 Auto. Zeiss Biotar . 
WIDE ANGLE LENSES 


..24mm 14.0 Auto. isco West- 


rogon - 
24mm 13. ~ — Angenieux 
Retrot 


- 20a 13 as 5 ‘hte Angenieux 


sommta 145 5 ieee Meyer Goerlitz 
Primagon P.S. 


-. 35mm 2.8 Auto.Zeiss Fiektogon 


35mm 12.8 Auto. Steinhei! 
Quinaron W Sunshade 

TELEPWOTO LENSE 

1.5 Zeiss Biotar PS. 

2.8 Zeiss Tessar PS. _ 

2.5 Auto. Angenieux (V1) 

13.5 Auto. Steinheii 


f 
f 
t 


00mm 





» 8.0 
Versal Assembly 2 11.50 
Copymat / 
2-In-1 Adapter : . 30 
. - Magnear Lens 


= $ 2085 
Exakta Stereo Unit to Take & 

vi 3-D Pictures 103.50 

Inagee Scientific Focusing 


Glasses 50 
Inagee Scientific Focusing 


Glasses 12.75 
Bellows Extension, $.C 


27.50 
Exakta Electronic Ring Light 32.50 
EXA W/SOmm (2.9 MERITAR PRESET 949.95 
100mm 14.5 Isconar Telephoto 18.96 
135mm 13.5 isco Telephoto 985 
135mm 14.5 Wirgar Telephoto 29.95 
35mm 14.5 Meyer Primagon 
Wide Angie 29.95 


CAMERA IMPORT CORPORATION 
DEPT. PSE, 521 FIFTH AVENUE 

NEW YORK 17, N.Y. © MU 2.4499 
PLEASE SEND ME ITEMS CHECKED 


Le weeeeeRsmecRcEREREES 








EXAKTA VXlla 


35mm SINGLE LENS 


With 58mm 2.0 AUTOMA 


OFFICIAL EXAKTA 


COMPANY 


CAMERA 
CERTIFICATE 


IMPORT CERTIFICATE AND 


REGISTRATION CARD 


SUPPLIED WITH EACH CAMERA. 


and ~- 
180mm 2.8 Zeiss Sonnar PS... 
300mm 14.0 Zeiss Sonnar P.S. 


~~ kSOmm 15.5 Huge lever Goerlitz 


Tele. 


...200mm 14.5 Steinheii Guinar 
& Sunshade 


PS. W/Case 


5. 
_maen ae Ferniine Teion.. 
for Exakts 





wide 





24mm, 1/40 
-engie 


Avtometic 
Westroges. .. 


28-mm., 1/3.5 


. $139.50 








135-mm., (/2.8 


loco Tete-Iscoren $150 





EXA The GREATEST Value m 35mm single 
tens reflex cameras! The DEAL Camera for 
Diack and white and ining color amy 
EXA, the streamlined veruon of the F 

CXAKTA takes extensidn tubes. dellows and more! 





DATE .«..».+-) ENCLOSE §$ 


eeeUe Eee REeEeeE EE 


Exckte Electronic 
Copy mat . . $139.50 ~ + $49.95 





Light ... $39.50 
AMERICA’S LARGEST PHOTOGRAPHIC 









































Popular PHOTOGRAPHY 





a mia § . 
Ave." 


AG EY J Soe Rew Cameras and Equipment—Latest 
is got 


# Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 


~~ t 
z c= O, WE WILL NOT BE UNDERSOLD 


Riots the TRADE-IN MONTHS AT CLC. (ep) ne 


| VOIGTLANDER : - 

Kodak Pony |! 21.75 | Bessamatic Mec 165.8. 12 KODAK Brownie fA.15 
Kodak Pony IV 31.50 | Zoomar Mec 165.8.128..0450 Brownie #10 
Retina WIS, 12.8. 98.25 | Vito CL MmCORD 78.88 | Automatic Zoom 105.09 | Brownie 300 
Retina iS, 11.9 _ 128.08 | Vito lia . . KONICA Brownie 500 
Retina Reflex S. Vitomatic | Zoom 8 {2 © | Showtime A420 .. 
2a Vitomatic ls .. MANSFIELD Holiday Showtime 30 
Retina Refier S. Vitomatic ile at , “| oom Sound 
119 169.09 | WALZ Intall 7 peony 
Automatic 35,128 61,95 | Wide, 128 San Stare Th ° {e777 
Se 80, (28 Envoy 4-35, (2.8 REVERE Al777 
wakserva Envoy M35, 11.9 . F CA 118 P-718 

Executive {1.9 iz 35, f1.9 Y 2718 
| MINOLTA works Cese : rt 


a ‘ Werra IV. 12.8 
Anscoset, (2.8 AS (28 Werra iii, (28 
Anscomark M, {1.9 : 06 | Werra |i, 12.8 
ARGUS : 


Werra |, (2.8 
Autronic 35 V-2, 12 YASHICA 
Matchmatic case. 2, 35YF, 118 
meter, flash Reflex SR-1 35vF, f14 
Argus C-3 . 35vF, f11 
Argus C-33 & Case 














60.00 | 357K 
103.08 | 35VL, 12.8 
124.50 | Pentamatic 11.9 
165.00 | CARL ZEISS Pentacon 
| {2 Pre-Set Biotar. 94.50 
. Pentacon F . 
Pentacon FM - | 
59.95 | Pentacon FBM ° - Anscomatic 06 00 
. 1SS-1KON POLAROID 80 A 
Lightomatic 11.9 . WEOCA Contafiex Alpha 75.00 
Supra {2.8 2. 36.00 | Contafiex Prima 
a fis 50 | NIKON Super 
Rapid 


| Automatic 515 21.25 
| 300 7900 | NORWOOD 
300 Special 44.00 | Director 

; 500 Automatic 4995 KON! 
Topcon 11.8 SP — rng —_ Electromatic 500. 66.50 _ 3 
Canon Vi Wikhorex (25 Contax 11 12 - agmneA Lome + pamabiae 
Canon P OLYMPUS Sonnar wae 
Canonflex {1.8 Pen HA 11.5 Sonner 


DACORA-MATIC Auto £ é Contax 1A {1.1 ea 
Electric Eye 12.8 Wide € t35 Zunow 289 00 ARGUS wOwELL tse 
Desur Wide £, {2 Contax (1A Body 99 | saveEn ee § , bo 


Argus Showmaster Explorer 742 Brockway $ 
Dekon-SR 12 8 Ace inter. Contax IA 11.5 f 9 
EDIXAFLEX aennttite 28 500 300 W Brockway YS 
PAL Sonnar SPCCTRA 


eeecee 
a 

s 2 
se 


3s 


= 
a 
~~ee sal =r ew~ > oo ee 


HA (2 Sonnar 


gus Showmaster Explorer 744 
300 W 
Contax WIA {1.1 


. WALZ EVV 
- Showmaster Explorer 754 Color Meter 
lenoe 220 Wilshire a7 500 W . © | Movie Meter 
Pern Contina | (2.8 Sunometer > Argus Showmaster Explorer 754 Y Direct F Stop 
Junior (2.8 Contine-Matic 11 Electric Eye 47) 500 W Coromgt B11 
sas 390 TE BELL & HOWELL 706 $ Corona 
Primatar f3.5 Auto Electric Eye 390 £ Lumina 707 WESTON 
Westenar (2.8 Monterey Robomatic : Master (I! 
Auto AGFA $6 Auto 13.5 Super Auto Losd BRUMBERGER 
Cort Zeiss Tesear | BROWICA . ‘ Super Monterey Rocket 4500 
8 Auto GROGES Ploube! Toom Monterey Del ure Riven 24524 4 x 


Veriwide 100 Regent Deluxe Fleetwood 
EDIKA Reflex (2.8 DesuR bauer 


PETRI 
Penta {2 
PETRI 


—- = 
= & 


~ 
& SSSSRsesssRs SE 


Auto Mat 46.75 
Zoom Electre 11.8 Desun Bel Air 


loom Electr Mag Ambassador FERRAMI, or 
fis — Automatic earn sana 


wag | .: WALLOFLEX Cus Custom Automatic 
Meritar “thy s C2 Protessionai 
12.8 Auto Tessar oe i Q 

28 hate Cavaicade 570 86.009 | MECABLITZ = 


Auto Brotar . 178.80 FuMmi¢ 500 A Readymatic $3.00 
11.9 Auto Quinon. 136.00 300 Modet | 490 


0 Re. a . 
Tessar {2 — 188.50 RICOMMATIC 225 Ae a By 
Flexon {2 219.50 | ROLLEIFLEX heoan Director 37.00 
oan ‘1.9 214.58 Tz . canneries Codet 16.95 
Custom {2.8 2.8 27.50 Skyler as 
Stereo 164.08 | 2.862 


Stereo 116.00 | Tele 9 “us a re e 
RICOH | . on 
ace wail ; OPTOMATIC 300. 37.5¢ 
0 ay a | Sound Projector. 299.g9| WOLLENSAK S15. © 
Flash 


Ricoh Wide GA eu CAMERA IMPORT CORPORATION 
4 - aaa 46.90 | 'MPORTED AND DOMESTIC CAMERAS AND 
scoh sO > 
Konica WIM, 11.8 nevai 119 DEPT. PSC 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2 


Konica S, (28 
Konica S. 1.9 m28 (28 : ——um © am interested in 


3.5. 28 128 
LEOTAK 12 VOIGTLANDER — © | wish to trade 


Consteliation 7 
Mark |i . 
REYSTOWE KSI. 7450 
KODAK Cavalcade 112.00 


eteeeeee 
223388 
82233 


£ 
s 


500 
WMULTIBLITZ Cotor So 
Color Iie 
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MAIL COUPON FOR DETAILS OW FREE BONUS MERCHANDISE. 


if PLEASE MAIL FREE ‘ATION—No Obligation to Buy 














rae Sh, i a 2 A ee 


August, 1960 














CLOSEUPS ARE SIMPLE TESTED %5™™ RELIABLE FOR THE DARK ROOM 
“ FRESH SAFETY KODAK B&W FILM Tw Viaite LENSES 


. + Pius I and rik ove 
Designed by us 
for use in Comunction with closeup lenses wats a 7 Re ft Vb = ba a 
“extension tubes, bellows attachments, to 
complete with a moderate a. yous aan "7 om tae 160); a x oak ya 
Closeup and copying equipment. Strong m™ y ee 
a for a Polaroid, yet compact in stor ae m2 Ae 
age (two-piece post) and equally well suited 
for copying. medical, scientific work and 
movie tithing Camera bracket permits cen 


toring of eamneve ours subject. 15x18" base 5 cartridges, 100 ft Ch AOA =F age 
boar 
1 





1s wery practical for large originals ft. of Adox or Uttraspeed SX Pan with i J 
Gameter pole 6 8° high Shp. Wt. 4 Ibe wit Leader $13.98 oe illuminated diaphragm feature, 
Wt. 11 lbs. for easy fitting te te lensdeard . $1.25 











lector floods, Proxi 
scope Sr, all as illustrated $25.95 


with orders with or 
FREE over $3.00, $7.96 or more mn 
or send 25c for “Facts dulkfilm or loader 
& Date aout Close 
ups contains all 
needed tables too 


CLOSEUP (Portrait) and conten Oe S 
EXTREME CLOSEUP LENSES sas sien Conan cartragns — | a" "<7 alone tac 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft closest camera setting 
Head and she ' a chidren’s pectures. copy work—a whole 


new teld of p 
With extreme you can get as eas8 with a Plus 4 
us ) with @ Plu 6.3 with a Plus 10. You can J costi q e 
7 . cle nses puble retaining ring, for Y ft of xB14, aB17, KB2Z1 EXP. 1961 SA.Ch. 10¢ per 2 7. 
even more extreme closeups 1 5 lems, you can hil our 
omplete 35mm frame when reproducing a postcard a Plus 10 ss 20 exposure octane SOc : . more (may be assorted 45¢ sack with » 
ght for insects, stamps and coms. Extreme Closeup lenses % exposure reload TS; more be assorted) Oc cack. tells correct 


mureahuteaeshy | o bie with a tiny wpvestment All exc. Plas wn $3.48. a 100 ft. ss Shpe shoe #5e per SO ft Giant mee To" 
mounted in metal rings Series Series Series 50 ft. Adox film w. Daylight Loader $6.99; w. Deluxe Loader $13.99 Ceranctet with 2 12 $] 

Vv vi - 
Plus 1 (etd.) (te 20”) $1 ror Gadget Vion two l0ul4” heowy 
Pius 2 (etd.) (te 13°) 1 “ue Top Drawer SRAM g duty tropes forte 
Plus 3 (ctd.) (te 10°) 1 45 } ‘ ’ . aS ce SINGLE DRYER. 
Plus 4 (te 8") 3 
Plus 5 (te 7”) : : ri: Shp . Wer Bl 1ANT 
Plus 6 (to 5%”)... = “STANDARD 10 Ihe, 
Pius 10 (ctd.) (te 3%”) INGLE 




















id 
6 filters, closeup lenses 
phe gh 2 oe) [es eo 
me onawen toye wtich Spetens offers yoo 
at less than half the regular 
value! Sh. Wt. 5 ibe. 


11” « 14° EMAMEL TRAYS 8x 0 een nie 9058 
$16.99 


s each for 4, 
four tubes, Smm, iSmm, 30mm and 45mm sen ane came for euctony ond pactnationdl tar oh nee SELF-LOADING 
providing the greatest possidie range of closeup work a hem twiniens. press MO, are pric a DEVELOPING TANK 
4 3.4 reduction to a 2.2 magnification ratio. Sh. ( ; you'd expect to pay for such bags ine . Whe (Suited for 14x17, smatier sizes) 
6 pe. set, but with one FOCUSING yt} from 41 1 meg) mee lock 
40mm te Simm sions 2 $10. valve 508} A ————————— o ay FY - 
oe 


cave tne of List oe ar wick changin 
go! 
Neuss. Aghatng rod 


Jamproof ree! loads in 





FOR EXAKTA, TOPCON. Set con 95 TOP DRAWER D 
tains two precision-fitted brass adapters and 7 text 8 


a 




















| For BOUNCE e eaete, o of cdhgang é 
. WA to gut fash cases to seiect heavy duty 5 P 
Tuge ASAM! PENTAX, PENTACON, HEXACON : Cord has polarized household-type plug on on w 
This exceptionally well-made set includes -. iv Herland Mecabiitz prone etc) 
im addition to the usual Smm. 15mm and 2 ey “ fits Compur, Prontor, ASA, ms frebtien 
30mm tudes a 45mm tube, thus permitting Exakta, Polaroid on other end ~-y ¥ b » ’ y" 
up to 2X magnification, when the complete set is used: a tiny obyect * > 5 
a" « 4" can be made to fill ime entire 35mm negative or trans ae oom, but for Rollei Lock, Nikon, Canon, Leica now edate $225 - 
parency! Shipping ( qo RY Leather Pouch 99c led Extension Cords. Mode! PC-PC lextends oa PC cord). 2.38 
‘i set, but with one FOC we Tue slene a $10.00 € Mode! C3-C3 ifor Argus C3 & C3 gun) 1.98, Model C4-C4 ifor Argus P 
. ereatiNg Maximem extension te 100mm $9.95 C44 and gun), Mode! KO-KO (for Kodak camera and gun) 2: An efficient, heavy gauge steel trimmer with 
th. € he 10¢. renane gun camera A ete —m, hollow-ground hardened steel knife on spring, 
safety lock. Can be attached to board or table 


i 14” model $6.85. Sh. Wts, 5 &# Ibs. 
= olan vr ff wet TIME EXPOSURES a LS ey 


wsetul camera accessery fer SECOND TO 11 SECONDS ~''™ SALE ON 3 
a portes photographer New unit fits standard cable release socket, provides 

An absolute must for any bind of *, Permits minute a . = delayed action plus 1} slow speeds  Sirpg. — ENLARGERS 

closeup and copy work Doubles cae o aM rs ' . hay M 

wp 2s perfect elevating attach *S*8* a 

ment, with both triged and cam geared track, with a pesitive 

era fittings for horizontal as weit ‘S68 at aay Gesived point 

as vertical fastening of camera Sh pa. Che. 50¢ 


















































track with positive lock A oa 
accurate frame assures 
a ignment Extension a @ to — 
with magnification factor OM, WEXACON, EDIXA, EXAKTA 


graved on the on PRAKTICA, PRAKTIFLEX FX, 
non-folding track PENTACON, ASAHI PENTAX 
DOUBLE TRACK fF WING BELLOWSCOPE, extra 

per 





useful of lens-to-camer :$ 
closeup accessory. Weighs only 6 95 
oz has fine leather bellows, geared 
. 

















sturdy. List $28 atene reduced te 518.95 
135MM 1.4.5 ctd. short barre! tele, for complete clo mo | 

















ity focusing range, if bought WITH Bellow scope, only Extra ive be th 
Sensr oster with incident 
attachment, for p sor light $175 

Aux. Telephoto or Wideangle Lens, tadings, list $5 50. only 


with Leather case, adapter 1223 o 
Rapid Wind. requires no mstaiiation 3.85 -, Famous Nake Tiny | Y¥ant¥ex% 














Set of coated Aux. tele and wide aoe’ J CLIP-ON PHOTO- 
\ angle lenses in dbl. leather case 24.68 Fits accessory clip of all popular 35mm cameras, ASA 
41 (200mm) aux Telephoto, with speeds to 3230, f stop range to 32, speeds te 1/2000th. 
OWNELS! | leather case, fits Ser. ¥ adapter. 31.90 LYS-EVS, mowe scales, Hi-Lo Louvre, inci. leather case, 
Protective Screwon Metal 9 Write fer free beekiet “Complete Yeer metal strap and clip, list $9.95. Shpg. Che. 25 
Lenscap, lists usually at § Contafiex Outfit—the inexpensive Way”, 
$1.7& “with your order § stating which model Susan gue Gate 
tor $3.95 or more | Add for shipping cos 




















More POWERFUL thon ever ond ot the LOWEST PRICES in photographic history! ror FLASHGUN 


35mm AG BULBS *2° 


AMER AS 


ne eS! 
| 


PROJECTION BULBS 
7 c y Y CL 


; ) Fer LENS 


att $19 
wey 
Top Grain Leather — 
Piush 


hined — Holds 
even large 135MM lenses. tact 
carry strap. Sh. Ch. 88¢ each 


SING SERIES ¥ 
ADAPTERS 


$ 95 GROUNDGLASS 





LEATHER POUCHES 
Shipping , Glovesoft, pliable pigshin. velveteen ined, with outside ripper pocket 
Charge 10¢ to hold adapter, filter, other umel! accessories. Pouches accommodate 
| ‘ lenses (up to 135em), ext. tubes, bellows. shade, fash, etch. Appron 

mate diameter 72%. Shipping Charge oa. 10e 
AMO: 13 SIA secen) tonretnce | Sats em pe 
SHUTTER RELEASE : ; 9 " Height (assort Shipping Charge l0e 
Nothing like it for ~ fe Ss 4 ‘ $1.00 


4 ly Baty iy] 5 13% Tr WANT US 0 
less than double! -! C . A 
ny than double! eZ , ‘ | te EXACT COST OF 
hose 








INFRARED FLASHBULBS, SR. 8 for $2.25 postpaid. KODAK IR Data your 

Book Sc. 20 exp. 35mm IR reload SOc. IR Filters Ser. V $1.99, VI . ORDER? 

$1.59, Vil $2.98. Send card stating which items 
you need and we will, by return 

te Mt wrtoshy om cone r. Te FOCAL mai, advise you of complete cost 

30 FT. MODEL $4.98 LEICA, ER | RETINA | POLAROID] 4x4 & 2Max7% including postage 

YASHICA MODEL 25c EXTRA. TAFLEX,| REFLEX &) LAND ROLLE 


WFLX, 
q ALL | REFLEX Si all models YASHICA MINOLTA 
sorew: 40° $150 60" $2.50 . is, Wal | moons | MARK (V, IKOFLEX 














is 28 jexc. 110A 


13K °21.90 we [80 ae 


cy . . ; ‘4x 531.90 320 : Ta Man do 
1 -y 22: os ,) 6x30 $9.95 TreBvemets, tor there 


53.85) panoramic movie scenes! Fits be 
your lens, list price 7x33 512.95 tow or on top of your present 


$130 $3.25, fits Ser. V, Vi, vil $1.50) o vi tilttop or panhesd, works with 
- * Sp oor: any Camera, any tripod 
adapter ting — Specify series. etetger G1 58 Ship. : 8x30 513.95 Ship. Charge tbe 


TER 
ONE SLASHES FIL . 
SPUR PRICES IN HALF! ‘8 


FILTERS & 
COATED. [et lts Joram ruses | win'falee termi ot tote) Cee . 
iratone = For all Color and black and | LEA 
to fit standard filterhoiders ; white film. Eliminate glare | Available in Ser. {V¥ (g1.00) Ser. V 
for © & W: Ut Vel, Med. . . only | and. reflections in scenery, | ($1.00), Ser. vi ($1.28), Ser. {i ($1.50). 
el., Green, Red, ee, . Te ,water, show-windows .. . em- with your ante. All caries 
For Anscochrome, An- phasizes clouds, the ONLY sky | order for 45,2 worth NOTE: All series acces- 
scochrome ight: UV-15, filter usable with Kodachrome, | © more filters. sories fit series filter- 
UV-16, 82A, 8O(A), No. 10, 81A. | Infra-Red, #11 Anscochrome, E . holders. if you do not 
For Kodachrome, type A: 85(A), DOUBLE RETAINING RING h “ filterhold 
858, 82C, 1A, UV-15. ' threaded rings to allow use of | Permits use of two closeup] "4¥@ @ Tiiterholder, 
CLOSEUPS: +1, +2, +3. - < extra filter or closeup lens, | lenses (for extreme close-| write, naming camera 
NEUTRAL DENSITY: 2X, 4x. Clip here for this handle for convenient adjust-| ups: +2 and +3 make +5),) ang jens. Ser. V $1.50 
Fer KODACHROME, EKTA- | SPECIAL ELL) ment of maximum polarizing | closeup lens and filter (cor-| eo wi gi gs ‘yy , 
CHROME DAYLIGHT: Haze, Sky- OFFER Withour effect. Shp. Chg. 15¢ | fection, conversion, pola), | S@f. , Vil $3.95. 
light (1A), 82A, 808, 818, 81A, Ppyone two tliters, two! minus “About Filters, Cleseepe 
“ ba e tive enses, same . Fits Minus Lenses” ie a 
For ANSCOCHROME, KODA- | filters and close- Polarizing Polarizing standard filterholders. gos 
CHROME, EKTACHROME TYPE 1 up lenses et one Filter Sereen Ser. ¢ or IV prog 


crammed with vate. 
. Cor ; Ser, V 85e; 
F: 85C, 82A, 82C, 828. time ond ‘we will 1.54 78 Ser. Vi 95e; Ser Vii $1.80.| or free on request with 
Ceated Unceated 7 “ orders of $3.00 or more. 
4 
























































able information. Send 25¢ 
P A supply COATED 
er. | . : : filters {in colors x - ET 
Ser. V 1.94 ’ listed) et unceat- 4 = e PORTRAITS & DUTO yore DIFFUSERS 
Ser. Vi $2.44 d ed prices, saving ANDSCAPT 
Ser. Vi! $3.34 , 














Now avarlable m standard serves sizes. to ft afi fiter holders! Every 
serious photog: apher wants to use these famous Coated dilution Oreks 
preferred by the worlds foremost pictorial photographers 

salon shots. Ser. W $1.54, Ser. ¥ $1.94, Ser. Vi $2.44, Ser, Wi $9.34 














Equip your camera with the ently complete sys trepper. requires 90 
1 tem of color correction and conversion filters oe Standard cable re 
that covers every need, that can be used with oki cameras. Hes fitting 
. cotor films — come what may! Decamwed on a cord 
ters are used im Conjunction with each other Stor and strobe. Leather Creme 18¢ extra 
GOSSEN STATICOLOR so that each set makes possible seven different Tripper with =. 
TEMPERATURE combinations. Each set comes in a luxurious Fan Vlash, with ejecter Sh. Ch. 25 
METER if Dowght care complete with instructions Both - - ———-———~ 
with - fitters 


a» 999.95 i SQUARE LENSSHADES 


DECAMORED Finest quality, fit standard fwterholders Locking 

FILTER DIAL, 62. Shpg. Ch 

instantly shows cor- Contafiex "i $2.25 « skhies 
for 























369 7th AVENUE, NEW YORK 1,N. Y 


NORTHERN BLY FP PR 


August. 1960 
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isc) WALL at 


FOR 
YOUR 
OLD 
ONES 





CAMERA EXCHANGE 


+ WALLS Fudd Value 


TRADE-1 IN 
ALLOWANCE 


Your Present 


EQUIPMENT 


TRADE 


THE WORLD’S MOST 
VERSATILE SINGLE 
LENS REFLEX CAMERA 


CHECK THESE FEATURES: 


d Fully Interchangeable 
24mm to 2000mm 

d Penta Prism Viewfinder 

df Automatic Split-image 

7 Focal Plane Shutter 

d Coupled Film Transport and 
Cocking 

7 Automatic Diaphragm Lense 

Jf 26 Shutter Speed Settings 
Seconds to 1/ 1000th 

d Cartridge to Cartridge Film Feed 

7 Internal Synchronization 

7 Built-in Knife 

df New Noiseless Shutter Mechanism 

d Hundreds of Accessories for 
Photographic Need 


YourLOWEST 


PRICE on LATEST 
EQUIPMENT// 


Lenses from 


Rangefinder 


shutter 


959" 


With 58mm F2 Zeiss 
Biotar Auto Lens 
& thagee PPRF 


from 


Every 





WORLD FAMOUS 


PENTACON 


COMPANION TO THE EXAKTA 


EXA MX 


CHECK THESE 
FEATURES 


¢ Bu 


Prism Viewfinder 


The GREATEST VALUE in 35mm single lens reflex. 


CHECK THESE Q50 


FEATURES 
¢ Automatic Single 

with 50mm F2.8 
Isconar Lens 


Lens Reflex 
with 50mm 
F2.8 Auto 895° 


d@ interchangeable 
Westenar 


Viewfinders 
(as shown) 


it-In Penta 


with 50mm F2.8 
isconar Ctd. Lens 


with S@mm F2 g975 





¢ interchangeable Lens 


System 
¢@ FX Flash Synchro 
nization for 
Flash and Strobe 
¢ Double Preven 
¢ Fully tion Device 
Interchangeable d thagee Penta 
Lenses Prism Finder 


USE THIS HANDY RUSH ORDER FORM 
WALL ST. CAMERA EXCH., Inc. 
120 WALL ST. — NEW YORK 5, N. Y. 


| want to buy 


NAME 
ADDRESS 
CITY 


WALL ST. 


¢ Flash and Strobe 
Synchronizatior 
¢ Delayed Action 


self-Timer 








(as shown 











¢ Splitimage 
Rangefinder 


DEPT. P80 


| enclose $ 


STATE. 


Camera 
Exch. 





SALE 
PRICE 
PENTACON W/58mm ULTRA SPEED f1.9 
Meyer Primoplan Pre-Set 
Deluxe Eveready Case and Carrying Strap 
EXA W/50mm f2.9 MERITAR PRE-SET $ 49.95 
Leather Carrying Case 9.95 
EXAKTA VXila W/58mm f2.0 AUTO. ZEISS BIOTAR .$259.50 
EXAKTA VXila W/50mm f1.9 
AUTO. ISCO WESTROCOLOR 
EXAKTA VXlia W/55mm f1.9 
AUTO. STEINHEIL QUINON 
EXAKTA VXila W/50mm f1.9 
AUTO SCHNEIDER XENON 
EXAKTA VXila AUTO., BODY ONLY W/PENTA 
PRISM VIEWFINDER and AUTO. SPLIT-IMAGE 
RANGEFINDER 


$ 89.00 
8.95 


269.50 
299.50 


299.50 


175.60 


LENSES 


isco Westrogon 
Angenieux Retrofocus 


24mm 4.0 Auto 
24mm 3.5 Auto 
28mm 3.5 Auto 
35mm 2.8 Auto 
35mm f2.8 Auto 
75mm 


Angenieux Retrofocus 

Zeiss Flektogon 

Steinheil Quinaron W. Sunshade 
f1.5 Zeiss Biotar P.S 

80mm 2.8 Zeiss Tessar P.S 

90mm f2.5 Auto. Angenieux (Y! 


100mm 3.5 Auto. Steinheil Quinar 
W/Case & Sunshade 


100mm f2.8 Auto. Meyer Triopian 
100mm 4.5 Isconar Telephoto 

135mm 3.5 Isco Telephoto 

135mm {4.5 Wirgar Telephoto 

35mm £4.5 Meyer Primagon Wide Angie 
135mm 14.0 Zeiss Trioter P.S 

135mm {3.5 Meyer Primotar 


135mm f3.5 Auto. Steinhei!l Quinar 
wW/Case & Sunshade 


135mm 2.8 isco P.S 
135mm 2.8 Steinheil Quinar P.S 
136mm 2.8 Auto. isco Tele-iscaron 


135mm 2.8 Steinheil Auto 
Automatic W/Shade 

180mm 2.8 Zeiss Sonnar P.S 

300mm 14.0 Zeiss Sonnar P.S 

150mm f5.5 Meyer Tele-Megor P.S 

180mm 5.5 Meyer Tele-Megor P.S 

180mm 3.5 Meyer Primotar P.S 

180mm 2.8 isco Tele-iscaron P.S 

200mm 4.5 Steinheil Quinar P.S 
W/Case & Sunshade 

250mm 5.5 Meyer Tele-Megor P.S 

300mm £4.5 Meyer Tele-Megor P.S 

400mm f5.5 Meyer Tele-Megor P.S 

800mm 6.3 TV Fernline Telon 

Voightiander Zoom lens for Exakta 

Light Meter Penta Prism Eye-Level Prismatic 
View-finder W/Built-in Electric Cell Exposure 


Meter & Split-image Rangefinder & Direct 
Optical Viewfinder 


Penta-Prism Eye-Leve! Prismati 
W/Split-lmage Rangefinder 
Deluxe Eveready Leather Carrying Case 
Leather Case for Penta-Prism Viewfinder 
Leather Case for Waist-Level Viewfinder 


Leather Case for Light Meter Penta Prism 
Viewfinder 


tIhagee Set of 3 Extension Tubes & 2 Adapters 
thagee Type | Hinged Microscope Adapter Set 
DeLuxe B.C. Flashgun 

Versal Assembly 

Copymat 

2-in-1 Adapter 

Exakta Electronic Strobe 

Exakta Electronic Ring Light 

Bellows Extension, S.C 


Quinar 


Viewfinder 





120 WALL ST., NEW YORK 5 
WHitehall 4-O001 


Popular PHOTOGRAPHY 











20 ¥ | QUARTERS 
LSTA ] SERVE 


bey o YOU 
2\— om BETTER 


0) 


- —~ 


PRICE BUST AT WALL ST. CAMERA 400mm F5.5 FXAKTA VX OUTFIT 


BRAND NEW 


moe MINOLTA SR-2))%{ TELEMEGOR |i sai 


SALE 
WITH 55mm F1.8 AUTO ROKKOR LENS PRE-SET LENS 


we SALE SQ” | & = 168” 


ERE’'S WHAT YOU GET! 








SOLD ONLY WITH LEATHER 


Exakta VX Camera 
EVEREADY CASE, ADD 


H 

+ 

@ S8mm F2 Zeiss Biotar Preset Lens 
@ Eye Level Penta Prism Finder 
ma 
. 
~ 
. 








Rangefinder insert 

Extra Ground Giass Insert 

135mm F4.5 Telephoto Lens 

Exakta Extension Tube Set for Close-ups 
BC Fiashgun @ Leather Case 


BRAND NEW LATEST 1960 


KODAK RETINA REFLEX $ 


List : a 





rad 35:86 Latest Exakta JIA instead 
WITH F2.8 XENAR LENS “Tl, Wiad LAtie 162 of disc. VX, Add » $39.50 
SALE Fully Automatic 58mm Le 
ogy Biotar lens instead of Preset 
50 GENUINE “EK” RETINAS a te $29.50 
Fg sanper 


with "EK and 
Eastman Rodan import Certificate 

















TSmm F4.5 Steinhell Culmagon WIDE ANGLE 

“SALI LENS with Purchase of Above Outfit. $19.95 
COMPLETE WITH LEATHER CASE T35mm 728 FS SONNA 3 FS SONNAGAR (Instead 

“EK” RETINA REFLEX S, w/F1.9 XENON LENS. .. 17950 a 


Ty ACC Skane NewS 
PENTACON OUTFIT 























Retina nts. ye 8 . $96.50 Retina Stereo Atcnmt, 
ima Ott . 129.50 Retina Stereo 
-S Ciese- Ran SRnaer hit 
29. 3 ep 
48.50 
59.50 
64.25 
48.50 


° , - se 
52.50 8Omm 
135mm F4 Tele (Reflex 3) eee 64.25 35-80 Opticat 


> 
~~ 


hele deter 
Seerene~w 


Petri Penta Camera 
Eye Level Penta Priem Focusing 
Geewre Mirror 
SOmm F2 Orriker Lens 
i3smm. F3.5 Preset Tete Lens 
Set for Close-ups 
ALL BRAND NEW B.C. Flashgun 


LENS GLOSEQUT |MOVIE JAMBORIE ! sores Sacto } 
for mest 38mm Single Lane Rafer Comeres| PROM 25-50% OFF emice | EXA MX OUTFIT | Here's wuat vou Ger! 


— List SALE Pentacon Camera 
Canon arret v.f . - ; 
35mm F3.5 AUTO | iSncn Fie aden ison *2s:00 List $216.80 Prismatic Viewfinder 
25 ano 3. 54 * Strobe & Bulb Synchronization 
TRAVEGON Sormen a4 Canon ne.50 98. SALE 50mm F2.8 Westar Lens 
~— 44° Brownie 1 ° Auto Turret 24.5 %. 100mm F4.5 Telephoto Lens 
$89.50 


Cine Ke 3 1.9 Auto 92.50 > Extension Tube Set for yg 
Brown) Aut 74.50) 7. 95 Pentacon GC Fiashgun © Leather Case 
«: 19.98 . 50mm F2 Auto Westagon or 58mm 


‘YEO : . b 9.95 ’ F2 P.S. Biotar instead 
35mm F4.5 Culmagon ce, wae a a 3 RES os ‘39 | HERE'S WHAT YOU GET: of F2.8 Westar, add 
, . ", . 190 Be . Mew Lat A MK 12.8 etd. 
35mm £19 AUTO SANDMAR 59.50 ae ae the . : € cXroo. Lens bynes es Prism Finder 
- List $119. ee SALE . Bell & Howe! oF a 2.5 . mage Rangefinder tneert « 
SanoMaR maAcic MOUN 20.9010 Bell & Howell 172-4, thee. bas fae TEST AUTOMAT 


ion & Bove 11s 4 es, : ey PRAKTICA FX-3 Outfit 
26mm £3.5 Auto Sandmar . -75 8 Bolex BRVS 3.5 continued . ; 
35mm F2.8 Auto Sandmar oo Beer . ectrs ret EE >... “aes water- Ang — 
40mm ° ee pvete ex ye Ro urre ’ 
2.5 Preset Lt or . ‘ le« , ° 
Omm 



































~ 








instead of 74. 5 


=. iz 9 
instead of a Rectan 19.50 
135mm F4. . Telephote Lens 9 95 Liet $146.00 
instead of 100mm Lens, ADD . 


SALE 


———ZIt_ BRAND NEW 
MIRANDA OUTFIT | G50 











has 
“ee 
@00 





Preset 
Travegon 

Auto Travenar 
Auto & 
westenar 


HTT 


~ 2 
Revere 71 az 


yx 
ee 


ERE’S WHAT YOU GET! 


aaa tattans 
Garyeaenr au! anun: | 


Beevsane%adus 
3733" 


aay Waist Level & Sports Finder 

m F2.8 Automatic Westenar Lens 
135mm F4.5 Travenon Telephoto Lens 
Extension Tube Set for Ce 

B.C. rang . oeainet 


Kodak Cavaicade 24-30 $78.95 RE’S WHAT YOU GET: 
Ansc omatic 9.50 Miranda amer 

Crates 150 inetruct or s¢ 2 

rip film Pr 
Balomatic 503 
Balomatic 30+ 
Baiomatic 300 
4 


Ban 734, 885 380. Flash ©. Fieshew Automatic Tessar" 0° Soma Pi 9.s0 


Revere 503 5 Leather Eveready Carrying Case 


WALL ST Camera 120 WALL ST., NEW YORKS5 
Exch. VA nIittatell ee: eaeleley 


TS 


H 
@ Brand new Automatic Praktica FX-3 
NEW SLIDE PRO 4 
> 
. 
_ 














-—— 


























Y FILM « PROCESSING * PRINTS 


LICENSED BY KODAK * QUALITY *« ECONOMY « PERSONAL SERVICE 


KODACHROME vie Film | 
WITH PROCESSING oli 


ke 


INCLUDING PROCESSING & MOUNTING 











(FP) Factory Packed or (FF) Factory Fresh (Respooled) y ex late « 
l-yeor expiration date « Fully Guaronteed «+ Specify Daylight or indoor 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 


6-ROLLS 
20 exp 36 exp 
14.50 23.00 
15.75 24.00 


3-ROLLS 
20 exp 36 exp 
7.50 12.00 
8.10 12.50 


New, Kodak High Speed EKTACHROME 


8.75 — 17.00 


SUPER ANSCOCHROME t. 


25.00 
26.00 


15.50 
16.75 


12.75 
13.25 


7.95 
8.50 


10-ROLUS 
20 exp 36 exp 
23.00 35.50 
25.50 37.75 


8mm Roll 
25’ Dbi. 


Smm 

25’ Db. 
8mm Roli 100’ 
DbI. (Bolex) 
léomm 

100’ Roll 


27.50 


40.00 
42.00 


25.50 
27.50 








120, 620, 
828 
35mm 20 exp 


FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME 


(WITHOUT PROCESSING) 
3 rolls 3.25 * 
3 rolls 2.40 * 
3 rolls 4.85 * 


127 6 rolls 


6 rolls 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


2X Prints (2x3) f 
(from 35mm & 828) 5 or 1.00 
3X Prints 
a%53% o 3%x5) 3 for 1.00 
(from all sizes) 
The following enlargements are 
mounted in Studio Folders: 


4X Prints (approx. 4x5) 

(from San 6 828) 2 for 1.00 
5x7 1.00 each 3 for 2.75 
8x10 1.85 each 2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 ¢ 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


16mm 100’ Roll (silent). 14.50 
16mm 100’ Roll (sound). .17.95 


(Minimum order 10.00) 


5.75 


ALL DUPLICATES 
PROCESSED BY 
KODAK 


6.25 
6 rolls 4.60 * 
9.50 * 


Be sure 
to include 
our zone number 


10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.70 


Prices include one color print from each Kodacolor 
negative ond a roll of Kedacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
12 exp. Roll developed & printed. .3.75 
20 exp. 35mm devel. & printed 4.95 


Developing any size Kodacolor roll. .70¢ each 


Jumbo Prints from Kodacolor Negatives 
2X 15¢c, 10 for 1.35 * 3K 23, 10 for 1.95 


Enlargements from Kodacolor Negatives 
in Studio Folders 

5x7 -90 each 

8x10 2.50 each 


3 for 2.50 
2 for 4.65 


e Minimum order $1.00 (Sorry no Cc.O.D.'s) 
WE PAY RETURN POSTAGE 

+ special rush han- 
i extr sover spec 


Prices include one JUMBO 


8 exp. Roll devel. & printed 
12 exp. Roll devel. & printed 
16 exp. Roll devel. & printed 
20 exp. 35mm devel. & printed 
36 exp. 35mm devel. & printed 


Biack & White 
HIGH GLOSS 
JUMBO PRINTS 


16mm Mag. 50’ 


49. 
FP) 26.25 51.75 
(FP) 18.00 - 
16mm Ans : 35.50 ; 
100° Rol cochrome 


(FP) 27.50 
sau Super Ansco- a , 
chrome 100’ Roij (FP) 31.00 6 
‘ 1.25 





print of each negative, PLUS 
of (FP) fine grain, new thin emulsion film, FREE! 


1.00 
1.20 
1.40 
1.75 
2.75 


20 for1.00 * 100 tor4.50 


3-Rolls 
(FF) 8. 


6-Rolis 10-Rolis 


95 17 
(FP) 50 28. 
8mm Ansco — — 31.00 
Moviechrome (FP) 9.95 


18.95 


11.95 21 
12.50 23.50 


31.00 
(FF) 
(FP) 


(FP) 30.50 59.50 


(FF) 25.00 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME,. ANSC OCHROME 
& SUPER ANSCOCHROME 


20 exposures 

35mm 36 exposures 

35mm 15 exposures, stereo 

35mm 28 exposures, stereo 

+127, #120. #620 Ektachrome, 

Anscochrome or Super Ansco- 

chrome (mounted) 

#828 Kodachrome or Ekta- 

chrome (mounted) ——) 
Kodachrome Movie Processing 

8mm Roll . einai 

8mm Magazine ee ee 

16mm x 50° Magazine 

16mm x 100° Roll 

8mm x 100° Roll (Bolex) 


35mm 


1.25 


POLAROID FILM 


Fresh Factory Packed 
Type 32 (400 speed) 6 rolls 7.95 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 rolls 10.95 





ALBUM FOR POLAROID PICTURES 
List 4.95 ¢ Special 2.95 


Specify large or small size 





CVER-S 


4. 








NAP Color Labs Hekztee ee 
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‘PEERLESS GIVES You The 
AS! Count'Em! 





Peerless is Famous 
for Low, Low Prices - 
Honest Detar Value! 


Peerless’ Mass Purchase 
Complete Selections: 


PUSH 
BUTTON 
CREDIT 


Power Assures 


i i il 

















Highest Trade-In 
Allowance on Your 
Present Equipment! 

a ipm 








Your Order Shipped 
At Once - 


in The World! 


i ll ll 


No Deloy... Months Te Pay! 
NO MONEY 
1 DOWN! 





4 

: 

Anywhere | 4 
4 

4 





Bint he le Ml Ml Ml Ml ll 


10-Day Money-Back 
Guarantee If Not 
f Fully Satisfied! 


+++} 
oo 





Free Quotation on 
Any Photographic 
| Item — New or Used! 








Free Expert Advice 
From Our Trained 


, care Technologists! 








26 Years of Depend- 
able Service Assure 
Your Satisfaction! 








OLYMPUS : 35mm $-2 


Srarp ft 
Coupied ~ pad Viewlinder 
+ Synchro Sr 

+ Drscontinued 


ve 0098 


. 44” 


OLYMPUS 35mm ELECTRO-SET 


av 


lll Mn Ml ll lalla 





With Genuine EK Guerantee 
as) and Import 
Certificate! 


KODAK 
RETINA 
Refiex-S 





oem nro dyno t Ang 3 


Onano new Set tee 








SAVE $160.50 OFF LIST PRICE! 


_* 


Leather Case & Flashgun New 12 


95 





SAVE 40% OFF ORIG. LIST PRICE! 


ULTRABLITZ STROBE 


YOU SAVE 46% OFF LIST! 


Echo 35mm Enlarger 


With 2” 4.5 my Lens! 


Supe: Bright Co —" 
Rg Construction Lae Po 








OVER 40% OFF LIST 
Sa! 
4 
IP BE teenth 
Aure Supe — 


: Y 
+ EW! Lint $84 50) Mow Onty 


PEERLESS 


MONEY BACK 
GUARANTEE 


AT THE LOWEST 


YOU SAVE 36% OFF LIST PRICE! 


BROCKWAY METER 


STUDIO MODEL ‘Ss’ 


— awe ~. 18" 


“Gown, LVS & Posare oe 
eoena t 


YOU SAVE 33% 


Keystone 8mm 


72 OGr 
On Socr 


SAVE 77% OFF ORIG. LIST! 
Kopak 8mm 


MEDALLION 
CAMERA 


[With 11.9 Coated Lens!] 


OFF LIST PRICE! 
7 


AG 500-Wer Model K-77! 
, SAND NEW! 53°5 

- “$79 

— Batt ae 


-- Ore 
song Costed Le 


* SRAND NEW! WITH CASE! 
i Hamblietonian 
Prism Binocs 


S230 
pass 
see a? 


77 
14.24 
70.24 sane 


10.49 





SAVE 63% 


62% Off Comp. List! 
CLASSIC IV 
35mm Ovifit * 


“4 + 


With Registration & import Papers! 
=>) ee ly =" LATEST 
uae ~EXAKTA 
; VXile 
REFLEX 


With Discontinued (2 Preset Biotar! 


Te” Igqso 


Villa With Automatic Lens 


+ 


ov ect oege 

tw ane Ul $999 

“-—<<—<—= 
os $209 6 


OFF COMPARABLE LIST! 


35mm ROBIN R.F. 


Sau With (2.8 Crd. Lens! 
Grand m=_ae™ 
os nm 


= 








: 19° 


OU SAVE 56% OFF ORIG. LIST! 


RICOH ‘44’ REFLEX 
With 3.5 Coated Lenses! 
BRAND NEW! 
=. 215 


" t 1” 





SAVE 59% OFF ORIG. LIST! 
lomm Keystone- 
Revere Outfit 


+ Pree 





3750 Beaded Triped ikcreen iV 


BOAMD NEW Oracoumt Sovked te 


For 35mm Reflex Cameras 


Practica, Hexacon. 


YOU SAVE 61% OFF LIST PRICE! 


35mm Taron Mode! Ill 


<2 BRAND NEW! 


Ce 


LENS SPECTACULAR! 





Rival, etc 


145} 


Consol 


Sener 12.6 lotecer tor fxatte Dhem 

Thee 145 Serbo tor Pramties 
FOR PRACTICA MELACOM PENTACON 
See 12 8 Wide Angle Retreteces 

ibeeem 12.8 lelece Ielephete Lens 
bmw 5 betvene lriegnete ee 
COUPLED FOR LEICA AND (ANON 
Fheww 1) 5 fimegne Wide hagie | oe: 
| Piewe (35 Tete tomer Cte 


$095 


Ra 


BRAND NEW! MANY MORE! 
bs ‘ere Momecete te (oetsties 9 


*s now 


es? exers=5 
2uSe322 


sss 


(OMVO 


b> 3 
3s 


le va 


oa te \etee 0D Monet $2.98 cer 


2 ie 


¥ T PEERLESS CAMERA STORES - 


415 LEXINGTON AVE., NEW YORK 17, DEPT. P-8 MU 7-1000 


PRICES ANY WHERE 


WORLD'S LARGEST o 


LUME CAMERA 


STORE 


PEERLESS CAMERA 


415 LEXINGTON AVE., NEW YORK 17, 


NM PHILADELPHIA 10270 MAREET ST « IN PITT 


yust. 1960 


u.Y. 


ftw ave 


] | WANT TO 


BUY 


SS eee 











OLOR/BRiITE “Har whe (usist on the 
ey LOR H¢ i eipy PRO 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
e)s): DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


& . an a7 e 
e One year agweses date 
e Fully gue rwtachrome or 2 Tau teatem ancien oe IN 
* Anse rome — * l-year exp. date « Fully guaranteed 
Ans specify Da F ¢ Please specify Daylight or Type “A” . ADA 
e Piease 


aut reese 3-ROLLS | 10-ROLLS SIZE 3-ROLLS |10-ROLLS 
FACTORY PACKED FILM — + 


(wot RESPOOLED) 20 exp.| 36 exp 20 exp. | 36 exp. 8mm Roll 25’ Dbi. 10.75 





ylight or Type 








33.95 
13.25 | 27.75 | 41.95 8mm Mag. 25’ Dbl. 12.95 40.95 
KODACHROME 8.65 , 


—— 


8mm Roll 100’ Bolex 35.25 | 115.75 
New, High Speed 9.75 sae . —j— 
EKTACHROME rene | wee 8mm Roll Ansco Moviechrome 10.75 33.95 
15-pairs 5 ° - — 
STEREO 1050 | 15.25 | 32.9 
KODACHROME __ 


8.95 | 13.75 


Specify singie or double 
28.50 43.75 perforation for 16mm: 


SUPER 16mm 100’ Roll 28.75 
ANSCOCHROME = . | 

828 KODACHROME 3 rolls 4.95 10 rolls 15. 16mm 50’ Mag. 
or EKTACHROM ¢ 


*16mm 100’ Roll Anscochrome 75 
120. CTROME 3 rolls 6.95 | 10 rolls 22.25 m Anscochro 7 
EKTACHR : . 
or ANSCOCHROME a ss 
ct Eastman Kodak processing pe 
P with Gnvenience. Enables you to sen 


a? Film comes with direct Eastman Kodak 
tman Kodak Laboratories. *Processed by Ansco | processing mailers for your convenience. 


19.75 








Film come 
mailers for y 
film to nearest of 6 Eas 











bh @jey. Including one KING size 3X print of each 
- ne gg me k.. 35mm, 828 & Supersiide eet Processed by “KODAK’”’ 

we y achrome, MX (2¥2 x 342) for 1.50 8 exposure roll (3X prints) 2.80 
Parag apt iy wee 3X (342 x 3% or 3% x 5). .5 for 1.95 12 exposure roll (3X prints). . . 3.80 
35mm 36 exposures 2 20 Request prices of prints & enlargements from 2'/,x2'/, 16 exposure roll (3X prints) 4.80 
Sian ikdndianaen (St “sc) 2.00 ts 20 exposure roll (3X prints) 5.80 
+ . P ereo ‘ ENLARGEMENTS by “KODAK 20 exposure roll (2X prints). . . 4.80 
9mm 28 exposures (Stereo) . .3.00 
620, 120, 127 Ektachrome, 5X7 1.00 © 2 for 1.85 Developing any size roll 75 
Anscochrome, Super 8x 10.......3.00 © 2for 5.75 KING SIZE KODACOLOR PRINTS 
o . Sean A as ° 11 x 14 _....6.50 e 2 for 12.50 voor any oe Kodacolor negative 
ee 3X (3'4x3'% or 3144x5) 10 for 2.30 

he rome . 1.00 2X (214% xX 314) s5mm eer 10 for 1.65 

MOVIE FILM PROCESSIN 
8mm Roll 1.30 KODACOLOR ENLARGEMENTS 
. . gO r) . hy te . — _———$_—$— ———-— os 

8mm Magazine 1.00 Size Each 2 for 
8mm Roll 100’ Bolex 5.00 5) ’ 5 
16mm 100’ Roll 3.25 Made fre m color transparenc es or x7 = 1.00 meine 1.85 
16mm 50 M 35 1.25 ‘See =» ee ny 8x10 ___ 3.00 5.75 
16mm 100’ Roll Anscochrome _ 3. mm Mounte 11 50 12.50 
in_woae.. 10 for2.40 e 100 for 15.75 £5 = == 


Anscochrome 3.50 
You may purchase prepaid Eastman Kodak FF STEREO DUPLICATES MOUNTED 






































Processing Mailers at the above prices 10 for 5.75 e 50 for 19.95 


KODACHROME MOVIE DUPLICATES 
MAILING BAGS } “on orders of $100 of ever! | 8mm 50° roll 5.95 
and special 


price list WE PAY RETURN POSTAGE (Minimum order 5.00) Size 3-ROLLS 
' ' 
FREE on request Send 25¢ mir 








(WITHOUT PROCESSING) 


num charge 16mm 100’ roll (silent) 14.95 C120, C620, C127 a 3.25 
rush handling and mail 16mm 100’ roll (sound) 18.25 C828 hr @ 2a 
B- Svders ever Ses. cand (Minimum order 10.00) C135-20 exp. (35mm) 4.85 
a 

















| tl | KOLOR/BRITE guarantees quality or money back. 


a. NT 
4 TO AVOID DELAYS: 
0 LO 4 R Pp il = Box 3, Always include remittance with order, 


NEW YORK 1, 0.Y. I San Gena” = 


mumber. Sorry no C.0.D.'s 








EVERYBODY SAYS... 


WILLOUGHBY'S 


Willoughby’s Protects Your Purchase... Over 6 Decades of 
Service Dedicated Exclusively to Photography! 


Every Item Checked and Double-Checked to Insure Your 
Complete Satisfaction! 


World’s Greatest Selection...if Willoughby’s Can’t 
Supply You. Nobody Can! 


OF "sou ARE Y Everything Sold at Willoughby’s Lowest Prices! 


. DEALING” 0 ena 


wiyds 


5 ' 
aie 


u 
bE ass 
gyashe 


SAVE 50% OFF ORIG. LIST! 
SF) 35mm O.ympus Camera 


Super-Fast {1.8 lens! sRaND NEW! 


e— £1.8 Coated Lens. Electric-Eye Meter 


Coupled Range Viewfinder. 
Discontinued 


Super-Sherp {2 Coated Lens. Coupled Rangefinder. 
MX Synchro Shutter to 1/500th Sec. Brand New! 
Discontinued. Orig. List $99.95! 


j ag 8mm C 50 x 
ij : utomotic 
OP te 22ers. SPE RECORDER 
j Q Scopemeter Turret 9 55” 1 ery 95 
j A Ve) Mew! List $99.50! Now - i Crigina! List i 
; -25mm Ronge ¥ $229.50! New! £ 
11.9 oem Mist $139.50! Mow Only 97 | | s fin § 
as 
Tt e- - he i) 
THE BIGGEST CAMERA STORE IN THE WORLD | # ¥o Dow, ney Orde 
SE, 
WILLOUGHBY 'S 
dvice ona "formar; 


ny 


110 W. 32 ST. N.Y. LO 4-1600 1 yeere or 


August, 1960 








GET THE BIG “BUYS” ALWAYS 


AVAILABLE AT Mua) hod a: We | 


KODACHROME ANSCOCHROMFE 
EKTACHROME 35mm BLACK ri WHITE 


SP 
PROCESSING ECIAL COMBINATION 


Fine i 
ssmm (20 exp.) mtd Grain development ond 1 


lorgement of each Jumbo 
828 bantam mtd $100 REPLACEMENT" ‘"°™® including FREE Fitm 
8mm 25° roll 20 Exposures 

10-620:127 mt . compton” $1.50 dt fsomwe, go g 
35mm Stereo 15 sets mid 1.75 above, A 0 
35mm Stere 28 sets mtd ss 2.75 


Complete 
46 exp. mounted 75 


a ene TSR] BLACK AND WHITE PROJECTION SLIDES 

aye em "5 From your 35mm negotives Block and White 
~- _ ; ositive slides mounted, ready for projection 

PROCESSING + COLOR PRINTING | 16mm 50 /oll 20 § 36 fer 
ENLARGING «+ DUPLICATING went aan or $1.00 $2.00 


Send Negativ 

















COLOR PRINTS COLOR PRINTS | COLOR PRINTS COLOR PRINTS = 
FROM YOUR 35mm SLIDES | FROM YOUR 2'4,x2'/, SLIDES!) FROM YOUR 35mm SLIDES | FROM COLOR SLIDES From Your 35mm acolor 
OR KODACOLOR NEGATIVES | OR KODACOLOR NEGATIVES | OR KODACOLOR NEGATIVES 4x5 ? COLOR PROJECTION 


Ss 
ements 31/)"3"/ 50 eo} 85°. SLIDES 20-EXP. ROLL 


J4a«5 
* "ANY 20 | » ANY 151* | 5 for 2.00 3 for 2.00 Sead es vow 30 $] 
4 ¢g 4 "ANY 14 B= 10 Exp Kodacolor .60 
—e 2.99 each 2.99 eacr 2.99 negotive. We will moke |! positive 
5.1 r ] 75 eo. 2 for 3.00 projection color slide from each 
Sh fle y 4-1. r any 3-100 ef frame, mownt into cardboard 2” «2 
mounts, and will return together with 
your negative — all for $1.60. Send 
KODACOLOR FACTORY FRESH COLOR FILM Seat ak dum. Wn nd. cee ae 
ENLARGEMENTS INCLUDING PROCESSING MOUNTING & RETURN BY MAIL $4.19 
wa ree ' 4: PRICE PER PRICE PER PRICE PER 
iets. silt 3 ROLLS 6 ROLLS 10 ROLLS 
sail - KODACHROME, 'T 135-20 tae 35mm EASTMAN COLOR 
$225 EKTACHROME —\-:‘135-36 Exp (Kodacolor, Negative Type) 
N Wiek 6 r — 12-Exp roll, including developing and 
69¢ ea ea ew, High Speed tee-ae Uap 1 each Jumbo print of every $2 75 
EKTACHROME } 135-36 Exp frome. COMPLETE at 
20-Exp. roll, same os above, 
SUPER | 135-20 Exp 
ANSCOCHROME | 135-36 Exp COMPLETE $3.75 


35mm COLOR KODACHROME Smm Roll 25 Dble UPLICATE TRANSPARENCY 


SLIDE DUPLICATING 8mm Maq Dble 


156 = 8mm 100’ Obie Bolex 200’ REC ENLARGEMENTS 


mounted Ansco Moviechrome 8mm Roll 25° Dble 
*20 for $2.99 8mm Mag Oble = 4x5 — $2.50 5x7 — $3.00 
COLOR DUPLICATES Super Anscochrome 8mm Roll 25° Dble 8x10 — $4.00 
from your SUPERSLIDES 8mm Mag. Dble =) ee daa Sa 
*19¢ le Smee 100" Obie olen with 200 tS vp to 4x5). We will enlorge them 
*10 fer $1.90 KODACHROME lémm Roll 100 above listed sires and return te 
a00 Se per rot on film for postage and handling ADO 10 for TEmm tim tor postage and handing nether with your originals 


pea | NOTICE —~\ 


00 











MINIMUM MINIMUM 
any any? 














mm 





to 


you to 








with KIMAC 


SPECIAL RATES AVAILABLE 
PROTECTORS Load Your Own and Save! — 
canenccesy | ON WRC 5 x2 AND 


an ieee 8 x 10 COLOR ENLARGE- 


35mm BULK COLOR FILM 


with Processing Included MENTS. FOR STUDIO AND 


28 Ft. (make 8-20 Exp. or 5-36 Exp.) 16.95 
50 Ft. (make 16-20 Exp. or 10-36 Exp.) 32.00 CO 7 Cc EQ 

Prevents scratches fingerprints and ab 100 Ft. (make 32-20 Exp. or 20-36 Exp.) 60.00 MM R 1A L R U | RE- 
rasions marks. Fits all standard card FREE! Mailing Bogs and empty 35mm 
board mounts Cortridges. Indicate your choice for 


222" on 279) 100. Now 1.88 Pet & 36 experwre MENTS. WRITE FOR SPECIAL 


2° x2" (reg. 59) 20 .69 SPECIAL! 
2 12” (reg. 25.00) 1000 16.50 


2% x 2% (reg. 4.00) 100 2.98 BULK LOADER PRICE LIST. 
L Stereo (reg. 3.75) 100 


2.98 only $4.95 

















ol 








al Oe ~ Oe + WO 1 BPR Prices susvect To CHANGE KODACOLOR SERVICES 


FILM PROCESSED 
ICIRCLE 7-1811) Film delivery time 24 to 48 brs. in ncluding | print from each negetive 
1190 6th AVENUE NEW YORK 36 [igeekeiaemnitee Men Ree mca meer 


brs. in lab. Serry, neo C.0.D Per }2exp.roll, 325 35mm exp. 3.50 


IN CALIFORNIA: BOX 35064, LOS ANGELFS 
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_ 
eoeeae 
NEW I! 
¥3smm r] 
EDILOR 


ae ie eS SS 


“SPECIALS forthe VACATION 


| WOW! 


at Mi. HF Ue 


plreeted Lens 


ENLARGER |] 1c" ‘s 
& COPYING UNIT UGenuine Camels Hair 
few Universat entarger ones 8 Lens Brush Plus 
your standard lows trom Cxstta, | imported Cable Release. 


Pramtica Eda Lowa etc (Spe 


' 
city mount when orderag coo 0 
Gene: sysiem improved fim irons 

tITEMS 

' 

re the purchase of an 
fitem in this od. 


Wack, enterging bead con be 
retested 90° ter wall projection 
§ A ?%.95 Valve! 
(ma eeneeeeee 


35%: 


esneeesenend 
ee eww ew ew wwe 
VASHICA ELECTRIC 
EVE OUTFIT 
Complete with the Yavhica (i) Electric 


SPECIAL 
BRAND NEW 


INIFILM 
SLASHES 


geoaoceasose 


FAMOUS 
AIRES 
VISCOUNT 


35mm CAMERA 


-” with 
~_* te 





AIRES PRICES rp = | 


TERRIFIC SAVINGS 
AUTOMATIC PRAKTICA 


= 


* (2 prese’ 


? 
+ leather 
‘ 
‘. 


* Pentapr 
Speed 0 
Scent 
| + sett time 
@ > Dian 


. - jencien tube set 


cave 
© speeds 1-1 


i PETRI PENTA} 
outrit ! 
NEW 
SPECIAL 


135" 


List 
265 1 
' 


"DY 


tlens 


5300 sec 

2m with fresnel lens 
Matic Mirror return 
~~ lever 


4 S preset lens 


tye Terret Camera 


© 3718 emest 
aad Cor etpondong 
Viewfinder: 
© Piste! Grip 


MIRANDA 
“Cc” CAMERA 


with 71.9 Auto Seliger 
vy lems, Instent return 
Mirver, Pente priem 


Wodach: ome fit: 
© tle | Godget 
wew 


seaeeeeeeeend 


FX3 CAMERA OUTFIT 
Complete with © £28 Automatic Westanar lens 
© Leather eveready carrying case + 135mm 73.5 

preset Telephote lens + 6. C. Flashgue with 

bracket + Extension Tube Set 


BRAND NEW COMPLETE 


Self Timmer 





NEW 


LST 2490 
Case 9.05 
o-—me LJ 


SAVE 


© Ret Turret comers 


Fr 
‘ 
' 
' 
' 
' 
' 
' 
| 
} BRAND NEW 
! 
4 
‘ 
1 
' 
' 
' 
A 
a 
' 
' 
' 


BRAND 
WEW, 


List 82.45 


e795 MEW AIRES 
VISCOUNT OUTFIT 

—with camera case, Matching 

wide angle, Telephoto lenses 

with view finder, clip on 

meter, flashgun } 


List 147.30 ' 


t BRAND 
the above outfit with Brond New 


NEW 
Aires Penta ny S 
instead of the | + ’ 


1 
' 
| 
MINOLTA srt} 
' 
| 
' 
Viscount add 


UTOMATIC PRAKTINA; 
CAMERA OUTFIT 


complete with 
© pectaprism © split image rangefinder, 
© 12.8 Aute Tessar leat © leether everendy cose 
© 1¥imm 11.5 preset Telephete tens 
© Extension tube set 
© BC fushgue and bracket 


159° 


8 with (2 AUTO BIOTAR insieed of Tosser 
{lens odd $20.00, or with 11.9 Auto Gvinon © OE sane rns 
§ intend of Texser odd $24.00 0 stents 198 90 
eceeeeeeseeseneeand See eee22 
Ga2eeoeeoeee 
ARGUS 


a = 
C-3 CAMERA wibde 
19°"! ANGLE 


With 35 Ct toms 
* Cue a womhary eas sete 
Set consents of Tote & 


LOWEST PRICK EVER tt i. ot 
PETRI d elms 99.08 
GREEN-0-MAT 

CAMERA —a 


SPECIAL 


728 tome cone, Revhgue wide sngie tees Wwlephete 


tee; vewtater conan 59.50 
The shee exttit wth 19 tens ee 1085 iuew W/MTR 


a a0 «we 
ELITAR-SOLIGOR oceumiee tm f exeme 
MATCHED CINE Ser # a - 


Speeds | coc—1 1008 soc «+ ME Synchre © Conptet PIG \emner: theme 
1" FILS Telephote lens ie Fee Bos 0 toe. Ot tree 


interchangeable warst level finger : 
Ht Chem FILS Wike Regie, fee = 8 * 
on 


Raped fm advance 
Ust 244.58 O seve 75% 
shove comers with leather cave, Mashgue § from List— (ict £3.90 new ms Bt 
achat 13iemm £25 preset tole. exp moter tetas Selod pet rs rte’ seg lepleetodh | 


E catget bog. Lint 20200 commurtt 1SS.SO 5 We Dare Not Mention The Name 


wae © tor 1.8 hate Kenon tostent of Gaines o66 98.50 § mall FAMOUS 400mm F5.6 PORTABLE g 
FLASH pestapriam lartead of waist vet fader ott 18.95 ' PRESET TELEPHOTO . 


a 
— oe oe oe oe oe oe a oe oe Reaececane 
' 
Piso un LEICA Exabta Pratica, Etna Peotaces. Conenfies Miranda. 


-= 
a sRanD mew YASHICA te. This Telepbote is color corrected, extremely sharp 
Yovuca 44a Gas comes (© cay to cony soctene. Folly eeaentied ts 6 
omy IT Wong. Spocioty but tm fer stat sesagts Series @ 
fitter, at pot\sbie tr ped mows! ond semchade 


ume uew 128% | 


BONUS -FREE- 


MINIFILM PHOT D CORP. ..... 
167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE PENN STATION 


1 for the F2.8 Auto Westaner 

§ add 5.00—Or with the F2 AUTO 
1 WESTAGON lens instead of the 
1 F2 Auto Westonar add 15.00. 





SPECIAL BONUS — FREE — 
GADGET BAG 


ooeeeeeneseaeaoe 


caer: 


r 





List $33! 60 
TS 


PRICE 
BUST 


TELEPHOTO 
for Exabta Prawtica Eéiza Pestacon Canoefier 
Miranda ete 
; DAINIFILMA + 
Grand New 
Sst 9095 a 2° 
a 
BEAUTY 
SUPER II 
1.9 


0 Fest £18 tens, MX synch shutter 





“ee 
on 


Sptciat 


REFLEX OUTFIT 
* €2 hate Rother lens 
* 135m F3.5 preset Telephoto 


* OC Piet ond Bracket = ict 708.45 





hs 





aeneeneeaee es 
Lowes Price in ony Town 
NEWEST KODAK 1‘ 

y RETINA CAMERAS | 
ACTA Why wth FTE ter ees «696.00 
ore OPUEE S ee 132.00 


128 teem we 
92.00 
seers 167.00 


' MINOLTA 
OurTFiITS 
ICLOSECUT 


Minohta A728 
Mmotta holowse 
Moneta Soper AF? Meter 

© winona Avtecert 

© inetts hetecers | 

© winets AS F728 


+ Steinhet FI huts Quinen tens B 


OCT eee OC eth. £2 Renee tees 
Rewest ME TWA REFLEX 
Carryeng case 

en F248 

tee 14 


1 





AeRAS t) 

© co 3 ott P Semmteren math 

gj Leics 3 with £15 Sommart mo 8 

§ lsice 2 wie 2° tennis 25120 UT 
0 Leica fig with £2 Sommicres aoe 8 

6 tome £25 Semmaree an 5 
pence seal | 





[Complete 


RICOH 
OUTFITS 
ficoh Super @ gaas 
Ricoh Discos tse 50 
Ricoh DacordG 4395 5 
Ricoh 300 KS 
Brand New 
Complete with 
LEATHER 
CASE 
FLASHGUN 


with 

y — 
FLASH 

NEW GUN 


'; 
' 
r 
‘ 
' 
EXAKTA Villa 











8 in Auto Biotor 259.508 
8 61.9 Aute Quinen 299.50 8 
5 61.9 auto Xenon 299.508 
511.9 Westrecoler 259.508 


A-4 
9292 














HEIGHTS... 5% SUMMER SALE! 


All selli 
ad are 


ng prices shown in this 
our 5* special values. 


On items identified with 5*, 


or not 
our 5* 


listed here, write for 





35mm 
CAMERAS 


ty 


Price of cameras includes case 


Aires 35V 
Aires 35V 
Aires Visco 
Aires Visco 
Aires Viscn 
Aires Penta 
Ansco, all 
Argus, all 


Beau Lighto 
ca 


Beau Ro 
Prontorm 
Canon Vi, 
Canon P, f 
Canonfiex 
Contafiex R 


Dacoramati« 


Dejur Deko 
Edixa, RF 

Exa Auto. f 
Exa Auto, f 
Exakta, all 
Exakta VXI! 
Kalimar “A 
Kalimar “A 
Kodak Auto 


Kodak Brownie Starmatic 
Kodak Retina IlIC, f2 

Kodak Retina tliS 
Kodak Retina 11'S 
Refi. S 
Refi. S$ 
Signet ‘50 
Kodak Signet 


Kod. Ret 
Kod. Ret 
Kodak 


Lord ‘5D 
Lord “4D 
Lord “48 
Lord **VD"’ 


Miranda Automex 
Cc 


Miranda 
Miranda 
Miranda 
Miranda 
Olympus 
Olympus 
12.8 RF 
Olympus Ele 
Petri Green 
Petri Green 
Petri Penta 
Praktica FX 


Praktica, all 


Praktina 
Ricoh 
Ricoh 
Ricoh IO 
Voigtlander 
Walz Envoy 
Walz Envoy 
Walz Envoy 
Yashica ““Y 
Yashica 
Yashica 
Yashica 
Yashica 
Yashica 


Auto 


"o WED cocce 


519M 


LIST 
f1.9 129.95 
f1.5 159 
unt, f1.9 82. 
unt f1.9 Kit.134 
tM 12.8. 92 
2.8 Reflex. 103.5 
models 
models 
matic, 


5* 
94.50 


1.9 112.45 


at, {2.8 
12.8 


89.95 
293.00 
2.8 213.95 
{1.8 314.95 
apid and Super 
69.90 
104.45 
69.95 


n SR, 12.8 
‘D”, #2.8 
2.9 Meritar 89.95 
3.5, Tessar. .129.45 
other models 
A, f2 Bio. A. 414.00 
, 3.5 30.95 
#3.5 Kit 37.50 
35,"" *2.8 102.00 
42.45 
189.50 
2.8. 193.00 
f1.9 208.50 
2.8 215.00 
f1.9 250.50 
’ 12.8 97.45 
2.8 144.00 
110.45 
80.90 
72.85 
110.45 
f1.9 315.90 
Auto 294.90 
4.90 
90 
4.90 
95 


"80" 
f1.9 


12.8 
f1.9 


95 

tro Set, {2.8 106.95 

o-matic, f1.9 92.45 

o-matic, 2.8 69.90 

Reflex, f2..165.00 

3, (2.8 Tess 164.50 
other models 


all models 


5, £6. 14 58 
,f1.9,LVS 92 

) 12.8 Kit 59 
all models 

M 35 2 x 62 4 
M-35, f1.9 92 
fl 9, M&F 


TWIN LENS 


REFLEX CAMERAS 


Rolle 
Wa 

Yashica 
Yashica 
Yashica 
Yashica “D” 


Yashica $635” 


Yashicamat 


HEIGHTS 


outfit 


“uM” 








CAMERA 
CENTER 


MOVIE CAMERAS 


Argu $ al mar 4¢ 
Bell & Howell 414 Zoomatic209.95 157.95 
Bell & Howell 424 229.95 169.95 
B&H, all other models 5* 
Revere CA116 P. Zoom? 169.50 125.95 
Keystone K-7 Zoom 149.50 114.50 


* 


Ke 

y 

Ko 
Revere 
Ww 


ensak. all mode HA 
Yashica BEE fl, 4, ° wate "63 95 49.95 
Yashica 8E (if, 11.4, 3iens wrret 1zu.ny 74.95 
Wollensak C56D P. Zoom 199.50 149.50 
> 

8mm MOVIE 
PROJECTORS 

LIST 5* 
Sound 8.345.00 249.50 
cco 


"144.95 109.50 
UN209.95 189.95 
5* 


“ 

0) Kodak 
Arg 42 ] . . . 
B&H Super Auto-Load 363” 
Beli & Howe all other 


models 


Dejur, all mode 
Keystone K-11 
Keystone, a 
Kodak Brown 
Kod. Showti me 8. 
Kodak & Bro 


8 
“A — 137.50 104.50 
9) f models 


i dels we 


16mm MOVIE 
PROJECTORS 
LIST 5* 

. 219.95 157.95 

299.95 215.95 
5* 

) 127.50 

y 295 0 212.50 





MOVIE ACTION 
EDITORS 


L 
Baia 8 or 16 Challenger ¢ 
Craig 8 or 16, 
KE-8/KE-16 
Elgeet Hilite 8mm 
Kalart 8mm EV-8 
Kalart 8mm VP88 
Mansfield Reporter 8mm 
Walz 8 Edimat 
elec wind 49.95 
Yashica 8mm 44,95 


POLAROID CAMERAS 
and KITS 
Mode! 
Mode! 
Mode! 
Model 
Model 
Model 
Model 


Model 
Model 


29.95 
89.50 
34.95 


80A Camera 
B0A Kit 
958 Camera 
958 Kit 
150 Camera 
150 Kit 
110A Camera 
L1OA Kit 


800 Kit 121. 95 


PROJECTORS 


35mm 


LIST 
Airequipt Superbia 44 69.95 
Airequipt Superbia 77..119.90 
Ansco Anscomatic 119.50 
Argus, all models . 
Bell & Howell Explorer. 89.95 
Bell & Howell Headiner 59.95 
B & H Prof 

Robomatic 750 

Keystone K-511 
Kodak Cayacade 540 
Kodak Cavaicade 510 
Kodak 


— 
Su 


149.95 
119.50 
199.50 
159.50 


“300'' Readymatic 69.50 
Kodak Automatic 500.. 89.50 
Realist & Revere, all models 
Wollensak 

815 Automatic 134.50 


— 


S uSk sites SESE 
* *SS Sees $3*3322* 


UST 5* 

Bell & Howell “785” 

Bell & Howell “600M” Stereo . 

Bell & Howell 300M ..... 

_e & Howell, other models 

Fujiya 

fevers 7204 Stereo 

Midgetape Pocket “500” 
Transistorized coves GOOD 

Midgetape Pocket “300” 
Transistor ized 

Norelco * Cont nental” 

Norelco: “Stereo Continental”. 

Revere all ‘model s 

Steelman Tr ansi pe Portable 199.50 

VM Model # 


329 50 219.50 


S 56.95 
"257.50 159.50 
5* 


249.50 167.50 
269.50 179.50 


VM, all other models 
Wollensak, “T1500” 
Wollensak, 


ELECTRONIC 
FLASH UNITS 


ust §& 
54.75 37.75 
54.95 29.50 
"39.95 28.95 
59.95 36.95 
30 


Braun Praxitron 

Mecablitz “101” . 
Aires Soeedit 350, kit. 
Mecablitz “102 “TP” ccs 
Ultrabirtz Meteor fi 

Ultrablitz 

Multibiitz Press 

Multiblitz Auto. Color SL 
Multiblitz Auto, Color Ila .... 
strobonar, aii f 

Walz Autofiash w batter 


Accura Bouncem 

A ura Bounc 

Gramerc 

Kalimar P-M Multi-Bounce B.C. 

Kalimar P-M AG-1 Multi-Bounce 
B.C. 


AoGaK, 2 


9.95 695 


micoh & 


Walz 


605 Fan-Fold 
Fiashmaster | 


TRIPODS 


5* 

15.95 10.95 
21.50 14.95 
25.95 17.95 
.19.95 12.95 
ZL95 11.35 
2795 15.95 
33.00 23.95 


Davidson Star-D model 0-18 . 
Davidson Star-0 mode! 0-20 
Davidson Star-D mode! ed 
Davidson Star-D D-35.. 
Quick-Set Palrtaz Elevator ... 
Quick-Set Carlton Elevator ... 
Quick-Set Champ I] Elevator . 
Quick-Set Husky I! Elevator .. 
Quick-Set Hi-Boy Il Elevator .. 
Hollywood, Whitehall & others 





© Please estimate postage, overpayment will 
be credited 


© Send remittance with order 

© Or send 10% deposit, balance C.0.D. 

© Ask about FREE film offer and 5* prices on 
Black & White & color processing 





Gramercy Bar-Lite 1-2 








PROJECTION SCREENS 


List §* 
20.95 14.95 
26.95 17.95 


36.95 25.95 


Radiant 40 x 40 Picturemaster 
Radiant 50 x 50 Picturemaster 
Radiant 40 x 40 Screenmaster 
(Lenticular 
Radiant 50 
Lenticular 
Radiant, all other models 
Da-Lite, all models 


x 30 Screenmaster 


worst steal 


Mobilite, all models 

Mayfair, ali models 

P-M 2 Compact V-Pak w/case. 
P-M 4 Compact V-Pak w ‘case. 
P-M 2 Compact Y-Pak w/case . 
P-M 4 Compact Y-Pak w ‘case . 
P-M Bounce Tri-Lite w case . 
Powerlite, all models . 
Smith-Victor, all models ... 


12.95 
18.95 
14.95 
22.50 


Aipex w/Booster and case... 
Argus, all models 
GE. Golden Crown w/case ... 
Kalimar “A-1" w/chain and 
case 
Kalimar “B-1" w/booster, 
with chain & case 
Kalimar P-A-L ASALVS w/c. 
Kalimar Auto. Memo w c 16 95 
Sekonic 1-8 or 1-38, compl 11.% 
Sekonic Brockway “S", compl. 29.50 21.25 
Sekonic Pet for either movies 
or Polaroid .... - 465 WS 
Walz Norwood Super Dir c 1995 14.85 
Walz, ali other models ; 5* 
Weston Master IV w/c 35.95 25.95 
‘ 
t 


ENLARGERS 


Durst, all models 
Federal, all models . 
Kindermann, aii models 
Sun Ray, all models 











SAVE 46.05 OFF LIST! 


ZOOM LENS 


for 8mm Movie Cameras 
List 

* Top quality Votar {2.8 Zoom Lens 99.50 
(fits most cameras w/ standard 
“Dp” mount) 

* Hard leather case for lens 

* 8mm focal length wide angie 
attachment 


4.00 


12:50 
Total list 116.00 


Complete 69.95 











m. 17 1st _— . 


Tel WA 3.3400 


1229 st. NICHOLAS AVENUE 


32, N.Y. aneu, 


Save 40% off list! 

Modernize your 

Single Lens 8mm 

Movie Camera 

with the 

Eigeet 11.8 Synchronex Lens , \.+ 


Electric Eye 59.95 
Fully automatic, 95 
With D o? B & H mount 34 
LENSES FOR STILL & MOVIE 
CAMERAS, ENLARGERS ond 
PROJECTORS 








LAY-AWAY PLAN: 
10% monthly 





Popu PHOTOGRAPHY 


ar 





ACCLAIMED BY VALUE-WISE PHOTO 


Amazing New Price Policy! 


a BROADWAY. 


We eliminate the expense of handling time payments 


and pass these extra 
at these low 


Ss 


low price 


SE 2.8 Automatic 
' 


AGFA 
Agatiex 11 2.8 .... 
Fiexilette 2.8 
Ambi Silette f2.8 
tim. 
Silette Automatic 
Agtatiex iV 
Agtiatiex V 
Silette L.K. 
R 
Wic wy 
V1.5 
Viscount 1.9 
Viscount 2.8 
Aires Refiex 2.8 
Aires 3 
Widelux 2. Retina 
ANSCO Retina 


ec 
Mes 16 +4 2.8 
Mes 16 SB F2 
MINOLTA 


Super A 1.8 
AS 
Autowide 
V2 2 
Refiex SRI 


Reflex SR2 1.8 
Minolta 16 


siiussss 


Automatic 
Private Eye 
Yashica Y 16 


onNZNWww 


To 


) a 
omox== 
—— 


> 


>o 


Electro-Set 1.8 
Electro-Set 2.8 
PETRI 

Penta {2 
Junior 2.8 
Color Super 2.8 


4 


f2 Westagon Auto ba 75) Speed Graphic 


3.5 Primotar 
PRAKTINA 
f2 Biotar Auto 
1.9 Quinon Auto 
2.8 Tessar Auto 
Praktina t1A 


lA “Aoter 
FUJICA 
Mar 2.8 
MA 


se 


{ 9 
1.9 Automatic 


Fer special needs write te ROY TALBERT! thenands of additional super-buys on new & used equipment 


RRAPWAY ; 


sts 


avings along to you! Just look 
s! They speak for themselves! 


REGUL 

Brontermatic 2.8 2. 
Roccamatic 2.8 

S19 1.9 M 

500 


Auto 35 


SLIDE 


MA 
44 


33 
Agta Diamator 
Age Karator 


Alpex Jr. 
Anscomatic 500 
ARGUS 
Automatic 515 
pecial 300 


President 
Electromatic 500 
pee toe 


waLr WA 
t 
M 35 2.8 w/Meter 39.95 | pe pened 4 


M 35 sy sof SELL & HOWELL | 


o iaeter 
Vagrica Explorer’ Soow 
Exptorer SOOW 
706 S 


Body 
YF i8 
VK 28 Headliner 
BRUMBERGER 
Fleetwood Ovo 


YLi 1g 
‘9 
Rivera 300 Duo 


YL2 28 
Pentamatic 1.8 


24 42! 





8. 
119. 
a CAMERAS 


Schooimaster 

Heiland 

Master 1000 

Constellation ti 
YSTONE 


Cavaicade 510 N 
Cavaicade 520 
Readymatic 300 
Readymatic 500 
Signet 


Super Ricohplex 
Ricohmatic 225 
Rolleifiex 3.5 F 
Rolleifiex T 
Tele Rollei 
28E II 


3 2 

Rolleifiex VA 3.5 

Sawyers Mark iV 
HICA A 


rofessional 88 
Minolta Mini 
ptamatic 300 
ptamatic 950 
Minox 30 
rt 303 


at 
a Sis 
vu ’ 
ashica C 
Zan 3% 
CALUMET VIEW 
4x5 
6x10 
GRAPHIC 


Crown 4x5 4.7 
Super 1000 


4:5 


838 


< 
m 


<<<< 
a yrs 
&gs Pa 


74.7 Wollensak 615 
Speed 4x5 4.7 


oraphic View Il 


ARGUS 
Matchmatic M3 
Cinetronic 1.9 


| would tite t trade my 


@ tike to buy «@ 


870 BROADWAY (AT 18thST.)N.Y.C. 


ALgonquin 4-8021 


PROJECTORS 
yRGqUIPT suPEees 
i: 
@: 


99 
86. 
4 39 
103.6 
68. 
“9 
37. 


Avto-Carena 1.9 
LL 


393 Electric Eve 
390 T E Electric 
Eye 

Zoomatic 414 


Director 420 
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PHOTO SHOPPING CENTER 





NOTICE 


Rates 90¢ per word 


july 15th. Send order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave 


, NY.C. 16 





CAMERAS and EQUIPMENT 


WANTED 


FOUND the Store paying the 


your 
sell 


used Cameras 
and exchange. Broadway 


Lenses 


Broadway (75th St.) New York 
HIGHEST Prices paid for Le 


aroid 


Movie Cameras, Project Camera 


hange, 136 East S8th St.. New rk P-22. NW 


WANTED! Quality e me satisfying price 


anteed r return pres mmediately' 


North 


COMPLETE Outfits Purchased 
to Zeiss, Lenses, Accessories Needed! 


tate, Near 


Superior Brands 


Payments! Chromoptics, 943 North State, Chicago 
EVERYBODY'S Happy! Jay Reed pays more for 
for r be 


equipment; se e your ft t dea fr 
tic " 


343 North State r 


WE buy. sell or trade phot eauipmen 


‘ , > , 
tax. Rolleiflex. Bolex. Etc. Pay top prices. Check ¢ 


same 


camera co 


day. 


equipment 0 day 


4. indiana 


CASH 


jectors or any Photograph 


turned 


Airmailed immediately for your Cameras 


Fully insured at w expense OK 


Exchange, 553 S. Main Street, Los Angeles 13, Cal 


1960 CATALOG over 500 


ings! 


illustrations sensationa 


- Camera, 1265 Broadway 


Send 25¢ Olden 


York 1. NY 


w 


what 
lower 
16 S$ 


ALTMAN’S is known for fast ion. no 
stringi 


3, | 


ALTMAN 


WANT to bu 
j ost class 
ALTMAN’'S is too big te play game wi 
we offer for your equipment—not a new and 
Aitman’s 


y good equipment and acces 
ssified ad in this space 


ffer once the equipment gets here 
Wabash, Chicago 3, Il! 

jelays 
ng you along, Altman's, 16 S. Wabash, Ch 


Irgently needs fine used ameras 


accessories. If you want to deal with one f 


fargest and most respected firms in photographi 
ng and «want prompt action, send your equ 


retai 


ment 


5 


n or write for an offer, Altman's, 16 S. Wabas 


Chicago 3, Ill 


ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S$ 


west 


appr 


Ss 
LoS 


OBS 


Wabash, Chicago 3, 


Coast Dealer Promises to pay more than mar 
ket prices. W hold your Camera 15 
val—check 
returned prepaid 
Henry's 


days for 
airmailied same day 
nsured in case of non-a 
Camera ort 516 West &th St 
ngeres 


LETE Leica 


t 


private party e 


33 


Wis 


CAMERAS and EQUIPMENT 
TO SELL 


Chromopt 


immediate 


Sell to large 
middie t. £ lished 1918. Lin 


Camera Co., 219 W. Washing treet, Indianapoli 


Equipment. We Consistently 

Pay More! Complete Satisfaction or Merchandise Re 

Camera 
‘ 


lenses 


merchandise 
eptance 
Downtown 


INVENTORY reduction up to 40% off cameras etc. Our 
tourist season is over must move overstocked items 
Request list. Cap'n Ba Box 2266, Palm Beach, Fila 
STORAGE & Care—tfilms, slides, cameras. Use Davison 
Silica Gel Airdryers. (Kodak bulletin E 30) Economical 
Jependable easily reactivated. $2.00 each, 3 
f Alveco, 3628 N.W. 47 Street, Miam 
Price Grundig ‘Nik Portable Tape Recorder 
w/mike, tape Reg. $89.95. Special $59.00. Reduc 
tions Wollensak, Uher, Sony Stereo Recorders. Month's 
special Airequipt Magazines 6 for 7.75. Bargain list 
Exakta, Minox, Praktica, Retina & Accessories. Braun 
Ulitrablitz Strobes. Trade-ins. Kew Forest Camera 
118-24 Queens Bivd., Forest Hills, N.Y 
CAMERA Fans: Get your 1960 Free Catalog—Cameras, 
Projectors, Lenses, below wholesale prices. All Stand 
ard brands. King for Price, inc., Box 5, Monsey, New 
York 
Altman Pr 


Altman's, 16 S. Wabash 


automatic F1.8, Rokkor 1/1000 shutter, 
list $249.50, special close-out sale $127.50, case 
$11.50, Altman's, 16 S. Wabash, Chicago 3, Il! 
RETINAS! A 
Altman's 


models, ask for the Altman Price!! 
16 S. Wabash, Chicago 3, Ill 


ALTMAN’S for Linhofs!! Because we have a wide 
variety of outfits and lenses to choose from in Stock 
for immediate delivery, Altman's, 16 S. Wabash, Chi- 
ago 3, ill 

CHICAGO Visitors!! See the most 
f books on 
Altman's, 16 S$ 
BEAT This!! 


$69.50 


ompiete selection 
photography to be found anywhere, 
Wabash. Chicago 3 Ill 

Kodak Sigret ‘80 list $129.50, sale 
Altman's, 16 S. Wabash, Chicago 3, II/ 
PETRI Penta, F2, list $149, sale $89.50, Altman's, 
16 S. Wabash, Chicago 3, Ill 

HEILAND Pentax!! Ask for the Altman Price!! Aitman’s, 
16 S. Wabash, Chicago 3, til 


SINGLE Lens refiexes! Ask for the Altman Price!! 
Altman's, 16 S. Wabash, Chicago 3, II! 

POLAROID Cameras!! Compare our price, you will be 
pleasantly surprised, Altman's, 16 S$. Wabash, Chi- 
ago 3, iil 

PRAKTINA FX!! Ask for the Altman Price 
16 S. Wabash, Chicago 3, Ii! 


NIKON F with F2 or F1.4 Nikkor, new, used, buy, sell, 
trade, Altman's, 16 Wabash, Chicago 3, Ill 
LEICAS! The most complete stock of Leicas, their 
lenses, and accessories to be found anywhere, new, 
used, buy, sell, trade, Altman's, 16 S. Wabash, 
Chicago 3, iil 

CONTAREX!! it’s here and we're trading high. Altman's, 
16 S. Wabash, Chicago 3, Ill 

MIRANDA!! Ask for the Aitman Price, Altman's, 16 S$ 
Wabash, Chicago 3, Ill 

KONICA FI! Get the Altman trade deal 
S. Wabash, Chicago 3, Il! 

CANON &mm Zoom!! The finest of the 8mm electric 
eye Zooms. get the Altman deal. Altman's, 16 S$ 
Wabash, Chicago 3, Ill 

TOPCONS All models, get the Altman trade deal, 
Altman's, 16 S. Wabash, Chicago 3, Ill 
DISCOUNTS?? Of course, whenever the manufacturer 
permits it. And you get the finest service in the 
business, Altman’s, 16 S. Wabash, Chicago 3, Il! 
FREE' New 1960 Catalog of All Photographic Books 
Available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16, NLY 
UNDERWATER 35mm Housing Kit, partially assembied 
Folaer and sample UW Pin-up slide, 50¢. Burton 
McNeely, Box 4562, Tampa, Fla 

ANADIANS. Write today for bargain list on new and 
sseJ equipment. Kirshner’s Camera Supplies, 77 Craig 
St. West, Montreal 1, Que 

CHROMOPTICS Desires Opportunity Undersel! 
mendous top-quality namebrand store, well-sto 
specialists ffering immediate-action service nder 


Altman's, 


Aitman’s, 16 


when told what prices to underbid! Jayreed’s 


943 North State, Chicago 10 


PHOTO FINISHING 


ENLARGEMENTS! Eight 5x7’s or five 8x10's from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
2x2 BLACK & White slides mounted from any photo 
35¢, or from any size B&W negative 15¢. B. J. Ander- 
son, Box 26072, Indianapolis 26, Indiana. 
ABSOLUTELY highest quality professionai double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 a * ai 
MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT. Brooklyn 4, N.Y ES, bie 
MINOX and Subminiature Owners. Finest Uitraminia- 
ture Custom Processing. Precision Subminiature Labs. 
Box 83 Bklyn 19, N.Y a ia iets 3 Pe 
NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorslide, Colorprint, 
Stereoframe, Tintype, Movieframe (4x5.) Projection 
Slides From Any Black And White Picture Or Negative 
Three One Dollar Colorslides From Your Own Koda- 
colorprints 50¢. Minimum $2.00. Panatomic And Direct 
Positive Developed Positive $1.50 (For Copy X-Ray 
Stereo Purposes). Five 8x10 warmtone glossy enlarge- 
ments $2.00. Curiophoto, 1187 Jerome Ave., New 
York 52 , ; : 

MINOX owners: Save $ on custom fine grain develop 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 me 
GIANT Blowups. Any size, shape or color. Your nega- 
tive or ours—free price list or send 50¢ for beautiful 
catalog. Al Greene & Associates, Dept. P-8, 1333 So. 
Hope St., LA. 15 __ . s BASS 
35MM B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass 

2x2 SLIDES—colored or black and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop. 201 N. Magnolia Ave., Lansing 12, Mich 
ENLARGEMENTS: Three 8¥2x11's from negatives $1.00 
postpaid. Aetco, Balto. 31, Md ; 
QUALITY D W Enlargements quickest delivery five 
5x7's or three 8x10’s $1.00. Redondofoto, 511 North 
Helberta, Redondo Beach, California 


eo ~ Seg oR NTE RET Ee ae 
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"COLOR PHOTO FINISHING 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 

ANSCOCHROME Color Prints—Wallet Special 1% x 
2%, 10 2M— x 3Ye, 25¢; 3%— x 4, 35¢; 4 x 5, Se; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing ali sizes. $1.00 per roll. 35mm Mounted 
36 Exposure $2.00 Mounted. Minimum order $1.00 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1. Conn 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93, Kenmore 17, N.Y 

SPECIAL, Genuine Kodak Color Film Processing Service 
Get top quality work in Eastman’s Rochester labs 
Save money, save time in getting Kodacolor, Ekta- 
hrome, Kodachrome movies, slides, stereos, color 
snapshots. Convenient mail service. Security proc 
essing for classified films arranged. Write for Free 
catalog and money-saving introductory offer. Fascolor, 
inc., Box 86, 506 Fulmar Bidg., Rochester 1, N.Y 
WANT the very best custom (Type “C’’) color eniarge- 
ments? Try us. You li be amazed at our prices. Quan- 
tity production runs our Specialty. Allied Color, Box 
68P, Brooklyn 20, N.Y 
KODACHROME 8mm, 35mm, processed $1.00. Free 
mailers photographic discount catalogue. Carter 
Color, Box 645, Utica 1, New York 
KODACHROME.-Ektachrome Guaranteed Kodak pro- 
cessing—prompt—-8mm or 35mm 20 exp $1.40. Free 
list. Mailers Color Pix, Dept. K, CPO Box 30, King- 
ston, N. Y 

KODACHROME, 8mm, 35mm, processed $1.00. Free 
mailers photographic discount catalogue Carter 
Color, Box 645, Utica 1, New York 
_ M.. Aa Mn 


PHOTO SUPPLIES 


PHOTOMOUNTS, Albums. Professional quality. Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass. 





PHOTOMOUNTS: Send $2 arve assortment Folders, 
Easels. Wedding Albums— Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245-A Seventh Avenue, 
New York 


POSTAGE iIncreased—We pay 
albums and film. Free literature—-wholesale price 
list. Selbert, 3487 Jerome Ave. NYC 67. 
PHOTOMOUNTS—inexpensive 3 x 5 $4.00, 1 
$6.00/100; 8 x 10 $12.00/100 
price list to professional photographers 
mounts, Glenolden, Pa 

ALBUMS! Wedding, Commercial. Photographer and cus 
tomer’s names in gold. Mounts, Sales Aids. Free cata 
log! Crestwood. 3601 West 71st, Kansas City, Missour 

PHOTOGRAPHIC Supplies—glassine negantainers, slide 
mounts, releases, embassers, stickers, business cards, 
negative files, Press Plates. Free literature, samples 
Lutz Co., Box 5, Syracuse 11, New York 

FREE Delivery: Wedding Albums at wholesale prices 
Free illustrated literature. Photofit, 131-15 West 42nd, 
New York 36 


postage on wedding 


5x? 
Free sampies and new 


Penn Photo 


BINOCULARS 
and TELESCOPES 


OPTICAL-Science-Math Bargains 
atalog “C) 128 pages—Astronomical Telescopes 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring 
ton, New jersey 

REFLECTOR and Refractor Telescopes. Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories 
Request Free Iliustrated Catalogue F. Criterion Man- 
sfacturing, Dept. PP-14, Hartford 1, Conn 


CAMERA 
and BINOCULAR REPAIRS 


YOUR Photo Equipment deserves precision care, where 
ever you live. See your National Camera Servishops 
Dealer. if there is not yet a ServiShops near you, send 
repairs to National ServiShops Headquarters, Depart 
ment L-8. Englewood, Colorado 

GUARANTEED Camera Repairs. Precision Camera Re 
pair. 22 East Broadway, New York 2, New York 
EXPERIENCED camera repairs, 18 years foreign and 
domestic repairs; six years with inventor of Contax 
Zeiss) assure 100% efficient service by highly quali- 
fied technician. Guaranteed repairs on all makes, still, 
and movie, meters, electric eyes, etc. Strauss Photo- 
Technical Service, inc., Dept. PP, 930 F. Street, N.W., 
Washington 4, D.C 

LEICA owners—Fast dependable repair service 
trained specialists. Master Camera 
6426 N. Western Ave., Chicago 45, Illinois 

CAMERA lenses, binoculars cleaned, repaired, ad- 
justed, coated, recoated. Light scratches, haze re- 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N 

EFFICIENT—Fast—-inexpensive Cameras. Movie Cam- 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N. Y. 


cum suns 4) 


SENT on Approval! Travelers, complete your collection 
order the scenes you missed——-as good as your own 
most beautiful originals. Order from 7,000 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec- 
tion, return the others. Agra to Zurich, we have the 
slide, including title and map slides. Send 25¢ today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro- 
duction of important scenes—28 in Full Color! 
Wolfe Worldwide Films, Dept. 15, Los Angeles 24, Calif. 
PILGRIM the better quality color slides on approval 
histor New England Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls. Ausable Chasm, New York City, United 
Nations, Washington. D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West indies, Mexico, 
Europe. New—Grussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street. Boston 8. Mass 
COLOR slides. Relive your vacation trips 
Kodachromes. Free list (sample 30¢) Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 
MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant $5.00. The only siides authorized by Miss 
America Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, NJ 
STEAM Locomotives. Troliey Street Cars. Antique Auto- 
mobiles, Classic Cars, Circus Wagons, Steam Tractors, 
Fire Engines, Disneyland. Titles, Etc. 48 page Iilus- 
wanes Catalog Free. Universal. Box 7791, Beverly Hills, 
Calif. 


August, 1960 


Request Free Giant 


Leica 
Service, inc., 


Scenic 


1,000 Travel 


HAWAIi—in radiant full color slides 
and sample slide to Pacific Camera, Box 3683-P, Hono 
lulu 11, Hawaii 

ALASKA And its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co.. Box 4, Cooper Landing, Alaska 

NEW Reduced Prices 


Cen »« ‘ 
Send 25¢ for | 


Famous collection Universal 
r Slides, set of 6—$1.00 per set. Over 350 sets 
U.S.A. and foreign countries (‘also 5000 individual 
slides). Send 10¢ for catalog. 132 W. 32nd St., New 
York City 
PLEASURE of viewing—pride of showing Beautiful 
3smm color slides. Evrope—Cities, Cathedrals, Cas 
tles, Museums Famous Paintings. Also Mex 
etc. tiustrated Catalog ‘’P’’ 15% 
Slides, 116 Nassau, New York, 38 


interiors 


POPE John XXili, Interiors of 
Lourdes, Fatima, Lisieux, et 
usive Holy Land mplete overage interiors 
Life of Christ, Famous Madonnas, Rome, Vatican. etc 
84-page iiiustrated atalog PR 25¢ (deductible 
Argo Slides, 116 Nassau, New York, 38, NY 
FREE. Color illustrated catalog color slides. Free title 
slides. 10¢ mailing charge, Inter-American Features 
Jenkintown 16, Penna 
SEND For Approvals from the broadest coverage on 
National Parks and Scenic Areas of the West, Canada 
Mex Free 32-page catalog lists 4000 slides. Un 
equaled color mposition, definition. Dougias White 
side. Dept. P, Yosemite National Park. California 
50 INTERESTING slides (unassembled) $1.50. Sample 
atalog 25¢. Sanford Co. (Est. 1941), Conneaut, OF 
ATKINS Travel Slides now available to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
atalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, in Dept Pp 
2045 Balboa St., San Francisco 21, California 
FREE! New 1960 catalog of ali Photograph 
available. For your copy 
and address to Catalog 
Service, 1 Park Ave 
WHATEVER your needs, Popular Photography classified 
an solve them. Simply place an ad in these columns 
and watch your results pour in 
FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transpaiencies $1.00. Five samples 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, Can 
ton. Ohio 
SAMPLE slide and catalog free. Numerous foreign and 
domestic. Slides, P.O. 26P, Gardena, California 
SEND Ten of your slides and $1.00. We will send you 
ten different ones. Scenic, Floral, Pin-up, Figure Study 
Etc. Additional slides. .10 each. Original Slide Ex 
change Company, P.O. Box 3879, Los Angeles 54 
California 
BEAUTIFUL Miami—-Eight colorsiides $1. Sample 10¢ 
Riviera, Box 34-1303. Coral Gables 34, Fia 
ALASKA - Hawaii -Canada-Mexico-japan-Engiand Eight 
Colorslides 7 category $1.00. All six $5.95. Eddings 
8-P Roberts, Corning. N.Y 
UNDERWATER Pin-Ups 


Roman Basilicas 
Washington Shrine. Ex 


Books 
send postcard with name 
Popular Photography Book 
New York 16, N.Y 


with technical data for divers 
Set of 4 $2.00. Folder and sample siide, 50¢ 
Burton McNeely, Box 4562, Tampa, Fila 

ROYAL wedding of Princess Margaret set of eight 
35mm 2x2—$2.50 postpaid—1956—coronation user 
Elizabeth set of 20-—$5.95—-winter Olympic tryout 
movies—8-16mm Pasadena Rose Parade, etc. 100 ft 
&8mm—$13.95—200 ft. 16mm $29.95—Colorslide, Box 
1193, Studio City, Calif 

17,000 SUBJECTS in stock offers wide choice and 
quick delivery. Production by Captain M. W. Arps 
U. S. Navy, retired, insures satisfaction. 108 page 
catalog United States, Canada, Mexico, Cuba, 16¢ 
if interested in other countries. add 4¢ for each 
additional list. World-wide coverage (100 countries 
Roloc, Box 1715, Washington 13, D. C 
TITLES—Colorsiides of &mm. 700 Travel, Comedy, 
Family, Map Titles. Free List. Title-Color, N7, 3618 
Marsh Lane Place, Dallas 20, Texas. 


( 
onan t 


16 MM SOUND Films. Bargain Bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass 

10¢ BRINGS Big new Cine Manual for the 8 mm-i6mm 
Movie Maker. Save $$$3 on fresh BAW and Color Movie 
Film, all Home Processing Equipment. Superior, 442 
444 N. Wells, Chicago 10 a bar 
8MM-16mm KODACHROME Movies. Travel. Adventure 
Wild Animals. Free illustrated catalog. Colonial, 247 
H. Swarthmore. Pa 

MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12. Missour 

FREE every month—-Blackhawk's newspaper-size cata 
log 8mm. 16mm movies. 2”x2” color slides. Biggest 
selection in USA. Bargains in used 16mm. sound films, 
Projectors. Blackhawk Films Davenport 18, lowa 
16MM. SOUND, Projectors, Films. Sale 
change. Visit store or write for 
Cinema, 71 Dey St vc 


Rental, Ex- 
catalog. National 


amm-l6mm KODACHROME Titles in stock and custom 
nade. Expert Editing. Free samples and price list 
AC Movie Products, inc.. Box 1417, Coral Gables, Fila 
TITLES 8MM in color to order. Free information. 
Acme Titles, P.O. Box 2568, Dept. C, Hollywood 28, 
alif 
FICOA-B sells 8mm 
l yn 


l6mm film. Box 5811, Cleveland 


SOUND Features for sale. Hagen, 180 Prospect Place 
Brooklyn, New York 
16MM Sound 
Bedford, Mass 
8MM-16MM Kodachrome Titles in stock and custom 
nade Expert Editing. Free samples and price list 
AC Movie Products, inc., Box 1417, Coral Gables, Fla 
ES 8MM in color to order. Free information. Acme 
Titles, P.O. Box 2568, Dept. C. Hollywood 28. Calif 
16MM S ND Shorts. Tremendous assortment of tea 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
If atalog. Abbe Film 417 West 44th Street, New 
York 36. Plaza 7-2219 
BRILLIANT Titles. Glowing sunset The Ends 
96C World-Wide Stock shots. Walt Foster 
an Diego, Calif 
6MM SOUND Flims 
Entertainment Films 


films, Amaral, 125 Fair Street, New 


8x16 
Box 2977 


Jolson, Shirley Temple, Crosby 
236 W. 55, N. Y. ¢ 
NTRODUCTORY offer with this ad! New 400 ff l6émm 
und musical Lets Dance’ $5.95. Free 1960 dis 
mt catalog 8mm-l6mm movies, features, cameras 
tors. imperial, 34 Park Row, N. Y. 38 
100 8-16MM Movie films 
ral, Greenvale, N. Y 


Free catalogues. inter 


nat 
FROM Germany 
andscapes 


ther 
€ 


Color-Slides and giossy-prints. Movie 
Townphotos and models as well as many 
interesting spheres. Samples and prospects 

S. $1, Nordiand, P. Box 52, Bad Bramstedt (Ger 
many 
ROSE 
7 ote 


Parade Color 
Parade 200 


Movies. 8MM 50° $4.95. Com 
$17.50. 12 35mm Color Slides 


Movieland, Box 10-M, Van Nuys, Calif 


BUSINESS OPPORTUNITIES | 


TART Making money now. Earn top commissions taking 
orders for all magazine subscriptions. Friends and 
neighbors are your prospects. No experience needed 
Write for free money-making kit. McGregor Magazine 
Agency, Dept. 14A, Mount Morris, Illinois 
OPERATE Your Own Color Candid Business, earn 
$50.00 per wedding. Professional quality kodacolor 
prints; 8x10—-$1.00 5x7—$.70, 16x20-—§$3.50. Write 
Hauser color lab 400 So. 74th St.. Milwaukee, Wisx 
TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, Box 38391, Holly 
wood, California 
CAMERA Repairmen 


greatiy needed! You can iearn 
manufacturers 


service methods at home, in your 
spare time! Free, big illustrated book tells how’ 
Write today, National Camera Repair School, Dept 
X-8, Englewood, Colorado 

EARN $225.00 Weekly! Become Photographers inter 
national’s representative. Darkroom unnecessary! Send 
1.00 for America’s Leading Photographic Pian. Copy 
righted! Photographer's International Box C234, Irving 
ton, NJ 

ANY Photographer whose country is a United Nations 
Member can represent our association $12,500 
yearly possible selling your own photographs. Only 
$2.00 for guaranteed comprehensive outline. United 
Nations Photographic Association, Box C681, Hillside 
NJ 

PHOTOGRAPHERS, Earn Part 
P-6, Glen Echo, Md 


Time, write PCI, Dept 


— ——— 59 
‘ 


>: ‘ 
| + * 
INSTRUCTION | “2 
| ell 

YOU can repair and service Leicas, Contax and other 
ameras shutters and photographic equipment 
ea y quickly and make good money. Big reference 
servicing manual shows you how. Start your own repair 
shor Satisfaction of your money back. Write to 
Guild Camera Service information, P.0. Box 188, Mor- 
ton Grove, ili 

L Coloring Photographs —A 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free bookiet 
National Photo Coloring School, 835 Diversey Park 
way, Dept. 2251, Chicago 14. 
PHOTOGRAPHY for Pleasure or profit. Learn at home 
Practical basic training. Long established echa0!l. Free 
booklet. American School of Photography, 835 Diver 
sey Parkway, Dept. 225C, Chicago 14, Illinois 
CAMERA Repairmen greatly needed! You can iearn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book telis how! Write today 


National Camera Repair School, Dept. 8-8, Englewood, 
Colorado 


fascinating hobby or 


BIG Money in Photography. Train quickly at home or in 
New York in Americas largest photographic school 
Veteran Approved. Send for Free itiustrated Gook 
New York institute of Photography, Dept. C-99, 10 
West 33 Street, New York 1, Kew York 





LEARN Retouching. Complete Home Study Course in 
juding all equipment. Easy payment Money back 
Guarantee. Full Price $27.50. Write for Free litera 
ture today. A-1 Arts, 3944 West Lawrence, Chicago 25, 
Hl 

PROFESSIONAL Oj! coloring easily learned and done 
at home. Good income. Write Free Booklet ‘The Magic 
of Photo Coloring.”” Hamilton Studios, Seaford 4, New 
York 


HAND PAINTED PORTRAITS 


LADY With Horse’ moving to country! Quality com 
mercial and portrait retouching availabie through mai 
Aima Jordan, 305 E. 45 St., N. ¥. C 


MISCELLANEOUS 


EXPOSED Film, you develop. Exciting 
faction guaranteed. 120 Film, 12 exe 
$3.00. Howgen, Box 132, Summeriand 
ARTISTS—-Photographers 
erence Free Listings 
MODEL Releases! 100 
18-P, Bluff City, Tenn 
BUSINESS Cards for Photographers. Free cuts 
20115 Goulburn, Detroit 5, Michigan 

DECAL Photographer, Send 50¢. Photographer, Box 
332, South Pasadena, Calif 

PICTURESQUE shooting locations for rent 
available. Hourly rates. Herb M. Smith 
tography, Box 166, York, Pennsylvania 
WE Expose—-you 
46 poses $4.00 
sourl 


Classified 
A handy reference to items not necessarily photo 
graphic, but of wide general interest 


adventure 
$2.00 
Calif 
Human interest subject ref 
Slides, Box 384, Chicago 90 
$1.00 postpaid. Photos, Box 


Satis- 
35mm 


Polart 


Models 
Glamour Pho 


develop 
Edwards 


35mm—20 poses 
Box 677, St 


$2.50 
Louis 88, Mis 


STAMPS & COINS 


100 DIFFERENT U.S. Commemoratives 50¢ 
included. Shelron, Box 907-EE, New York 8 
GIGANTIC Collection Free! includes triangles, early 
United States, animals ommemoratives, British Col 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine ali free. Send 5¢ for 
postage. Gray Stamp Company, Dept. 272, Toronto 
Canada 

RAREST CC mint dollar 
Coin catalogue 50¢ 


Approvals 
N.Y 


1885 uncirculated $10.00 
Shuitz, Sait Lake 10, Utah 


BUSINESS OPPORTUNITIES 


Your addressed at 
Fast service A have apable 
city. Glenwa } ' Box 6568 
MAKE $25-$5 Vee poping newspaper items for 
publishers me nes worth $5.00 each. Part 

lars fr Nation 1-D kerbocker Station, New 


enve urately reasonably 
addressers in your 


leveland 1 h 


Direct tre ies! App 
Free Details. Cam 


Brooklyn 4, N 


es Cameras 


an 
sompany, 6B810PP 20th 


HELP WANTED 
roe 


* 
* “- 

a i 

UP to $300 Extra Money. Sh ends fabulous self 

selling Evans Christmas Car Gift line. Profits to 

100%. Send no money—writ 

be paid for or 


ampie boxes t 
returned, fc s big Free Album Per 
sonalized Cards, 2 Catalogs 3% New England 
Art Publishers, North Abington 84 
HIGH Pay Overseas, Domest bs. Men. Women. Gen 
erous Benefits. Companies Pay Transportation. For 
info, write World Wide Dept. El, 149 WN. Franklin St 
Hempstead, N. Y 

EARN Extra money selling 
Free samples furnished 
Chicago 32, Itilin 


tems 


Mass 


advertising b 
Matchcorr 


k matches 
Dept. MD-& 


COSTUMES and PROPS 


LEOTARDS Bikinis 
tions, $1.00 


Costumes. Actual photo illustra- 
Stan Stanton, Liberty 3 

PIN-UP, Dance Costumes, Bikinis, Opera Hose 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. “ 
BIKINIS $2.98, solid biack, aqua, red, white. Stripes 
or polka dots, same colors on white, $3.98. Leopard 
$3.98. Others. Order now. Money back guarantee. Cata- 
log 25¢, of photographic ensembies. Originals, inc 
Dept. R21, Box 9505, Treasure isiand, Florida 


Tights 


MUSIC 


SONGS into Dollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, Published, promoted by largest firm. in 
formation, appraisal Free. Send Nordyke Music Pub- 
lishers, 6000 Sunset, Hollywood 283, California 


» MISCELLANEOUS 


we 

a 4 

KEY chains, personalized ashtrays, smoke sets—hun- 
dreds of useful novelties for home, office and gifts. 
Inexpensive items. Send 10¢ for illustrated brochure 
House of Brand. Dept. P-4, 3458 Fish Avenue, New 
York 69, New York 


SKYSCRAPER-HEEL Shoes! Wasp-waisted Corsets! Photo 
Catalogs, $2.00. Finecraft, Box 442-P, Hollywood 28, 
Calif 

TAPE recorders. Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual valves. Free catalog. Dress 
ner 69 02 P, 174 Street, Flushing 65 N_Y 
WINEMAKING, Beer, Ale Brewing, Cider. Methods, 
illustrated, $3.00. Eaton Bookstore, Box 1242-D, Santa 
Rosa, California 





DIESEL injector Parts and Fuel Pumps Wanted. GM51- 
53-71-110. 2093 East 19 Street, Cleveland 15, Ohio. 
RECORDERS, HiFi. Free Wholesale Catalogue. Carston, 
(fi Y 44% Va 
OVER 400,000 buyers and sellers will read your ad 
when placed in this space. It costs only 90 cents per 
word; minimum of 10 words including your name and 
address 
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GeT READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


oon, Planets Close ; 
¥” ASTRONOMICAL REFLECTING TELESCOPE \ S P E C | A [ | s > 7 C | A [ | 
Photographers! Adapt your camera to this Scope for ex- a 7 
cellent Telephoto shots and fascinating photos of moon! 


a | TERRIFIC BUY! AMERICAN MADE! 


Assembied—Ready to use! 
ou'tt 


6 ee 
SAO Bees OPAQUE PROJECTOR 


mount 
both axes 


overcoated 3” diamete Projects illustrations up to 3”x 3%” and enlarges them. 
oe yf ge C" No film or negatives needed. Projects charts, diagrams, 
. inounted, Sintew Lens. pictures, photos, lettering in full color or black-and- 
white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 

s o in Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 
Rtinea aR? at} Inc. Size 12”x 8”x 4%” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle 


Vaiuat 


CHART Juve 272 page “Mampgoon Of HEAVENS” ‘vies | Stock No, 70,199-P...........-.+++eeeeeees + $7.95 postpaid 


Steck No. 85.060-P. $29.95 Postpaid 


TAKE PHOTOS of the MOON | = MEW BINOCULAR-TO-CAMERA HOLDER 
Ig RO ™ FOR EXCITING TELEPHOTO PICTURES 


Will Fit Any Comere 














Bring distant objects 7 times nearer with a 35mm camera 
: . ‘ ‘ s 7x50 binocular and our NEW CAMERA-TO-BINOCULAR 
— t - -— ros a Oe pes ~R ~ HOLDER. Ideal for long range photos of wild life, ships 
screws, dire , people, planes, etc. Camera and binocular attach easily. Use 
Order Stock No. 70, 162- # $9.95 Postpaid any binocular or onocular—any camera, still or movie, Take 
eck <¢ ey-Back Guarantee) color or black and white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full directions for taking tele- 
photo's 





NOTICE! 
Colter Effects in Protegraph Obtainabie With Our Diffrac- 
tion Gratings Are Written Up in POPULAR PHOTOGRAPHY 


August 1959 issue, page 3. Were We Offer Low Cost Grat Stock No. 70,223-P $11.50 Postpaid 


ings tdeat For Own Experimentat 


AMAZING! “AMAZING! NOW AVAILABLE H HT MAGNIFIERS 
unc /.¢ REPLICA GRATING we (Ser ger ye ay 


ae /\ it Low, Low Cost Handy for all kinds of examinations under illumi- 
| 2400umes £ o> See All The Colors Of The Spectrum nated magnification. Uses ordinary fiashlight batter AND SHUTTER 
| $08 ee 4 Tate Unusual Color Photos at Night! ies (not included), Ename! and chrome finish. Engraved 
oy This is a MAJOR event! Replica scale alongside of opening in bottom. Large size (5 
grating—for the first time on film power) 50mm dia. lenses-—-smalier size (7 power 
Lsrecteum \ instead of glass—at very low price 30mm ola. lenses 
cocas ™ Breaks up white light into full Y 
— +t spectrum colors. An exciting dis = = erred 7130 $1.95 pest = 
play 13,400 lines per inch. Diffraction Grating has c c. ’ ts . 5150 $3.95 postpa 
been used to answer more questions about the stru 
ture of the material world and the universe than any MIRROR TYPE BEAM SPLITTER FOR vRIcn PHOTOGRAPHY 
other single device. Use it for making spectroscopes ‘ « ensiv beam eplitter makes it po touble-exposure 
for experiments, as a fascinating novelty. First time hotogras one shot. Operation is simple 1a beam splitter - 
availabie such large size—so cheaply. Comes in clear ‘ gr : your camera You wil! ‘be = tame our x & F/s.2 f.1 44m A 
piastic protector ¢ > t ba ¢ simultaneously, objects a right angie te oe ¢ ’ J . J 
Stock Ne. $0,202-P - - - includes 2 pieces — that are, above the camera, also jm one shot. The beam splitter tramare $24 valve—American-made 
= "—t1 transmission type, 1 ot} %. None is absorbed > of beam od ; for high quality 85mm cam 


pe. * type S 2.00 Pstpd. . Color chavacteristies are very neutra . . era. Rrand new, Lenses low 
3 reflection coated. For color 

New! 2 in 1 Combination! Pocket-Size Stock No. 578-P oe ee eee cles ccc + os oe PRONE | © itech ant Gtiin, Maeine 

50 POWER MICROSCOPE YOU WON'T GO WRONG! speeds T., B. 200, 100, 50, 
and 10 POWER TELESCOPE War Surpius American-Made 26,10. Iris diaphragm 1/3.2 


7x50 Binoculars to 1/22 
a Lael vibe et uaa By ~ hy ° Stock No. 30.311-P— 

















Synchronized for flash 
2, P — - $9.50 Petod. 
larger thar oun pe T 2 mony Stock No. 30,312-P—— 
+y - foo ae, 176 ft. Carrying Not synchronized 

‘ ase American 7 =x 50's Ai ' — 
$105 Our war surpius : $6.50 Peipd 


ney 


30. - mo 
or M. 0. ; 7 Stock No. 1553-6 “omty $55.00 petpa. , 

Setiotection Guaranteed! ax included) IRIS DIAPHRAGM! . BEGINNER’ 's LENS mits! 

WAR SURPLUSI_INPRARED SNOOPERSCOPE Am Eucottent Guy 7 , 
OFFSPRING OF SCIENCE... REALLY BEAUTIFUL wk ® “) nF tte astra ootle 
CIRCULAR DIFFRACTION GRATING JEWELRY eee. Cont Seater tile weveter tn Pat tics set: | xa eton kee 
waren © Fim Otveior in Dann. p. 1 54.50 ppd ote of oF 1) (tems 

. rte red to 

A Dazzling Rainbow of Color! light. ‘Seq ‘ ons w i Stock NO. 2-P— Kewinper’s Kit 
As a scientific phenomenon, this new kind of jewelry cis ” Can : 7 LENS for PROJECTING > lenses 09 vp 
a te Tg at 
exquisite beauty—made with CIRCULAR ae Ses z e ae ‘ tert MINIATURE FiLees 

DIFFRACTION GRATING REPLICA. Just 7S eg yh Stock Mo. 30,337- eS aie s Dream 
as a prism breaks up light into its ful Ibe. No infra 4 7 ; c ; > : a0) Lenees $10.00 PP 

range of individual colors, so does the Steck Se. 08.000 > nisheg. (Ree be on Pe Oe 99.80 oviee 

Diffraction Gratin 39.50 ¢ Bar gen. Le) - 
Stock £30 349 Pp —_— . ‘ ve INFRARED | Tier source 1 agit P| 




















Stock #30.350-P Cuff Links 1 , “+ \-— Saenads faptppradimpames semecshliy ey WRITE 
Stock £30.372-P Pendant . e . Stock Mo. 80.035-— $10.00 Post a 
Stock £30.373-P 2 Pins $2. 5 — FOR 


Stock £30,390-P Tie-Clasp x > : Take Telephoto 128 Pages! Over 








INSTRUCTION BOOKLETS m= Shots Thru 1000 Bargains! 
a Projectors 


Telescopes -P | 7x50 MONOCULAR Huge selection of 


Telescope ‘ 4 lenses, prisms, war 


_TELEPHoTO LEN ses : » 60¢ This is fine yun ty Amer surplus optical instru 
P OTOGRAPH can made instrument — 
rida " war surpius! Actually %% ments ports and a 
a ite Uses - of U. 8. Govt. 7 x 50 Binocular. Used for genera! ob essories elescopes, 
Wiewen we servation both day and night and to take fascinating microscopes, binocu 
: telephoto shots with your camera. Brand new. $95 lars, smiperscopes, sci- 
3 4 aiue. Due to Japanese competition we close these ence experiment items 
How TO USE YOUR TELESCOPE soe out So bargain price. Directions and mounting hints math we and 
(Inciudes directions on how to take photo oe th: . ; teaching aids. Request 
telescope) < paotegraphs thru Steck Mo. 50,003-P $15.00 Postpaid Catalog P. 9 


ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER . SATISFACTION GUARANTEED! Details W on cases 


EDMUND SCIENTIFIC CO., sarrincron. NEW JERSEY 











2°?2?°?? 


What happens if agitation 

is less than recommended? 
When I turn my tank upside-down and 

back three times each minute, in line with 

the ASA 


counter 


usually en- 
Density at 


ine reased., 


agitation system, / 
uneven development. 
the edges of my 


The tank 


by slowly inverting the tank no more 


negatives ts 


manufacturer advises agitation 
often 
than once each minute. This proves quule 


Would an 


or any quality loss result from agitating 


satislactory. increase im grain 


only once a minute? Rolf Gressel, Cin- 
cinnati, Ohio. 
ANSWER: Avitation 
fluenced both by the developer 
tank reel More 
speeds up development: less slows it down. 


By ag 


nothing 


requirements ire if- 
and by 
design 


and agitation 


itating only once a minute you lose 
except some amall amount of speed 
in developer action—and you compensate 
tor that when you determine the developing 
time that produces the sort of negatives you 


want 


Do floodiamps become weaker 
as they darken through use? 

I notice that some floodlamps hecome 
darker with use belore their rated lile has 
Does this mean that their light 
weaker?—Armand Roche. Pitts 


expired 
becomes 
burgh, Pa 
ANSWER: Floodlamps do lose brightness 


with age. If you determine exposure by 


meter, this need not 


for the 
meter measures the usable light. If vou 


concern you 
calculate exposure on a basis of lamp-to 
subject distance, you in compensate tor 


half a 


this aging effect by allowing stop 


more exposure when your have 


passed one hour's use and a full stop after 
two hours. This difference in brightness is 
black work, but 


it can affect your results in color. 


not serious in ind-white 


Is there any advantage in 


mixing your own solutions? 
Is it practical for an amateur to buy 


and 
mix his own che micais inste ad of purchas 
ready for 


ing them dissolving in 


—Paul Bachorz, Hoosick Falls, N.Y 
ANSWER: So many fine prepared solutions 


there 


waters 


are available today seldom is need 


to mix your own. To make it worth while. 


either you must do a lot of photographic 


have a need for a 


that 


work or you must 


particular solution doesn't come in 
prepared form. Manufacturers of films and 
papers publish some formulas for use with 
their products. Others can be found in pho 


books. A like 


Pyro de velope 2. h ive retained some 


tographic 
\-B- 


enthusiastic 


relterence lew, 


users in spite of the relative 


convenience that prepared solutions offer. 


154 


What causes bright 
light streaks? 

Ene losed isa 35-mm slide u hich shows 
bright lines of color running from lights 


on a tree and on tables. This is not the 


first time I have observed such streaks, 
and I would like to 
them. The picture was taken with a focal- 
plane “35° and a 6B flashbulb—J. M. 
Macdonald, Otsego, Mich. 
ANSWER: What probably 
that the flash gave the scene an instantane- 
held 
This provided a sharp image of 
but the shutter 

an interval. During this: period 
after the flash. the lights bright 


streaks on the film as the camera 


know what causes 


happened was 


ous exposure while the camera was 
steady 
tree and tables remained 
open tor 
traced 
was 
\ shutter can re 
a flash shot if it is 


dentally set for time, bulb. or a measured 


turned away from them. 


main open alter Acc l- 


time exposure—or if it is defective. 
What's the safe way 
to clean a lens? 

Vy new lens has dust particies on us in- 
side surfaces. Where can I have this lens 


cleaned and reassembled, with assurance 
that the job will be done right?—George 
B. Figg, Indianapolis, Ind. 

ANSWER: Whenever possible, any work on 


a lens should be done by the manufacturer 
or, if it is imported, by his U.S. distributor. 


How can you cut 
printing time? 

Wy enlarger sometimes takes more than 
a minute to expose a print properly, even 
when its lens is almost wide open. What 
can I do to reduce printing time?—Janet 
Elizabeth Hoelzel, Kansas City, Mo. 
ANSWER: If your negatives are extremely 
dense, you should try to get thinner ones 
that will print more easily. Use less expo- 
taking 
the film for 


sure in your pictures, or develop 


a shorter period of time. If 





ry month Porutar Prorocrarry 
re ves close to 1000 letters from read 
ers. We'd like.to reply to them all, but 
this would be an impossible task. Instead 


we'll 


é 


answer the most interesting ques 


each month in this department 











Printed in U.S.A 


That's a good 
QUESTION 


your negatives are normal, perhaps the 
lamp in your enlarger has dimmed with 
age. Replace it with a new lamp of the 
same type and clean the entire lamehouse 
and its diffusion sysiwm. 
This should be done every month or two, 


condensers or 


and will make any enlarger operate more 
efficiently. Using a brighter lamp will cut 
exposure time if the previous suggestions 
fail. The No. 211 is most commonly used. 
Shifting to a No. 212 cuts exposure time 
in half; substituting a No. 213 will halve 
it again. Beware of excessive heat, which 
can damage negatives and can cause con- 
densers to crack if the temperature rise is 
too sudden. You may find that you need a 
brighter lamp for only a few very dense 
negatives, and that the normal lamp for 
your enlarger will handle most pictures 
exposed and developed properly. 


Are midget bulbs right 
only for small reflectors? 

Are the midget flashbulbs such as the 
M2 and M5 designed only for use in small 
reflec tors. or can they he employed equally 
well in larger reflectors with adapters? — 
H. Elmer Singewald, Ruxton, Md. 
ANSWER: You can fire these lamps in any 
reflector, but you will get maximum use- 
ful output only when using the recently 
designed reflectors which have polished 
surfaces and are about 3 inches in di- 
ameter. Much of the efficiency of the smal! 
flashbulbs 
them—the more nearly a light source ap- 
proximates a point, the more efficiently it 
can be distributed. It is interesting to note 
that G-E’s larger No. 5 lamps and smaller 
M5's with 


equal exposure values when each is in a 


lies in reflectors designed for 


can be used interchangeably 
reflector designed for it. This is due in 
part to sraall-lamp efficiency, and in part 


to the longer-burning zirconium with which 


M5’s are filled. 


What is a good tool for 
silhouvetting subjects? 

I often am faced with the problem of 
cutting along the margin of a small prin 
to prepare it for montage. With the usual 
cutting tools—small scissors or knife, 1 
difficulty in turning sharp corners 
and hewing close to the line. Could you 
suggest a solution? —Victor B. Scheffer. 
biologist, U.S. Fish and Wildlife Service. 
Seattle 15, Wash. 

ANSWER: We have worked only with con- 
ventional tools, but have had better luck 
with precision jobs by performing them 


hat e 


under a stereo microscope with 2X objec 
tives. Better vision can’t make the hands 
steadier, but it seem to make it 


easier to work to close tolerances. 


does 





Precision 35mm automatic camera. 
Automatic exposure control through 
coupled exposure meter with “‘match- 
needle” simplicity. Interchangeable 
lenses with instant bayonet lens mount 
and exposure meter coupling for all 
lenses. Recessed, fully protected, be- 
hind-the-lens shutter fully synchro- 
nized for the shutter speeds from 1 to 
1 /500 sec. plus ““Bulb.”’ Built-in coupled 
rangefinder combined with viewfinder 
and color-coded fields for all the acces- 
sory lenses. Shutter or diaphragm may 
be at any setting for exposure meter 
use. $159.50 with Xyton 50mm f/1.9 
lens. $134.50 with f/2.8 50mm lens 
100mm f/4 telephoto lens $79.50. 35mm 
{/3.5 wide angle lens $59.50. Leather 
camera case only $12.50. 











NEW AN 


at This precision 35mm camera automat- 


ically selects the right lens opening and 
shutter speed simultaneously! Just 
match the needle, focus and shoot! 
Built-in rangefinder viewfinder, shut 
ter speeds from 1/8 to 1/1000 sec. and 
““Bulb.”’ The Anscoset is far and away 
the most automatic precision camera in 
its lens class (f/2.8 and needle-sharp 
corner-to-corner) and in its amazing 
price class... only $69.95 (leather case, 
$9.95). No other camera offers this 
combination of automation, lens speed, 
shutter speeds and range at this low, 
low price. Ansco, Binghamton, New 
York. A Division of General Aniline & 
Film Corporation. 


EW ANSCOSET (| 


NEW Ansco Tag-Along tray fits all standard pro 
jectors. Couples to the tray ahead for unin- 
terrupted projection. $1.00 each. Four for 
$4.00 in exclusive file cabinet container. 





NEW Anscomatic 7” projection lens gives a long, 


brilliant throw. Lets you place the projector PICTURE IT NOW SEE IT FOREVER! 


at a greater distance from A 


the screen. Only $24.95 





©» When color is needle-sharp 


When the screen comes vibrantly alive e when it glows with clean, sparkling highlights, rich 
saturated colors, and subtle tints e when you see the same crisp detail, grainless texture, and 
Satisfying quality in every scene you project e then you know it’s the undisputed champion, 
the better-every-year favorite for 25 years e You know i's KODACHROME FILM 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


In 135, 828, 8mm, and 16mm sizes 

















